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Number 10 of a series Great photographers of the world Lester Bookbinder 


HOW LESTER BOOKBINDER USES ANSCOCHROME 
FOR EXCITING CREATIVE COLOR 


Problem: To capture the perf moment it with the superior highlight rendition needed for 
r using only the light of a wine this photograph ilways use Anscochrome for 


crisp, Vivid col ISI 


for illumination. Photographer Lester Bookbinder critical assignments of this type. It always gives 


that I’m after.’’ Lester Book- 


chose Anscochrom«e rit ior ti the results 
CalPs Magazine assignment binder uses Anscochrome whenever rich color 
rendition is called for. How about you? Ansco, 


Says Mr ookbinder, “Only nscochrom Binghamton, N. Y., A Division of General Ani- 


combined the warm subtle round f ton line & Film Corporation 


\ ADVANCED PHOTO PRODUCTS 


FOR EVERYONE WHO TAKES PRIDE IN HIS PICTURES 





If You Thought 8mm Zoom 
ovie Cameras Must Be Bulky, Inconv 
And Costly... NOW GET THIS! 


the lens 
alone is 


TWO AA: the 


price | 


This is the AL 
Built-in 2 


“Lightweight, compact, convenient . . . and all-electric, too’’ 

. these are but a few of the surprised comments of those 
who have handied the Konica Zoom 8! Small wonder that 
Konica has literally been unable to keep up with demand from 


the moment of introduction (so don’t blame your dealer if he’s 
kept you waiting). 


Konica led the industry into the “Zoom Age’”’ of photography 

. and though followed, has never been equaled. For only 
Konica’s zoom lens is an “inside job’’! No bulky, front-heavy 
lens barrel or separate viewfinder, Konica sights and focuses 
thru the lens in the modern single-lens refiex principle. 


"nO - LASHES, ** 
Ov® Ew KivSTRATES QuerTeay 


‘ m with 


>! ACTUAL 


And, NO WINDING EVER... Konica’s 
penlites run the film electrically .. . and 
g@ 2t a choice of speeds. Uninterrupted 


filming at all times! Konica’s built-in 
coupled meter, EXPOSURE PERFECT, gives you complete 
control of all lighting situations—no more color wash-outs 
ever! These points and many more can be seen at your fran- 
chised Konica dealer. 


Remember, if it's Konica quality-control you want, don’t be 
too impatient with our limited deliveries. You'll agree, with 
your very first roll of film, Konica is worth waiting for! 


KONICAOVEIGHT “199° 


KONICA CAMERA COMPANY. 76 West CHELTEN AVE... PHILADELPHIA 44, P 
in 


iN CANADA: MCQUEEN SALES CO., 1843 W. 4 AVE., VANCOUVER 6, 


A. 
VENEZUELA: SEIJIRO YAZAWA, APARTADO 3179, CARACAS 


MFG. BY KONISGHIROKU PHOTO SND. co., LTD., TOKYO-——-FOUNDED 1876 


June, 1960 





Take a picturesque old St. Emi- 
lion chateau. add a touch of mod- 
ern (like perky Brigitte Bardot, 
for instance), and you have an 
ideal combination for summer 
color photography. Mark Shaw 
was in the famous Bordeaux wine 
region for Life, working on an 
article, The Bride Was Beautiful, 
and couldn't resist the opportunity 
to train his Nikon SP (with 35- 
mm {/2.8 Nikkor lens) on this 
setup. He used Kodachrome film. 
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GRAFLEX’ 


CENTURY* 35NE 


FEATURING BUILT-IN EXPOSURE METER CROSS- 
COUPLED TO LENS AND SHUTTER. PROMINAR 


f/2 LENS. 


$99.50 


If you want to make your camera money go 
farthest (and who doesn’t?), take a good look 
at the Century 35NE. Here’s a camera that 
takes the guesswork out of picture-taking .. . 
gives you perfectly exposed pictures shot after 
shot in spite of changing light conditions. 
Built-in exposure meter settings coupled to 
lens and shutter. Bright line Viewfinder- 
Rangefinder with automatic parallax correc- 
tion. Ten speeds to 1/500 second. Built-in 
self-timer. MX synchronization. All-metal 
construction with scuff-proof black covering. 
ASA speed reminder dial. Hinged back and 
slide lock. Prominar f/2 lens. 


For full detoils, see your Grafiex dealer. Or write Dept. P-60, Grafiex, Inc. A 
Rochester 3, N. Y. A subsidiory of General Precision Equipment Corporation. 


*Trade Mark. Prices include federal tax where applicable and are 


subject to change without notice. 


Phy: 


GRAFLEX 


CONSTELLATION’ 
SLIDE PROJECTOR 


WITH REMOTE CONTROL AND CARRYING CASE 


+99.°° 


The Constellation has an enviable record for 
reliable, trouble-free operation. Gives the 
sharpest corner-to-corner picture of any pro- 
jector on the market. Operates by push- 
button on the projector or on the 15 ft. remote 
control cord. Slides never pop out of focus 
thanks to a special Graflex-designed pre- 
warming feature. 500-watt illumination. 4-ele- 
ment optical system. f/3.3 lens. Cast alumi- 


num body. GRAFLEX 


TITLE SLIDES 
Don't just show slides. Give a 


slide show by wsing Grofiex 
title slides. You can write, 
draw, trace, erase and we 
them again easily and quickly. 


Gives your show a real pro- 
fessional flavor. 4 for 79c. 
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SUPER-WIDE Letters Sm 


ae a 
wre, i pis 


with ONE 


SUPER 
TECHNIKA 


2.x 3, 


$399 50 
without lenses 


ilustrated with 
eccessory Handgrip 


GREAT CAMERA! 


The economical answer to virtually every 
creative picture situation! 
No need for a special super-wide body 
when you own this world-famous Linhof. 
For any desired angle width, there’s a 
superb choice of lenses at hand... 
Consider the 53mm Zeiss Biogon — re- 
markably fast at {/4.5 — covers a 90- 
degree field, with bench-standard edge- 
to-edge definition. Or, for extreme width, 
the brilliant 47mm Super Angulon—which 
covers a maximum 100 degrees with in- 
comparable image quality! 
In the practically limitless Linhof sys- 
tem, critical resolving power of the nor- 
mal and long lenses—such as the 270mm 
Tele-Arton -permits impressive telephoto 
effects through multi-diameter blow-ups 
of the 244" x 3%” negative. (Note detail 
in bottom photo.) 
There is every reason to own a Linhof. 
Handle the versatile Super Technika 
soon .. . at franchised Linhof dealers. 
FEATURES: front and back tilts revolving 
back adapts for roll film, cut film, film pack 
automatic rangefinder coupling with all 
lenses from 53mm to 240mm .. . triple- 
extension bellows . . . groundglass focusing 


Send 50¢ for 
full-color 120-page 
Linhet Products Handbook. 


xX. 5 IW G photo corporation 


257 Park Avenue South, New York 10, N. Y. 
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OF AGE 

I must write to express my gratefulness 
for the sudden maturity of photo maga- 
zines marked by the new format of Popvu- 
LAR Puorocrapny. This is the year that 
photography and along with it, your photo 
magazine, turns 21. In our small news- 
paper we are at least advanced amateurs. 
We have the last four 
enough information to nearly revolutionize 
our whole photo operation. We use your 


found in issues 


magazine to teach new photographers ex- 
pertly and efficiently. Enough cannot be 
said of our enthusiastic approval of the 
new PopuLar PHorocrarny. 

Davin S. Artuurs 


Palatka, Fla. 
WISER NOW 


A few days ago, { hurried out of the 
house on my way to work without a copy 
of Poputar Puorocrapny. Very disgrun- 
tled by this departure from good thinking, 
| dashed into a corner drug store and 
grabbed up 40 cents worth of Brand X 
photo-mag. I had some spare time when I 
got to the office, so decided to try out 
Brand X. In the next five minutes, | dis- 
covered: 1, it didn’t filter worth a damn; 
2, it didn’t get my clothes any cleaner: 3, 
I couldn't see one tree of knowledge for the 
forest of commercials. To chop a long, 
sadder-but-wiser-type story, | conclude that 
no photo-mag, but no photo-mag compares 
with PopuLar PHorocrapuy. 

C. Roperr Cox 
Indianapolis, Ind. 


CAMERA CLUBS 

Enjoved your article The Country's Full 
the March issue of 
PopuLar Puorocrapny. Thank you for the 
kind words about our South Western Michi- 
gan Council of Camera Clubs, and our 
Counsellor. Building a council is a long, 


of Camera Clubs in 


hard job, but is worth while in the long run. 
Keep up the good work in putting these 
ideas where people will see and read them. 
Evetyn R. Zeek 

Grand Rapids, Mich. 


REFERENCE SERIES 

( ongratulations on a great idea for the 
amateur refer- 
It ll be mighty handy to me 
and many others I'm sure. [t will make an 
already 


photographer—your new 


. ' 
ence series. 


valuable val- 


magazine twice as 
uable. 
Ronatpo R. Durraut 


New Orleans, La. 


INFORMATION, PLEASE 

We are interested in obtaining further 
information in regard to high schools in the 
United States which are presently offering 
a high school course in photography. It is 
our of these 
schoo!s to obtain information on their pho- 


PHOTOGRAPHY 


desire to contact several 


Popu or 





Posh pix everytime . . . 12 bullseyes with composition 
exactly as you desired. That's the distinguishing 

feature of Rollei. Its twin lens design, superb viewing 
screen, ease and speed of automatic shooting, make it the 
world’s simplest, surest camera to operate. And with its 


unequalled construction and superior optics, you have 


a camera that provides a lifetime of perfect photography. 


See Rollei cameras at dealers today . .. models from $99.50. 


Rolleifiex “T” —automatic 
operation, improved Tes- 
ser 3.5 lens in synchro 
Compur shutter, remov- 
able hood. Takes 12 pix 
2% 42% OF 16 pix 1% x 
1% (Super Slides). Coun 
ter changes automati 
cally. World's greatest 
camera value 

only $169.50 


BURLEIGH BROOKS, INC. 


420 Grand Avenue, Englewood, New Jersey 


PONDER & BEST, INC. 


841 North Cole Avenue, Hollywood 38, Colifornia 








More Light Than A 
No. 5 Flashbulb! 


More Power- Packed 
Features Than Any Unit 


i (} RE @ Regardless Of Price! 


MONITORIZED RELAY TRANSISTOR CIRCUITS: with automatic cut-off switch, provide 
absolutely consistent light output at all times! Eliminate light or dark pictures because 
of light variation! 


HIGH OUTPUT: you get more light with conservatively rated Guide Numbers of 56 
with Kodachrome, 220 for black-and-white, 100 watt-second of uniform illumination! 


LIFETIME NICKEL-CADMIUM BATTERIES: rechargeable, eliminates additional flash cost! 


BUILT-IN CHARGER: recharges batteries overnight, never overcharges! 100 flashes 
per charge! 


VARIABLE BEAM REFLECTOR: 50° for normal shooting, or full 80° for wide-angle! 
VARIABLE POWER: has selector switch on flash head gives either half or full power! 
Photo cell slave unit and side-light 


ECONOMICAL AC OPERATION! 
HIGH SPEED FLASH: 1/1300sec.at LL TRABLITZ vih 
extension accessories also available! 
And Now... Double the Amount of Flashes with the Exclusive Meteor I! LIFETIME ‘BATTERY 


full power, 1/2500 sec. at half power! 
SHORT RE-CYCLING TIME: super- 
BOOSTER’. . . Contains rechargeable Nickel-Cadmium Batteries! You're never without power with 
your Meteor Ii. On extended location assignments, just plug your Booster in . . . You're ready to 


fast, only 9 seconds on battery! 
shoot! List Price only, $34.95. 
"ENJOY THE 


ADVANTAGES 
OF USING 


1 ‘THE 
WORLD'S 
FINEST’. . . 
* 
j 


~ 


f 


0 - Fits All Synchronized 35mm, 
; 


Reflex and Press Cameras 
Vea, £m ff 
: y Hoan 


= 
2 


ALLIED IMPEX CORP. 300 FOURTH AVE., NEW YORK 10, N. ¥. © CHICAGO 10 © OALLAS 7 © LOS ANGELES 36 











| tographic setups, curriculum offerings, and 


general thinking in regard to teaching pho- 
tography in a high school. 

Dirk C. BLoemenpaat 

Holland High School 

Holland, Mich. 


HIGH SCHOOL 
PHOTOGRAPHY 


I have just finished reading your edi- 
torial on photography in our high schools 
(April, 1960), and I agree with you. Our 
high school doesn’t even encourage the few 
students who have darkrooms of their own. 
For yearbook pictures they call local pho- 
tographers or go through files of local 
newspapers. Some snapshots by the stu- 


| dents are used, but no education in picture 


quality is included in the make-up. 
Mrs. Herman Dackert 


W aterloo, Hil. 


I was indeed pleased by your editorial 
in the April issue of Poputar Puorocra- 
puy. Being 19, my interest in photography 
originated while | was in high school. | 
think that the teen-agers of America are 
very much interested in photography, and 
would, with proper instruction and promo- 
tion, make themselves felt as a great influ- 
ential force. 

Joun M. Ennis 
Lockport, Ill. 


| CAMERA CLUBS 


Enjoyed your article The Country's Full 
of Camera Clubs in the March issue of 
Porutar Puorocrapuy. Thank you for the 
kind words about our South Western Michi- 
gan Council of Camera Clubs, and our 


| Counsellor. Building a council is a long, 


hard job, but is worth while in the long run. 
Keep up the good work in putting these 
ideas where people will see and read them. 
Evetyn R. Zeek 

Grand Rapids, Mich. 


CRAFTSMANSHIP 


| have just finished reading Ralph Hat- 
tersley's One Year to Photographic Crajts- 
manship in your February issue. I have 
been a camera store dealer for many years 
and I would feel guilty if I didn’t say this 
is one of the clearest and zippiest written 
articles for the beginner that I have read 
in many a blue moen! 
Warter Reirr 
New York, N.Y. 


| DIRECT POSITIVES 


May I congratulate you on the very fine 


| article by Arenberg and Witten on direct 


positives (March, 1960). These two gentle- 
men make a great deal of sense when they 
talk about the versatility of the gray scale. 
There are many, many wonderful things 
that can be done with black-and-white. 
Articles such as this are most timely and 
welcome. 

T. Kornersky 


Boston, Mass 
Popular PHOTOGRAPHY 














And you know you’ve got it. You never run the risk of missing those once- 
in-a-lifetime pictures with the Polaroid® Land Camera. Because just 60 
seconds after you snap the shutter you see your finished picture. And, with 
the new 3000-speed Polaroid Land film you can now take 60-second pictures indoors without 
flashbulbs. You can own a Polaroid Land Camera for as little as $76.85 or only $1.50 weekly. 











At last... the fully automatic 
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Makers of: Rifle Sights - Telescopes + Binoculars 
Scientific Instruments * Readers and Magnifiers 








slide projector you've been waiting for! 


BALOMATI 


... also takes 35mm slides 
intermixed in the same tray! 





CinemaScope Lenses * Ray-Ban Sun Glasses 
Ophthalmic Products « Photographic Products 


17 REASONS WHY 


you'll find the new 
Balomatic 755 


worth waiting for: 


1 It’s the first fully-automatic 
slide projector to handle 24 x 
2% slides. Also takes 2 x 2 slides 
intermixed in the same tray! 


2 It's compact, no bigger than 
many 2x2 projectors! Alum- 
inum die-cast construction! 


3 Fully-automatic time cycle 
—variable from 4 to 60 seconds, 
remote control or finger-tip 
operation! 


4 Exclusive one-button for- 
ward or reverse operation... 
instantaneously! 


5 Easy single slide editing 
without removing tray! 


6 Adapters for 2 x 2 slides— 

35mm, Bantam and super 
slides—can be shown inter- 
mixed without interruption! 


7 Brilliant 500-watt illumi- 
nation! 


8 Inexpensive, economical 
non-spill trays take 40 slides! 


9 Single slides are shown sim- 
ply, easily...can be previewed 
on edit panel! 


10 All slides always stay in 
focus with no slide “pop”! 


11 5” or 7” lenses fill screens at 
normal projection distances! 


12 Remote control operation 
with accessory 15’ cord! 


13 All controls centralized on 
illuminated panel! 


14 Split-second slide change! 


15 No annoying light on screen 
between slides or at beginning 
or end of show! 


16 Cool, quiet operation! 


17 Backed by Bausch & Lomb’s 


famous Lifetime Guarantee! 


COMING SOON! 


Bausch & Lomb Optical Co. 
Rochester 2, N. Y 
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74-HOUR LAB SERVICE ON KODACHROME : 
35mm KODACHROME ° 
} 
ALL FILMS MOUNTED * DAYLIGHT O8 TYPE F 
3-ROUSs 10-80ULS 
KODACHROME pent teat Gan te CLINIC 


7.50 | 11.95\23.00) 35.00 





THE HOW TO's OF SUNSET PHOTOGRAPHY 
ANSCOCHROME 8.00 |12.75/25.50/40.00 


STEREO 900 | 28 pairs | 15 pairs | 28 pairs Son e vears 
KODACHROME 00 |15.00) 27.00/45.00 


+ Please include .- postege per roll 





wwo in this column I wrote _ ten feet from the subject no matter where 
shout making color pictures of sunsets the camera is. Simple, isn’t it? 





Surprisingly enough, a number of amateurs Of course, if you don’t want to light up 


BIG SAVINGS! have told me that they not only remem a fore; ground subject, or if the fore ground 
j 


bered and used the information quite is too big, you may carefully place your 
KODACOLOR often, but had even copied the chart pub camera so that a tree or building or even 
DEVELOPING lished 


and carried it in their camera case persons can be used to effectively frame or 
can ORL oe 3.95 28 00 WITH Well, sunsets haven't changed too much in break up the picture with a striking sil- 
isan oi oe «25.00 81.00 COLOR PRINTS the past years, but many color materials houette 
toe not or 28.50 89.008 8 exp. roll 2.00 have, so I'll bring the data up to date and The actual exposure for a sunset depends 
fan ty 1 & 12.00 38.008 12 exp. roll 2.75 hope it will help you on a number of things: Are there clouds 


— 20 exp. roll 3.70 First. no color film has enough latitude and how dark or light are they? Do they 


-— ieostintae - nen a ened exposure for hoth the cover the sun or not? How much haze or 
Aencocer eee ov a9 0 95.00 any size roll. 70¢ itl 


sunset and the details in the foreground at dust is there in the atmosphere? How much 





——s the same time. Since we presume that the time before the sun actually sets, or has it 
COLOR Colo Slid sunset is your primary subject, we'll de al set? How high above the horizon is the sun? 
PRINTS J ides with that. However. if vou want detail in Do you want to photograph the sky only, or 

JSmm Mounted . 4 ) . 
From treneperencies _ from Tramparencn 1 fairly compact foreground subject, such 40 you mean to include the sun? Or has it 


a gl is a small group of people. you can use a actually set. so that only afterglow provides 
20¢ 10fer flashbulb (blue) or speedlight for tore- the illumination? 
Eee 1.50 ground fill. Inasmuch as the sunset is the One of the main things about sunset pic- 
”“ 
from }Smm & 826 9 tra 0 illumination over which you have no con tures is that you can never take the color 
1S (3' 03 man @ you woes 
(trem 120 & 620 wed ender trol. vou hy ive to use 
35 (3)n5 : > tors 4 1 good sunset rendition. so vou so you never really know how accurate 
rem jsmm & 828 


Below sizes are Studio Mountes pan may have to use the artificial light on an your color picture was or wasn't. If you 
43 \appres 405 


‘xtension closer or farther from your sub miss your exposure a little, itll probably 


Devan aS 60 “ct than the camera. If vou are using a make a good picture anyway and will just 
= a 0 


Stan 0 89 top color film under a sunset condition that look a little lighter or darker than the actual 
5x7 95¢ each\sx10 185 each 3 for 8”: in exposure of 1/50 second at sunset was. But who knows? Or can prove 
3 for 2.75 2 for 3.50 10 for 2758 can also shoot 1/25 at //11 and it? 


80 0 ut what can you do about the flash? As a matter of fact. [ll let you in on a 
Color Prints from KODACOLOR se the guide number as you normally secret: For years | have saved out-dated 
Made trom Kodaceoter neg. onty if ] 


our sunset exposure is 50 at film. film that I wasn’t sure of, or had been 


127,120, 620, ) 10 f 1% //8 and vou have a flashbulb guide num accidentally stored improperly and | shoot 
828, 35mm )} or of 110 at 1/25. here's how to figure it: this film on sunsets. And if it happens to 


Oo 


sx Sor5x7 each 1.00 3 for 2.85 it {/8 is the same as 1/25 at f/11. be 
SX (8 x 8 or & x 10 each 2.75 2 for 4.95 t this exposure your flash bulb should be 





an exposure designed picture back to compare it with the original, 








Printed on Ansco Printon 








a little too blue or purple or orange, it 
just improves on nature! And no one can 








COLOR PROCESSING OF fi Seed check. money APPROXIMATE EXPOSURES FOR SUNSET PHOTOGRAPHY 
KODACHROME Fy ES . DAYLIGHT COLOR 15 To 6@ MINUTES 15 MINUTES BEFORE SUNDOWN UNTIL 
“Shem « 20 exp —— —_ FILMS WITH EX BEFORE SUNSET SUNSET TILL SUN IS 15 MINUTES AFTER 
09g RNS mn 1.88 POSURE INDEX OF HALFWAY BELOW HORIZON SUNSET (AFTERGLOW) 


\ - -— ibe tee Ny Clouds Over Clouds Over Clear, Bright | Dark, Cloudy 
wrk + pannel sities bnaiiedi Direct Sun Sun Direct Sun Sun Sky Sky 
"Sr Vmeenting fe retuned. 12 1/25, £/5.6 | 1/25, #/5.6 | 1/25, {/2.8} 1/25-1/10, | 1/10, f/2 
MOVIE FILMS sibeaaces oe ate eietens f/ oe 
= = —_— All films are 4 
16mm so ier Ne me 25° 1/200, f 1/50, £/5.6 50, £/5.6 | 1/50, £/2.8} 1/50-1/25 1/25, /1.8 
lémm « 1 qua y {/2 


mm « 100° (Bolex) __. 3.95 fresh bulk 























* Tien <Anececthreme Supe 


Anscechrome, Ehtschrome Send tor y 1/200 1/50, £/6.3 | 1/50, £/6.3 | 1/25, f/6.3} 1/25-1/10, | 1/25, /2.2 
mach again ocnreme FREE moiling begs {/3 2 


meng hee 5 100 500 50, f/11 50,f/11 | 1/50,f/63| 1/50,f/4 | 1/25,4/45 
LORD FILM LABS & 160 1/400, #/32| 1/50,#/16 | 1/50,#/16 | 1/50,f/8 | 1/50,t/5 | 1725, 1/56 


EAGT CONST » hea COAST | *Ektacolor Type S film used in daylight with Wratten 85C filter. Note that this film is supposed to be 

vO. Sex 26 Valley Villeee Static used at 1/10 second or faster. However, color distortion due to slower speeds would be negligible for 

peter Vege St, er North Hollywood. Coli sunset subjects. However most cameras in which this film is used do not have //1.8 lenses. If longer 
' exposures are required, Ektacolor Type L film may be used with Wratten 858 filter 
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rangefinder-coupled or automatic reflex 
the finest ‘35’ you can own is a NIKON 











To say of one’s camera — “It’s a Nikon” —to say that it is 
equipped with a Nikkor lens, is to imply a measure of quality 
that has yet to be equalled — a quality that has achieved uni- 
versal acknowledgement and recognition, especially among 
the knowledgeable, critical users of fine 35mm equipment. 


Your choice between these two unusual instruments depends 
only upon your needs or preference — rangefinder or reflex. 
For they are both, in all other respects, the same — the same 
reputable, reliable make, the same meticulous quality, the 
same incomparable Nikkor optics and the same superb 
performance. 


With a Nikon, you have every right to expect the finest results, 


for the instrument in your hands is the finest money can buy 


June, 1960 


Nixon SP Rancerinper-Covup.ep ‘35’ with Universal View- 
finder System providing built-in finders for six different focal 
length lenses: 28, 35, 50, 85, 105 and 135mm, and 50mm 
Nikkor f/2 Lens, $329.50 (with £/1.4 lens, $375). 


Nixon F Avtomatic Rervex ‘35’ with Fully Automatic Fea- 
tures: Instant-Reopen Diaphragm, Instam-Return Mirror and 
Instant-Action Preview Control, 50mm Auto-Nikkor f/2 Lens, 
$329.50; with £/1.4 Auto-Nikkor, $375 

See and examine both cameras at your Nikon Dealer. For 
further information write to Dept. PP-6. 


Nixon Inconporatenp, 111 Fifth Ave., New York 3, N. Y. 
In Canada: Anglophoto Ltd., 880 Champagneur St., Montreal, P.Q. 
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with this three-way” remote 
control under your thumb, 
the only thing 

you have to do at the new 
AIREQUIPT SUPERBA 77 
projector is to turn it 

ON and OFF Pim, $119.95 


. Airequipt se per ba 77 





get the answers 


r 
. 


to these questions 
YH “nee tv ay enlarger 


Is the enlarger vibration-free? (Beseler 45MCR-X is built on vibration-free 
triangular truss principle that eliminates movement.) 


Is it easy to operate? (Beseler 45MCR-X and other Beseler models are 


the only ones that raise and lower quickly and smoothly with electric motor 
drive.) 


. Can various size negatives be used without changing condensers? (Beseler 


45MCR-X uses only one set of condensers, requires no changing or 


expense for extra optics to make optically precise enlargements from 
8mm to 4” x 5” negatives.) 


. Does the enlarger permit distortion correction? (Beseler 45MCR-X has tilt 


adjustments on lens stage that corrects distortion without the use of 
additional accessories.) 


. Does the enlarger have a smooth working, light-tight negative stage? 


(Beseler 45MCR-X has a lever-operated, controlled tension, negative stage 


that is light tight to permit perfectly balanced light .. . ideal for delicate 
color printing.) 


. Is there lamphouse flexibility? (Beseler 45MCR-X permits lateral move- 


ment for enlarging different portions of a single negative.) 


. What provision is there for using filters? (Beseler 45MCR-X has built-in 


filter drawer above lens that insures perfect alignment of filters and camera 
optics; keeps them dust-free.) 


. Does the enlarger permit making extra-large prints, even up to mural 


size? (Beseler 45MCR-X swings exact 90° to horizontal position for direct 
optical wal! projection without the use of mirrors or additional accessories.) 


. How strong is the enlarger guarantee? (Beseler 45MCR-X is backed by a 


lifetime factory guarantee that insures perfect performance.) 


. Does the manufacturer of the enlarger offer valuable, continuing services 


after it is purchased? (With the purchase of all Beseler enlargers you are 
given lifetime service in darkroom planning, solutions to technical prob- 
lems, evaluation of your results, and many other free services.) 


When you buy your enlarger you make 
your most important investment in 
good pictures—if you buy carefully. 
Choosing the right enlarger can save 
endiess dollars and precious hours. 
Get all the answers to the questions 
even the experts ask before they buy 


. . find out which enlarger will make 


the best pictures for you. 


Send coupon today 
for your copy of this free booklet 
“FACTS ABOUT 


INVESTING IN THE RIGHT ENLARGER”. 


@ = 


205 S. 18th St 


eoowsee?"4F 
CHARLES a 
pEsELer 
COMPANY 


Orange, New — 


f “Facts 
free copy ° A 

please wend Ty rhe Right Eniarger 
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go back to show me that the sunset didn’t 
really look like that. 

Now that I've discussed how much lati- 
tude there is, let me tell you how to judge 
exposure. Since the colored clouds and sky 
are really the most important part of the 
picture, these are what we're most inter- 
ested in. If you exposed for the actual red 
sun, the sky and clouds would be under- 


| exposed, so try to slightly overexpose the 


sun itself to get the best color in the clouds 
and sky. If you happen to have snow or 


| water in the foreground, don’t forget to in- 
| clude this, too, in your general exposure 
| calculation, for the reflection here is also 


very dramatic. 

If you want to use an exposure meter, 
use a reflected-light type like the Weston 
or G-E, or use an incident-light meter with 
the diffuser out and the grid or baffle in 
place. Don’t point it directly at the sun, but 


| toward the part of the sky with the most 
| average condition. If you're shooting fast 


and don’t want to bother with meters. use 
the table I’ve worked out, but it’s wise to 
bracket the guesstimated exposure, one at 
two stops over and one at two stops under. 

If you happen to have fast color film in 
your camera and don’t want to take it out 
for the sunset pictures, you may find that 
your camera won't stop down far enough 
or shoot at short enough exposures. What 
to do? Use a neutral density filter. A 4X 
will be fine, but be sure to take it off again 
as soon as the sun gets low enough so you 
can shoot within the range of your camera. 

Also note that the exposures given here 
are merely guides, because you are the one 
who will judge the conditions of brightness 
that exist when you next see and photo- 
graph a beautiful sunset. 


PICTURES BY CHILDREN 

As avid amateur photographers we have 
started our children out in photography 
with simple box cameras. On outdoor shots 
with roll-film color, they do very well, but 
indoors with flashbulbs they tend to over- 
expose, especially when taking pictures of 
young children.—W.K.P., Syracuse, N. Y. 

The manufacturers of simple box cameras 
usually provide data showing the “zones” 
in which satisfactory pictures can be made 
with various sizes of flashbulbs. Evidently 
your children’s pictures are being made 
with too much light too close to the sub- 
ject. Normally I'd suggest using a smaller- 
sized flashbulb, but only if you are now 
using a diffusing flash shield and still have 
too much light. A flash shield (available 
at most camera stores) is always desirable 
when working close up with people as a 
safety factor for protection against possi- 
ble bulb breakage. The diffuser also makes 
a softer light and produces more open 
shadows than an undiffused bulb. 


about inves A simple substitute is a clean white 


handkerchief covering the reflector. This 
cuts the light down by about one half, gives 
diffusion, and also protection. This is a 
standard emergency measure used by pro- 
fessionals, and is very satisfactory.—@ 
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Can any camera 
make you a 


better photographer? 


I depends on how good you are now. 
(What camera could make a Steichen 
better?) But let’s say you’re an ama- 
teur... 

A good camera can do many things 
for an amateur that a professional can 
do for himself, 

The precision, resolving power and 
automatic aids of a Hasselblad, for in- 
stance, help even a beginner make up 
for the pro’s knowledge of light and 


all} 
19 (@ 


With 250mm lens, 


sunshade, exposure 
meter knob 


W ith prismatic 
sports finder 


With 150mm lens, 
fast-wind handle, 
2" x 2" superslide back 


With magnifying hood, cut 
film adaptor and holder 


First is the Hasselblad single-lens 
reflex system. You see a print-size view 
of the picture you will get—its focus, 
depth of field, and so on—right through 
the lens. No parallax at all. A pop-up 
magnifier even shows details too tiny 
for the naked eye. You can preview 
your own quality. 

Then there are the Hasselblad 
lenses. These have Synchro-Compur 
shutters and are made by Cav Zeiss of 
the best optical glass in the world. 


W ith magnifying hood, 
60mm lens, back for 16 
1%" « 2)4" exposures, 
exposure meter knob 


Their resolving power permits greater 
enlargements than virtually any other 
lens made. Color and detail are almost 
automatically professional. 

The diaphragms of these lenses are 
automatic. They remain open until 
you shoot so that you do not lose sight 
of your shot. Yet, if you wish, you can 
also close them down by hand at will, 

The EVS system synchronizes dia- 
phragm openings to shutter speeds, 
You now just set the lens at a code 
number. Your speed and aperture will 
be aligned automatically—and stay 
aligned no matter what speed you 
change to. Change settings at will. 

Hasselblad interchangeability offers 
over 100 camera set-ups by changing 
lenses, film backs and accessories. You 
can switch from color to black and 
white in mid-roll, or from telephoto to 
wide angle shots, or to a sports viewer 
or a hood for shots through a micro- 
scope—virtually every shot known to 
photography can be set up in seconds. 

If you are an amateur, if you are 
looking for more professional quality, 
there is no other camera that makes 
advanced work as easy and as sure as 
this one. With Zeiss Planar 80mm 
f/2.8 lens, $489.50, including F.E.T. 

Write Dept. HP-6 for literature and 
the name of your nearest Hasselblad 
dealer. PAILLARD Incorporated, 100 
Sixth Avenue, New York 13, N.Y. 


With 150mm lens, 
sunshade, flash gun 
bracket, back for 12 
2)4"« 234" exposures 


HASSELBLAD 


June, 1960 





AUTOMATIC 16mm 
ULTRA-MINIATURE 


ght 
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ONLY MEC-16 SB measures light 
Through-the-/ens at the film plane 


MEC 16 SB—compact, featherweight. 
Fastest ultra-miniature camera featuring 
speeds from 1/30 to 1/1000 sec., single- 
stroke film advance, f/2 Rodenstock 
Heligon 6 element lens. Fully coupled 
exposure meter lets you dial correct set- 
tings. Focuses from one foot to infinity. 
See your dealer. Discover why MEC is 
perfect for every subject...for color or 
black-and-white. 
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NEW \aate 
| Paxiteon A} 


TRANSISTORIZED ELECTRONIC 


FLASH | 


$5450 


This compact, lightweight flash provides years 
of service—with no battery changes—no bulb 
changes. Ruggedly built, handsomely designed 
—the Paxitron A features a transistor circuit 
that assures uniform flashes every time. Nickel 
cadmium battery recharges from any wall 
socket. Operates from battery or household 
current. Color temperature, 5,500°K, corre- 
sponds to sunlight. 


SEE THESE FINE PRODUCTS 
AT YOUR PHOTO DEALER 


for free literature write dept. B-9 


eet. lel iemer... 14-7 Were) ile) F-ealel, | 


319 Filth Avenue. New York 16.N Y¥ 
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TRY FLORIDA IN SUMMER, TOO 


There were years when it was little short 
of horrendous and horrifying to think of 
Florida in the summer. Well, the weather 
hasn't changed very much, but the ways of 
people have. Places are being explored in 
all the wrong times of the year, much to 
the pleasure of hotels, 
roads. 


and rail- 
Miami and its beach have become 


airlines, 


a year-round resort, and season stretching 
reaches all the way down to the Keys. 


iT’S CHEAPER 
IN THE SUMMER 

The truth of it is that south Florida is a 
fascinating place to photograph, and if you 
go in the summer you'll be paying half— 
or less—of the 
tionists were paying in the frosty season 
only a 


what better-heeled vaca- 


few months before. 
While living in air-conditioned comfort 
Miami Beach the 


rates in the motels get down to a few dol- 


along where summer 
lars a day, one can make pictorial excur- 
sions all over the hinterlands in search of 
tropical nature, most of it in captivity. 
From Hollywood a boat trip winds up the 
canals and visits a Seminole village. The 
Seminoles themselves have opened a new 
village of arts and crafts in Dania. near 
Hollywood. best known in the 
winter season for its posh Jai Alai palace 


where touts and ticket takers are dressed 


Dania is 


in tuxedos, girls in Spanish costume serve 
drinks at your chair, and the most expen- 
sive seats are in white divans, with white 
carpets on the floor and a white marble 
table at the elbow. The Seminoles are not 
that but 
they will display how they live—their huts, 


going in for much civilization, 
their herb gardens, and their canoes. 

Porpoises in mid-air is the show over at 
the “seaquarium”™ on Rickenbacker Cause- 
Miami. the other finny 


are handsome to look at. 


way in Some of 


acts but none is 
so photographable as the trained, leaping 
porpoise. Not far away is the famed show- 
place called Vizcaya built by James Deer- 
ing beat 


enormous fortune. The mansion he 


who ploughshares into an 


built 
and stuffed with a collection of European 


goods is set on lovely grounds by the wa- 


ter's edge, and will prove a real find to 


anyone who enjoys collecting treasure 


Horace 


Review. In 





Sutton is travel editor of the Saturday 
addition, he writes a 
syndicated travel column for the 
Herald Tribune, 


Sports Illustrated 


nationally 
New y ork 


and is a travel writer for 


trove on film. Vizcaya is now open to the 
public and there is an entrance fee. House 
and home hunters will enjoy the 
Nikko boat cruises which glide around 
Miami Beach, showing off the winter man- 
sions along the canals, and on the Miami 
Beach keys which are otherwise little seen 
by the passerby. 

Birds in captivity, but photographic all 


also 


Seminole Indians provide photogenic surround- 
ings in Dania Reservation arts and crafts center 


the same, are in enforced residence at the 
Miami Rare Bird Farm on U.S. 1 at Ken- 
dall. You can hold them and feed them. 
And if snakes are your pleasure, a large 
assortment has been gathered at the Miami 
Serpentarium seven miles south of Miami 
on U.S. 1. Extracting cobra venom is the 
big local sport. An enormous figure of a 
cobra makes it very sure that you won't 
miss the entrance. Monkeys in great num- 
ber live at the Monkey Jungle 22 miles 
south of Miami on Route 1. Chimps per- 
form every hour and there are baboons and 
gorillas as well. Here, to be sure, you can 
have a field day if you can get the boys to 
pose. Flower fanciers will have an easier 
time of it at the Orchid Jungle on U.S. 1 
25 miles south of Miami. 


ALLIGATORS SUN HERE 

That brings me to Homestead, the head- 
quarters National Park, 
which to my mind is the most interesting 
National Park in the nation (with the 
sible exception of Hawaii when the 
canoes the has 
to walk a few minutes from the 
main ranger station inside the park in 
order to find alligators sunning themselves 
in the bogs. A short walk down to Anhinga 
Trail over a wooden catwalk will lead to a 
slough full of lily pads and teeming with 
gallinules, herons. and who knows what. 
\ paved the 
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of Everglades 


pos- 
vol- 
are on 


rampage). One 


merely 


road swings clear across 
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YAGHICA 


proudly 
presents 
the 
new... 











PENTAMATIC'35’ 


automatic 35mm reflex with interchangeable lenses 


Think of it, a 35mm reflex with all the automatic features 
offered by the Pentamatic, priced at only $159.95! This is 
another example of Yashica’s unique ability to achieve quality 
at prices that never cease to amaze the ex perts- amateurs 


and pros alike. 


But, a reading of the features alone can’t begin to describe 
the mechanical and optical quality that has gone into this 
instrument—the precision, the painstaking care—even as to 
finish and styling. The full story will only come across when 
you try the Pentamatic for yourself—when you handle it, 
sight through it, and put it through its paces. And when you 
see your first negatives and color slides taken with the new 


Yashinon Icnses—crisp, clean, sharp—with definition in every 
minute detail, you will agree- 


—e = 


this is an amazing Cameta. 


Here are the features: 
@ Interchangeable Auto-Yashinon f1.8 lens @ Automatic-return 
mirror ® Automatic stop-down diaphragm © Image-erecting, 
penta-prism finder ® Focal-plane shutter, speeds 1 sec. to 1/1000th, 
plus ‘B’ 8 Non-spinning speed selector dial @ X and FP flash 
synchronization ® Single-stroke lever advances film, sets shutter 
and reopers diaphragm ® High-speed, retractable rewind crank 
® Film-speed and exposure-load indi- $ 95 
cators 8 Convenient ‘offset’ body release only 159 (case $15) 
Interchangeable Super-Yashinon lenses are now available for 
the Pentamatic 35 in «J owing focal lengths—all with 
manual pre-set diaphra ym £2.8 


{2.8 medium telephoto 


, wide angl« 100mm 
5smm {2.8 telephoto plus 
a wide variety of vers ssories for copy, close-up and 
microphotography ype adapter, lens hood and an 


assortment of filters 


YASHICA YF The rangefinder ‘35’ you can’t equal for under $300 & interchangeable f1.8 Yashinon 


lens in Leica-type screw mount & coupled range-viewfinder with bright-line frames for 
50 and 100mm lenses @ automatic parallax correction 8 focal-plane shutter, speeds: 1 sec. 


to 1/1000th @ X and FP flash synch. @ single-stroke film advance 


only $149.95 (case $15) 


interchangeable telephoto and wide angle lenses now available for above 


YASHICA YM35 The New Rangefinder ‘35’ with Guilt-in Electric-Eye Exposure indicator @ Built-in 
exposure meter with LVS exposure indicator @ {1.9 Yashinon lens 8 coupled range-view- 


YASHICA YM35 


plus ‘B’ and other features. 


finder with extra-large eyepiece 8 bright-line frame with automatic parallax correction 
8 M-X synchro-flash shutter with LVS scale from 1 to 17 & speeds from 1 sec. to 1/500th, 


YASHICA YF 
ently $64.95 (case $12.50) 


See these and other Yashica camera values at your photo dealer. For further details, write to: 


(1) YASHICA INC., 234 FIFTH AVENUE, NEW YORK 1, N. Y. tn Canada: Angiophoto Ltd., Montreal, P. Q 
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automatically... 


take pictures like these 
with your very first roll! 





























Controlled automation makes it easy! —_ 


FUJICA 


with automatic exposure setting electronic 


light meter for all shutter speeds up to 1/500 sec 


Fast Action! Portrait Close-ups! News Shots! 
Candids! Available Light!...in brilliant color 
or black and white _ ther t 


y [ W + MA Hhecause the FUl 








y ly 


No more under or over 
exposures. \ t 


you 


No more fuzzy focus, blank or blurred shots 


~ 


$5995 A ' \ 


\\ 


See the fabulous ,. > 

FUJICA 5-minute 

demonstration at » ‘\ 

your camera store. ” y af” 
4 


PRE: (350. Provcerstty Unites 
. . free a —- 


FUJI Photo Optical Products Inc. + 11) Fifth Avenue, Dept A4 


In Canado: Precision Cameras of Canada. tLtd $385 Pore Street 
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glades now all the way to the tip end of 


Florida, past jungle growths known as 
hammocks, past miles of saw grass and 
open sky and now and then an egret. an 
ibis, herons, and spoonbills. 

A surprising center has been built up at 
Flamingo at the end of the road and the 
end of Florida. There are fishing boats 
for hire to take you into the salt waters of 
Florida Bay. No license required, You can 
charter a boat and hire a guide to fish or 
shoot film at Cape Sable, southernmost 
mainland point in the United States. The 
boats are fully equipped for catching 
tarpon, snook, redfish, and weakfish. Reg- 
ular boat tours are run to Coot Bay, to the 
Cuthbert Lake Rookery, the nesting place 
of some of the world’s most beautiful birds, 
and the preying place, fifty years ago, for 
the plume hunters, some of the world’s 
most avaricious hunters. Shell hunters do 
well on Cape Sable. Animal watchers may 
pick up an occasional raccoon, otters, pos- 
sums, not to mention the tree snails along 
the shore line. Sea cows are not unknown. 

There is a new and spotless motel at 
Flamingo with a glass-walled dining room 
looking out to Fiorida Bay. Rangers can 
be consulted in the adjoining visitors cen- 
ter. Boat services at Flamingo are oper- 
ated by the Everglades Park Co., but the 
Audubon Society also runs trips. 


Travel- 
maarele) 
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JUNE 


No matter where you happen to be during 
June you'll be near an abundance of events 
worth photographing, and many of them 
will challenge your familiarity with your 
camera and equipment. Your top shutter 
speeds, the 1/500 and 1/1000 second set- 
tings you seldom if ever use, will be close 


friends when it comes to stopping the rodeo 





action available to you in most western and 
some southern states. For example, if 
you're in North Dakota you'll find rodeos 
in Almont on June 5, New Salem on the 
Lith and 12th, Medora on the 12th, Blais- 
dell on the 19th. and Steele on the 26th. 
What's more, there's a high school rodeo in 
Beulah on the 19th. There's a county rodeo 
in Conyers, Ga.. on June 4 and 5: and a 
big one in Big Spring. Tex., on June 9 
through 11: plus the Silver State Stampede 
in Elko, Nev., June 27 and 28, and the 
steer roping contest at the Osage County 
Cattlemen's Convention, Pawhuska, Okla., 
June 17 through 19 for action. 

All these will be bright daylight affairs 


(weather permitting) with plenty of oppor- 


tunity for color. If vou cant, for one rea- 
son or another, use fastest shutter speeds ior 
stopping action, try to shoot for pe ak action 
20 : " 
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* NO THREADING! 


e FULLY AUTOMATIC! 
° F/1.5 ZOOM LENS! 


"“AZ-777" 
8MM AUTOMATIC MOVIE PROJECTOR 


Automatically feeds film on to take-up 
reel... starts movie show by itself! 


Definitely the ultimate in movie projectors! No 
more bother with complicated threading proce- 
dures... this splendid new Revere does it all for 
you! Just snap on movie reel, flick the switch, place 
film leader at sprocket-feed, and the show begins 
automatically. You'll get professional-type bril- 
liance, sharp and alive movies with exacting detail 


The Revere “‘AZ-777"' features newly designed 
super-fast Wollensak F/1.5 ZOOM lens that zooms 
pictures from ordinary lens size to almost twice as 
large .. . making it easier to accommodate picture 
to screen size without altering screen distance. 
FORWARD-REVERSE control; ultra-bright still 
picture; high speed rewind; 750 watt lamp, etc. 
With 400-ft. reel, cord and case, $147.50 


Automatic Load—Sprocket-feed 
takes film from fingers, passes it 
through gate and loop guides, 
and feeds it on to take-up reel 
automatically! 


Zoom Lens—Makes it easier to 
accommodate picture to screen 
size without altering distance 


pds 


“Z-718" 8MM MOVIE PROJECTOR | 3 | . q 


A top-quality, compact home movie projector. 

Completely streamlined, this new Revere features many 

advanced innovations. New super-fast Wollensak 

F/1.5 ZOOM lens that zooms pictures from ordinary lens 

size to almost twice as large . . . making it easier to 

accommodate picture to screen size without altering screen 

distance. No refocusing necessary after zooming. 

Latest type film retainers and swing-open gate for easy 

threading; rear control panel; new DCA reflector-type lamp; 
bright and super-bright illumination switch; single 
forward-reverse control: high-speed rewind; bright still 
picture, etc. With carrying case, cord and 400-ft. reel. $114.50 


P-718—Same with Wollensak 4” F/1.6 lens, $99.50 


FEDERAL EXCISE TAX INCLUDED WHERE APPLICABLE 


June, 1960 


CA-116-8MM POWER- 
ZOOM ELECTRIC 
EYE-MATIC CAMERA 
Manual Exposure 
Control; {/1.8 Power- 
Zoom lens. Coupled 
zoom viewfinder; 
spool load. $179.50 
CA-119— Magazine 
model. $199.50 


CA-116-8MM POWER- 
ZOOM ELECTRIC 
EYE-MATIC CAMERA 
Super-fase £/1.8 
Wollensak Power- 
Zoom lens. Coupled 
zoom viewfinder; 
spool load. $169.50 
CA-117—Magazine 
model $189.50 


CA-114-8MM CINE- 
ZOOM ELECTRIC 
EYE-MATIC CAMERA 
Super-fase £/1.8 
Wollensak Cine 
Zoom lens. Coupled 
zoom viewfinder; 
spool load. $139.50 
CA-115— Magazine 
model. $159.50 


REVERE CAMERA COMPANY, CHICAGO 16 


**T-1100''= DUAL 
SPEED RECORDER 
Single knob control 
“Balanced-Tone™ 
high fidelity tape 
speeds of 34.75 and 
7.5 i.p.8.; two 
matched speakers, 
etc. With case, reels, 


tape. $169.50 
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-the moment when the bucking bronco 
stops. for an instant, at the top of his rise 
und before his descent. And there's nothing 
wrong with a little motion blur. It helps de 
note last action, 

There will be plenty of outdoor action 
on the water, too. For tight composition and 
close-ups of the action on these you may 
want to cover yourself with a telephoto 
lens, and if vou plan to use an extremely 
long one you'd do well te take a tripod. 

The outdoor water sports get more and 
more frequent as the summer moves along, 
but there will be plenty in June, such as 
the outboard-inboard regatta, Crystal Lake. 
N. Y., on June 29: the Yale-Harvard crew HELPS YOU TO 
race, New London, Conn.. June 18, and the 


Tawas River Canoe Race, Tawas, Mich 


es SUCCESS FASTER! 


out the most colorful local costumes and 


decorations ind these will be going on all 


over the world. All of French Canada will Loads of room at the top for YOU in: 


be celebrating St. Jean Baptiste Day on 


June 24: and one of this country’s most ° Advertising ° Color 


colorful celebr itions, ¢ orpus Christi } iesta . Fashion a Commercial 50 Years of Successful 
takes place in San Diego, Calif., on June Photographic Teaching 


19. This is its 144th consecutive year. Pri ss Sports g News and Magazine 
marily a religious ceremony, this Indian ° Journalism ° Portraiture 


celebration includes many hours of exciting 

Indian games, dances. and a grand barlx You can win the success you’ve always wanted 
cue, with photographic possibilities rang in the field of photography—where the sky is 
ing from bright sun-lit processions to the the limit. Step by step, you learn by doing as 
you receive down-to-earth training from sea- 











fire-lit night program. 


June, having the longest day of the year, 
soned experts. And—they are as close to you 
offers midnight sun picture possibilities to 


ac ai ! 
the tourist photographer who makes it to as your mailbox! 
the north countries. In Alaska there will be 
1 Midnight Sun Festival in Nome, June 20 


through 22. with street carnivals and Waki ONLY NY! GIVES ALL 6 IMPORTANT EXTRAS! 


mo dances and a midnight basketball 





Free-Lance Photographer's Handbook, with 1100 active 

game in Fairbanks on the 21st. June 23 is picture morkets, syndicates ond agencies for selling 
your pictures. 

Midsummer Night in Norway. and there 

Authorized NY! News Card, admitting you te mony 

events as a working cameraman. 


Protos by George Waidheim, NY! 
will be celebrations (outdoor dances, fire 





works, etc.) all over the country. Finland's Actual negatives and prints for study, for comparison, 


; al ENROLL ANYTIME— 
Midnight Sun Festivals take place on the OF PONT Oe HERES Bete NO ENTRANCE REQUIREMENTS. 
24th: and Sweden celebrates them from the Exclusive NY! texts—iltustrated, well-bound for per- 


naan odiiimin, aanadeelaaen No Previous Technical 
24th through the 26th. Although all these Training Needed. 


individualized coaching by seasoned NY! experts on a 
can he shot by ay tilable light blac k and | personal basis, throughout the entire course 











white methods. better have one ot the fast | Detailed, point-by-point analysis of your picture ovut- 


Note to those on a budget: 
. put—both during the course ond after your graduation. 
color films in your camera if you intend 


Tuition fees are surprisingly moderate. 











to use the light of the midnight sun. America's Oldest and Largest 
NYI show you the way to success—to a pasa Ces 
. ’ Leadership Since 1910 


If you're going to Puerto Rico, plan to Let 
I 2 a ) | he 0 - 23 te so . . P . 
c a ess wn Juan a jum 2 ‘h well-paid career in photography! Send for the 
exciting action agains wm sunrise ane 1 " o7“p . . 

: FREE NY1 book that gives full details, today! Approved by New York State 
sunset—not to mention all day long. As é ’ : 
Dept. of Education 

part of the festival of the patron saint, San All NY1I Instructors are licensed by the 


Juan Batista, in San Juan, tradition calls New York State Dept. of Education 


for natives to spend the night of the 23rd 
on the beach, going into the water at the 
break of day. During the rest of the festival, 
which goes on from June 15 through 24, 
there is a succession of such activities as 
races, sailing regattas, fireworks, public 
parties, bonfires and beach barbecues, and 
constant street dances in costume 

Next month: East coast photographers 
get their first chance to shoot a Miss Uni 
verse Beauty Pageant For the first time 
since this activity began it will be held in 
Miami Beach, Fla. (instead of California). 

m July 3 through 10.—Les Barry 
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WILL OPEN YOUR EYES 10 T 
IN PHOTOGRAPHY! 


Shortcut Your Way To: 1 YOUR OWN BUSINESS 
Y MORE MONEY // TOP-PAYING JOBS \/ SPARE-TIME EARNINGS 


As a trained photographer, you can get just what you want in this booming, well-paid 
ficid—and you can do it faster and more easily than you thought possible! Like hundreds 
of NYI graduates, you can launch yourself on the path to real photographic success and 
take your place as a topflight professional. As an NYI-trained expert, you'll be able to 
write your own ticket in whatever camera specialty you choose in this thrilling, well-paid 


multi-billion dollar industry! 
LEARN THE SECRETS OF PROFESSIONALS From the 


very first lesson, you'll be mastering many “tricks of 
the trade” from some of the best brains in the busi- 
ness. You learn the techniques used by professionals 
all over the world. You do this the practical way, 
through actual picture-taking assignments. Then NYI 
instructors give you down-to-earth criticism, con- 
Structive advice and personalized coaching—geared 
to your individual needs. 


EARN WHILE YOULEARN — IN YOUR SPARE TIME 


With Home Siudy training, you learn right in the 
privacy of your own home—in your own spare time 
No need to lose even a moment from your present 
job. Even after the first few lessons, you can earn 
while you learn. Thousands of NYI students have 
made enough, right from the start, to help pay for 
tuition and new equipment! 


SEND FOR FREE NYI BOOK NOW! Get the full details 


on how NYI can help you to your goal in this 
exciting big-money field. Our fully-ilustrated SOth 
Anniversary Book will be sent to you without charge. 
Simply mail the coupon below today! 


NEW YORK INSTITUTE OF PHOTOGRAPHY 


Dept. 9966, 10 West 33 Street, N. Y. 1, N. Y. 
The FIRST Photography School ACCREDITED by the NHSC 








MAIL THIS COUPON AT ONCE! 


NEW YORK INSTITUTE OF PHOTOGRAPHY 


Dept. 9966, 10 West 33 Street, N. Y. 1, N. Y. 
Visit, write or phone our Resident School if you prefer 


! 
Rigg, ~ Piease send me complete information regarding: ! 
On-the-Spot-training. Your choice of five regular ! 
courses or special short-term courses, tailored to your o C) Home Study Course = () Resident Training ! 
individual requirements. Complete facilities include } : 
14 studios, 18 streamlined labs, glamorous models, ae (please print) oa 
all types of cameras and the finest up-to-date Speed- : 1 
light and Color equipment. Day and night sessions. f Agere | 
Co-ed. Easy Payment Plan. Free Placement Service. ! 

City. Zone State | 
| 
2 


VETERANS: Both Resident and Home Study courses approved for all Veteran Training. LS Cl aren ooo ae 


eee eae ae eee 
aLr 
VOU 
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Revolutionary New 
Electronic Flash 
Concept... Weighs 
Under 2 Lbs. 


Lifetime Unit. . . 
Onetime Price! 


More advanced features than any other flash unit 
MONITORIZED TRANSISTOR CIRCUIT @ SEALED 
NICKEL CADMIUM BATTERY @ AUTOMATIC BUILT-IN 
RECHARGER @ POWERFUL LIGHT OUTPUT @ EVEN 
LIGHT DISTRIBUTION . . . AND FITS MOST CAMERAS! 


AT YOUR DEALER NOW! EXCLUSIVE IMPORTER 


ALLIED IMPEX CORPORATION. 
300 FOURTH AVE 
DALLAS 7. CHICAGO re gh yr bt ‘ 
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TWIN LENS 


pa 


FRITZ HENLE 


TWO ON ONE 


T here used to be 
rapher who built a successful and prosper- 
mistake 


double exposure that looked more 


a story about a photog- 
ous career on a an unintentional 
creative 
All he 


did was to switch to intentional double ex- 


than anything he had done before. 


posures! It sounds more like a legend to 


me, but it’s true that, in the days when few 
cameras had double-exposure prevention, 
pros did get a lot of kidding when they 


goofed. And it’s certainly true, on the other 
hand, that beautiful pictures can be made 
by the intentional and careful use of dou- 
ble-exposure tec hnique. 

Today almost all twin-lens reflexes have 
double-exposure prevention, but many man- 


ufacturers have provided for the photog- 


rapher’s experimental! urge by adding a 


release mechanism to “prevent the preven- 
tion.” The twin-lens is exceptionally well 


double 


it is one of the few compact 


suited to making on-purpose expo- 
sures because 


camera types with accessible, 


full-size 
groundglass. 


SKETCH ON GROUNDGLASS 

This is important because you will often 
want to draw reference marks on the glass, 
to help you get the second image just where 
you want it You 


forms 


in relation to the u 
all the 
if it is a picture that 
can be completely planned before shooting. 
Since I used the word “ 


may even want to sketch in 


roughly in advance, 


experimental” in 


connection with double exposures, let me 


make a distinction between the “fooling 
around” that passes for experimentation 
among many amateurs, and the careful, de- 
liberate use of known techniques to get a 
particular kind of result. 


You're welcome 


to snap blindly in all directions and call 
a lucky result “experimental” 
but I’m talking about the other kind. 

I think the most successful and interest- 
ing double those that show 


might see 


exposures are 
it‘in two 
glances. When you make a por- 
full-face 


views, you may succeed in showing more of 


1 subject as the eye 
successive 
trait that combines profile and 


the personality than either of the views 


could do 


almost any 


alone. The principle applies to 
subject. | say “you may suc- 
ceed” because it is unbelievably easy to 
fail, to combine 


that they 


two images in such a way 
simply confuse each other. 
My own favorite pictures of this type are 


Fritz Henle 


identified with twin-lens reflex 


photography for over a quarter of a century. 


s a versatile pro and world traveler who 
4 


as produced many books of his pictures. 


if you like, . 


a group of nudes, of which one is repro- 
duced here, and some images of New York’s 
lights which | made soon after the end of 
the war, combining double exposure with 
camera movement. The latter took special 
planning, and I used the groundglass as a 
kind of miniature planning board, sketch- 
ing in the lines with light strokes of 
grease pencil, These marks are easily re- 
moved, especially in a camera whose fo- 
cusing hood is removable. 


MORE ON ‘IN THE DARK’ 

A couple of months ago, in talking about 
focusing in poor light, I deliberately avoid- 
ed mentioning a helpful device which is no 
longer on the market, because I don’t feel 
it's any use to refer to a product that you 
can't buy. This was the Focuspot made by 
Kalart, designed to work with the Rolleiflex. 
It projected a beam of light, synchronized 
with the focusing mechanism of the camera. 
It was a mistake to assume I could omit 
mentioning the gadget, because scores of 
readers have written to tell me about it— 
including Gary L. Hager of Bowling Green, 
Ohio, who sent two pictures of it. 

Carrying the matter a step further, Tony 
J. Seckus of Chicago went to a lot of trou- 


Multiple silhouette combines three images of fig- 
ure on single negative; shot was carefully planned 


ble to dig up an old article telling how to 
build a similar device. 


This comes a bit 
more under the heading of home workshop 
projects than photography. But thanks any- 
way, to all of you who took the trouble to 

write. 
Speaking of your letters, I'm grateful 
for every one of them, and regret that my 
continued on page 101 
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the intangible you can touch... 
LEICA QUALITY 


Leica M-3 with 50mm Summilux f/1.4 $468.000 


The Leica feature you will probably 
enjoy most is the through-and-through 
quality—ruggedness, microscopic pre- 
cision and classic beauty. These quali- 
ties are not intangibles; you touch 
them every time you hold your Leica. 
You’re sure you own the finest when 
you own a Leica. 


You can take it for granted that fine 
picture-taking will be easier than ever 
with a Leica. Your Leica with its auto- 
matic features will give you a lifetime 
of pleasure in photography. 


LEICA cameras start at $223.50 


aeTy 
anmeveneany 
® ; oF som 
» ©. LETS, 1NC., 408 FARK AVENUE SOUTH. FEW YORE +6. &. ¥. ’ ProToanaewy 
[MCSE Oictcimerers of the werte-temeve oredeese of : 
~ . © “ae ele Caraedetwte : 


feetletse « ". Wetntar Ger yr Errett aev~ 
LEICA CAMERAS LENSES FROSECTORS MICROSCOFED BINOCULARS anwrvensany 
seoee ‘ OF aca 


June, 1960 
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(N THE 
HIMALAYAS 


with the 


GalvVilr 


A Complete System of 16mm Photography 


“I have taken the GaMi 16 

as high as 17,000 feet... 
This superb and fool-proof camera is 
really the answer to a mountaineer’s 
prayer. At higher altitudes, where every 
ounce of weight counts and where one 
must have a really good camera, the 
GaMi is without a peer...I am enclos- 
ing enlargements of some of my efforts. 
They are the envy of everyone here, 
including professional photographers... 
Congratulations for having produced 
such a compact, sturdy, yet highly 
sensitive camera.” 


“The GaMi 16 is in an ‘ultra’ class 
of its own, beyond competition 
from any other l6mm camera” — 
Ultra Miniature Photography by 
Joseph D. Cooper 


"The GaMi 16. its built-in fea- 
tures read like a roll call of photo- 
graphic progress” — Bob Schwal- 
berg in Popular Photography, 
April 1958 


FEATURES OF THE GaMi 16: 


+ Combines exposure meter, viewfinder, range- 
finder and parallax corrector in single eyepiece 
viewer + 6-element 25mm {/1.9 Galileo lens, click 
stops to f/1l + Speeds ¥% sec. to 1/7900 & 8, 
X% Synch + 3 sequence shots on singie winding 
*17*%12mm negatives on standard 16mm film 
* Daylight loading 30 exp.—reusable black and 
white or color cartridges + All metal, satin finish 
body + Complete line of accessories 


Is it any wonder that “men who 
hnow” rejer to the GaMi as “The 
Subminiature Miracle From Italy”? 


Write for literoture on GaMi 16 ond accessories: 


Gami cour onenrr 
4652 Fifth Ave., New York 18, 


| 
} 


elamor 


¥ 


~ 


PETER 
GOW LAND 


WHY DATE YOUR GLAMOR? 


It’s fun to look through a 
ilbum how the 


private photo 


and see stvles of hair and 


dress and people themselves change 


through the years. But when you're showing 


a collection ol glamor studies that you 


consider to be your prize photo samples, 


that tends to date them takes away 
from their 


anything 
appeal. 

the 
It's 


Psychologically. newness of 
thing if 


antiques, 


things 
interests people. vou re 
but a 


five 


one 
favoring them with genuine 


picture that obviously looks maybe 


or 
ten years old, especially in the g 
tends to date the 

In selling to publishers this can also be 
a hindrance 


lamor held, 
photographer also. 
It's very unlikely that a series 


of glamor pictures 


a subject in 
latest style of 
years from the 
time that fast! 
The photographer who keeps his glamor 
timeless 


showing 
hairdo and the 
dress would sell even three 


very extreme 


it was taken. Styles change 


has a chance of selling his ma- 


terial indefinitely. 

In most of my glamor work I try to use a 
costume that is not high style. 
clothes. the 


partic ular 


The fewer the 
less chance of 
Bikini 
and filmy nightgowns all seem to be 
dateless. 


identity with a 


era. suits, leotards, a 


towel. 


Another important feature to watch is the 
In the majority of 
photos | prefer that the 


hair style my glamor 


girls wear their 
{ top West ¢ 
land's pictures of 

Bee maw 


ade us 


Peter 
women 
with 


east tree-lancer Lou 


heautiful have 


“ ” 
e synonymous glamor. 


oy 


Bu 


Using towel { land made his g| 


amor shot timeless since clothes con 


hair loose 
the 


so | favor he 


After all, 


hair is really woman's crowning glory, 


and long if possible. 


long hair which can be worn 


loosely in no particular style. 

Make-up is also a tell-tale 
cupid’s-bow the 
1920's, the with the 
"30's, the square over-drawn lips with the 
40's, the pale look late “50's, 


now a model 


The 


clue. 


lips we associate with 


hairline eyebrows 


in the and 


we're into the stage where 


needs a trunk to carry the variety of mas- 


caras, eve shadows. false lashes, 


lipstick liners. and brushes. 
I've that by basic 


street make-up with no features overly ex- 


evyeliners, 


found sticking to a 


aggerated, shots have a more natural look. 

Aside and her clothes 
your props and backgrounds can date a 
picture. ( the worst 
offenders. So if you must use a car as your 
prop. little 
identified as possible. Certain types of fur- 
date I like 


temporary pieces that are not made in mass 


from the model 


ars, for example, are 


move in close so that it is as 


niture unusual con- 


pictures. 
production, or else I use an antique. 
Natural outdoor backgrounds have noth- 
ing to associate them with time (photo- 
graphically speaking). This was very evi- 
dent to me recently when a photo | had 
taken ten years ago sold as a commercial 
ad. It was of a girl in a bikini, with eves 
closed. enjoying a sun bath at the beach. 
So. even if you don’t take glamor to sell, 
your collection will last and look fresher 
longer if you concentrate on avoiding these 
fast-changing earmarks of identity —® 


% 


* 


rapidly dote pictures. 
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MINOLTA AS 








for the amateurs who want professional 
pictures without paying professional prices... 


Ultra sharp f:2.8 Rokkor lens + 1/1000th second shutter speed 
Automatic parallax correction « Super bright Lumi-frame viewing 


In 1957 the Minolta A-2 revolutionized medium priced 35 mm cameras. It created 
a new standard of quality and value. It was consistently rated your best buy by 
independent testing companies. And now the legend of the A-2 is reborn in the 
new Minolta A-5. 

Examine the lens. An ultra sharp 45 mm, f:2.8 Rokkor. Five elements, two 
crafted of rare earth. Corrected for brilliant color work. All glass-to-air surfaces 
coated. 

The versatile shutter goes from B and 1 sec. to a new freeze-action 1/1000th. 

Look through the easy to use rangefinder-viewfinder. Watch the ultra bright 
Lumi-frame automatically compensate for parallax. You'll never chop off a hair, 
let alone a head! 

Check the other features: matched shutter and aperture rings coupled to 
LVS numbers 3-19; single stroke film advance automatically counts frame, cocks 
shutter, prevents double exposure; M and X flash sync; self-timer ; rapid rewind; 
film speed reminder. 

Now look again at the price. Who else but Minolta could offer so much quality 
for only $59.95? 


MINOLTA CAMERAS - 150 BROADWAY, NEW YORK 38, N. Y. 


960 


only 592% 


(case extra) 


How Minolta Controls 
Quality AND Price 


Why have Minoltas consistently, through the 
years, been rated “best buys” by independent 
testing organizations? Because of price? 
Partly. Because of mechanical precision and 
rugged, lifetime construction? That too. 

But largely because of incredibly sharp, 
high resolution Rokkor lenses. And Minolta 
makes the Rokkor lens from start to finish. 
They even make their own rare earth glass 
in platinum pots—then grind, polish, coat, 
mount, and assemble. Quality is maintained 
while costs are kept down. 

That’s why Minolta is seldom matched in 
quality...never matched in price! 
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Surprise souvenirs 

for your friends 

. Natural candids 

ails never knew you took 

Rou do it automatically with 

the Mamiya 16, the remarkably 

precise camera that hides in the 

palm of your hand. Mamiya’s superfast 
£/2.8 lens sees sharply even in indoor light 


 eaeeeahey 
hs So Ea 


Win, place or show 
the action is all there 
on your slide screen big. 
bright, beautiful 
captured forever by your Mamiya 16, and 
with shutter speeds up to 1/200th second, 
there’s hardly a sport that can 
pass you by. Built-in light meter 
sets exposures automatically 


MAMIYA 
pituall 


Catch that 


' fleeting expression 
s. 

pt }. that mirrors the 

f] ry Yr inner man or lady. 


Brilliant color or 

| sparkling clear black 

and whites wallet 

size or big enough for framing 

Pin point focusing from 12” to infinity 
gives you full control of subject, 

and background sharpness 


MAMIYA 16 


064 


because it has 

every feature you need 
to take fine pictures 

everywhere you 

go! The only 

sub-miniature 

with automatic 

exposure setting 

light meter 

built-in and 

superfast £/2.8 lens 

Only $69.95 

Mamiya 

without meter 

only $39 95 


Featured at all 
camera stores 


MAMIYA, 111 Sth Ave., Dept 


BREAKING THE SEMANTICS BARRIER 


Photography as a cult has its own peculiar 
jargon which helps insiders impress out- 
siders with their superior knowledge but 
which sometimes hinders beginners from 
in their new hobby and 
may even make it impossible for them to 
understand what is being talked 


Perhaps even in some of the basic 


feeling at home 


about. 
articles 
for this magazine we sometimes take too 
much for granted. For example, | recently 
received a letter from a puzzled reader—a 
self-admitted 


cisely, a 


novice—asking what, pre- 


photographer or photographic 
writer means when he talks about “closing 


down a stop” or “opening up a stop.” Since 


one function of this column ought to be 


DID YOU KNOW THAT... 
A Hall of Fame of photogra 
phy’s historic figures is being 
assembled by an interna- 
tional jury for a neu 
New York photographic 

Director of the 

museum will be Dr. Louis 

Walton Sipley, now director 

of the American Museum 

of Photography in 

Philadelphia 


museum? 


breaking down photography’s semantic 
barrier, let's try ,to« lear up any confusion. 
short for 


The “stop” re “ferred to here is 


f-stop, und f stops are the numbers marked 
on your camera to indicate different lens 
openings. If you own a medium-priced 
$5-mm camera with an {/2 lens, you might 
find a range of settings running like this: 
2, 2.8, 4, 5.6, 8, 11, and 16. (The f prefix 
usually is pneek from the 


ings to save space.) At ‘/2 


‘ 
8, 
camera mark- 

your lens is 


wide open, maximum 


admitting the 
amount of light. As the numbers go up, 
the size of the lens opening goes down. 
(This is accomplished by the folding leaves 
of an adjustable iris diaphragm.) In the 
camera above, {/16 is the smallest open- 
ing available and the one that admits the 
least amount of light. The phrase “closing 


down a stop” obviously means moving 
from one /-stop to the next higher number, 
5.6 to {/8, say. or from {/2.8 to f/4. 


Doing this reduces exposure by one half. 


trom / 


Opening up one stop creates the opposite 


result. Here you move from a higher to a 





{rthur Goldsmith is executive editor of Popu- 
LAR PHotrocrapny and author of How to Take 


Better Pictures und Creative Photography. 


lower number, from {/11 to {/8 or from 
{/2.8 to {/2—thereby doubling exposure. 

So far so clear. But if you have even 
a rudimentary knowledge of photography 
you know that exposure depends not only 
on how large a lens opening you use but 
also on the duration of the exposure, reg- 
ulated by your shutter-speed setting. To 
double the amount of exposure your film 
receives you might open up the lens one 
stop, or you might double the length of 
the exposure. Which alternative do you 
choose? If you want to stop fast action or 
are afraid of camera motion you may pre- 
fer to change the lens setting and leave the 
If you have 
the problem of keeping both near and 
distant objects in 


shutter speed relatively fast. 


sharp focus you might 
prefer to decrease shutter speed while re- 
taining a (smaller 
openings give a wider zone of sharp focus). 

In photographic conversation, the phrase 
“closing down one stop” 


small lens opening 


often is used 
loosely as a kind of short-hand way to say 
“reduce your exposure by one half, either 
by doubling the shutter speed or using the 
next smallest lens opening.” And 
one stop” 


“open up 
“double your 
exposure—either with the shutter speed 
or lens-opening control.” 


may really mean 


In other words, 
don’t forget that exposure is a function of 
shutter speed as well as /-stop, and that it 
may be more advantageous to change the 
former rather than the latter. It’s your 
choice—and one of the reasons why auto- 
mation is no substitute for thinking. 

In terms of cameras with Exposure Value 
scales, the meaning can be expressed differ- 
ently. The effect on exposure of opening 
up one stop is the same as moving to the 
next lowest EV number, say from 6 to 5, 
or from 9 to 8. These Exposure Value num- 
bers refer to a given amount of exposure 
which can be achieved by various combina- 
tions of shutter speed and lens openings. 
A possible point of confusion: if your 
camera has a cross-coupled EV shutter, 
stopping down the lens simultaneously 
alters shutter speed to maintain constant 
exposure. Therefore, to alter exposure 
either disengage the cross-coupling mech- 
anism or switch to another EV number. 

Finally, you may encounter a camera in 
which all the lens settings are not a full 
stop apart. If, for example, your camera 
has an {/3.5 lens, it will only be a half 
stop from {/3.5 to {/4—the first marked 
f-stop beyond a wide-open position. Obvi- 
ously, when we talk about closing down a 
stop we mean a full stop, regardless of 
any intermediate markings.—® 


Popular PHOTOGRAPHY 





Photographs By SMP Graduates, Successful in All Branches of Photography. 


i i ol 


PUT YOUR BEST FOOT FORWARD 
Leave the Amateur Ranks 

ENJOY THE HIGH REWARDS OF 
PROFESSIONAL SKILL! 


School of Modern Photography ‘Practice Techniques’ give you a fast head-start. 
Why flounder? Why grope? Take the SMP ‘Professional Guided’ way to success! 


You can fulfill your ambitions in the field of 
photography — for a lucrative career, extra 
money or high-level creative work. And the 
one proven way to do it is through professional 
guidance. SMP’s HOME TRAINING INSTRUC- 
TORS are experienced photographers, prepared 


ment by assignment, project by project they 
offer you constructive criticism and expert 
evaluation of your photography — just as if 
they were in your own home. And this is just 
part of SMP’s exclusive, ‘tested techniques’ 
that have helped develop the talents of many 


to teach you ‘pro’ secrets. They share their 


of America’s leading, highest paid professional 
proven, practical knowledge with you. Assign- 


photographers! 


SMP ALSO OFFERS A MODERN SYSTEM OF VISUAL AND PRACTICAL 
ASSIGNMENTS that are the most up-to-date instruments of learn- 
ing at home. You actually practice photography the way pro- 
fessionals do. And you don’t have to own special or expensive 
equipment. 


Right from the start, we supply you with materials 


to work with! THIS IS IMPORTANT! FOR ONLY 
SMP PROVIDES YOU WITH ‘LEARN-BY-DOING’ 
MATERIALS! You receive actual negatives, 
photographic prints, charts, self-demonstra- 

tion devices, easy-to-understand instruction 
guides, 3-DIMENSIONAL AIDS to help you prac- 

tice correct lighting and effective composition. 


And thanks to SMP’S comprehensive unit lessons, 

you learn thoroughly all branches of photography! 

Yes, you have it within your power to learn more and 

earn more... to achieve success in any of the lucrative fields 

of photography such as commercial, portraiture, color, news 

and magazine, advertising and fashion, industrial, free lance, 

motion picture. You make the choice. Make it now! We’re happy to 

help! Get the complete details of SMP’S Course. Send for your copy of 
SMP’S FREE ILLUSTRATED BOOK, today! 


the school of modern photography 


Approved by the New York State Dept. of 
Education ¢ Established 1939 


FREE! 


This handsome, illustrated book, crammed 
full with photographs taking you behind the 
scenes of SMP’s famous photography course. 
It anewers your important questions about 
the photography field and enables you to 
convince yourself that SMP’s Home Training 
Course ia the best ever offered. 


The School of Modern Photography, Dept. P-60 
P.O. Box 102, Cooper Station, New York 3, N. Y. 


Please send me ful! informetion regerding SMP’s Famous Home Study 
course. And send me your big free sper-ilivetrated book thet tells ahout 
SMPs methods and teaching systems, ond gives me the picture of the 
opportunities | con find in phetegraphy. Ne sclesmen wil! call 


MAIL COUPON TODAY! Take The First Step 
Towards a High Paying Photo Career! 
June, 1960 





0, cut film 
20, 40 & 100 


Buy Adox at FR Franchised 


Sizes: 35 mm 
62 
a 
Dealers everywhere 


¢ Highest Resolution 
ASA: 


© Permits Grain-free Blow-ups te Mural Size 











THE FR CORPORATION, 951 BROOK AVE., NEW YORK 51 


¢ Ultra Fine Grain 
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POPULAR PHOTOGRAPHY FIELD-TESTS IMPORTANT NEW PRODUCTS 


AIREQUIPT SLIDE SYSTEM 
GOES FULLY AUTOMATIC 


New projector focuses by remote 


The Airequipt slide system has reached 
a new high in automation. Its manufacturer 
has introduced a surprisingly compact pro- 
jector which permits you to change slides, 
in forward or reverse order, and to focus 
the lens all by remote control. 


The Superba 77, as it is called, uses the 


same Airequipt magazines that have be- 
These the 


have metal 


come so familiar 


magazines, 
recall, individual 
slides in cardboard or thin- 
What the “77” 
them is quite startling. It actually provides 
four different methods of 

First, the familiar push-pull 
method, characteristic of the Airequipt sys- 


reace r w ill 


retainers tor 


glass mounts. can do with 
operation. 

there is 
tem. Pull a lever out, then push it in, and 
the next slide is being shown. Second, there 
is a push button, which obviates even the 
“effort” of the push-pull. Third, 
there is a built-in timer, which takes care 
of the itself. It can be 
slide 30 
seconds. An overriding button permits you 


physical 


slide-changing by 


> 


preset to show each Irom 2 to 


to hold any slide on the screen 


is long as 
desired, regardless of setting. Fourth. there 
is the remote control—probably the most 
method of all. By 


connecting 


dramati means of a 


cord, slides can he changed 


by pressing a button, and the lens can be 


small 
and delicate steps, by flicking a wheel. This 
12-ft 


your 


focused forwards or backwards, in 


remote control permits to join 


sudience while staying in complete 
the 


you 


charge of show. If it is desirable to 
run the projector from a greater distance, 
12-ft 


can be 


extension cords are 


and 
And 
idapted to 
operation by tape recorders that have pro- 


available, 
idded in 
the 


multiple lengths. 


finally, projector can be 
vision for sound-slide synchronization. 
Regardless of mode of operation, slides 
can be shown in forward or reverse order. 
All 
are concentrated on a single panel. 
Slide editing 


controls—including level and tilts— 


-the job of selec ting slides 
and placing them in their most effective 
order—can be quite a chore in magazine- 


or tray-loading 


projectors, but is made 


quite simple by the “77.” An “editor door,” 
located on the “blind” side of the housing, 
permits you to insert or remove any slide 
in projection position. The editor door and 
the automatic slide advance are interloc ked, 


so that you can't jam two slides into a 


single slot by mistake. The designers seem 
to have anticipated all the foibles of man 
and machine, and the result is a projector 


control 


which runs remarkably smoothly. 
Optically, the Superba covers sizes up 
to and including super-slides, and does it 
quite evenly. Light source is a 500-watt 
DAK-type lamp, blower-cooled; a 500-watt 
CZB-type lamp with built-in reflector may 
be substituted. Where less illumination is 
required, a 300-watt lamp may be 
Rear reflector, heat 


used. 
filter and condenser 
lenses are mounted in a common housing 
that can be lifted and removed as a single 
unit for cleaning. Lens supplied as standard 
equipment is tin. {/3.5; 
a 5-in. lens is available as an optional ac- 


a three-element 


cessory. There is a focusing wheel on the 
housing’s control panel, as well as on the 
remote control. 

The projector is self-encased, with lift- 
off cover. Power cord and remote control 
can be stored inside its base. The housing 
measures 10 in. deep, 744 in. wide, and 
614 in. high. Total weight is under 13 |b. 
The machine operates on 105-120 volts, 60 
cycles a.c. only. Price is $119.95. 

The Superba 77 is the first projector to 
be completely built by the Airequipt Mfg. 
Co., Inc.; in the past the company concen- 
trated largely on slide-changing mechan- 
isms. Three other models are to be intro- 
duced this All are basically 
similar to the “77.” The Superba 66, less 
$94.50; an 
pneurnatic remote control cord is $3.95. 
The Superba 44 resembles the “66,” but 
lacks the automatic timer. Price, $69.95. 
Bottom-priced model in the line is Superba 
33, a 300-watt version without slide editor. 
Price, $59.95. 

Manufacturer: Airequipt Mfg. Co., Inc., 
20 Jones St., New Rochelle, N.Y. 
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later year. 


remote control, is 


accessory 





Fiash 
pictures 
like this 
can win 
money! 








G-E FLASHBULBS’ *21,750 
“FLASH FOR FUN” PHOTO CONTEST! 


Yes, now you can make money with your flash camera— 
just by having fun taking pictures! All you have to do is 
take your pictures with dependable General Electric Flash- 
bulbs. Take ’em of children, pets, any subject at all. Pic- 
tures will be judged on the basis of human interest and 
appeal. Not technical skill. 

Look for this new package with the complete rules. And 
enter often! With each picture, include a front panel from 
any 12-pack of G-E Flashbulbs and your own name and 
address ...to “Flash for Fun,” Box 5225, Cleveland 12, O. 

It’s fun to enter—and you can win. So get snapping! 


GENERAL @ ELECTRIC 


“PICTURE 'T NOoWw— SEE iT FOREVER” 


3) 





Perfect Control 
while you sight 


No last-second errors with a Contaflex Super. As you sight a 
scene, you see the needle of its diaphragni-coupled exposure 


meter. You know the exposure is right 
or can set it right in a jiffy. You also see 
the combined rangefinder and ground- 
glass for critical focusing . . . You are 
sure you have a picture that is sharp and 
perfectly exposed. Completely free from 
parallax, too. 

To its speed and ease of operation Contaflex 
also adds great scope. Its unrivaled f/2.8 Zeiss 
Tessar lens can be quickly converted into an 
8-element f/4, 35mm wide-angle or f/4, 85mm 
tele lens. Proxar lenses take close-ups down to 
3%”. A unique Pro-Tessar 1:1 lens photographs 





Needle of exposure meter 
is seen while sighting 
but it does not obstruct 
the view 


small objects actual size. A Zeiss monocular attachment 8x 30B (400mm) for 
extreme tele shots and an inexpensive micro attachment are also available. 


See Contafiex Super — the camera that helps 
you grow in photographic achievement. 


| IKON | At leading dealers 


Write for literature 


CARL ZEISS, INC., 485 Fifth Ave., New York 17 


West Germany 


| 
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EVE, FILM, AND CAMERA IN 
COLOR PHOTOGRAPHY 

by Ralph M. Evans, John Wiley & Sons, 
Inc.. New York, 410 pages, cloth bound, 
$8.95 


Despite its rather formidable title, this 
is one of the most important books on pho- 
tography to have been published in years. 
Evans, director of the Color Technology 
Division of the Eastman Kodak Co., has 
been doing research in his chosen subject 
for many years during which he has been 
lecturing and writing books full of his 
stimulating findings. His books have been 
priced on the high side and have appeared 
under a scientific halo that has not helped 
their popularity. This one is no exception, 
but photographers who let this mislead 
them are missing the kind of enlightenment 
that could make them better photographers. 

Although principally about color this 
book is actually a major work on photog- 
raphy in which the author presents by far 
the most thorough description of photog- 
raphy as a process, as a descriptive medi- 
um, and as a creative tool yet to have 
appeared. Concerned as it is with the 
psychology of vision, Eye, Film, and Cam- 
era sheds tremendous light on the great 
potentials and limitations of photography 
and winds up as one of the best books on 
photographic esthetics available. It is full 
of illuminating insights and gives profound 
meaning to a craft that for too long has 
been approached superficially by teachers 
as well as photographers.—Bruce Downes 


AARON SISKIND: PHOTOGRAPHS 
Horizon Press. New York. 52 pages, 
cloth bound, $12.50 


Aaron Siskind is the unquestioned mas- 
ter of one very small area of photography. 
His pictures, usually of walls or rocks or 
peeling paint are black-and-white records 
of the abstractions which surround us in 
the physical world. In their design they are 
closely related to much contemporary 
painting, but in their sense of reality, tex- 
ture, and detail they are peculiarly photo- 
graphic. This is a beautifully produced 
book but inevitably the reproduction is 
often not up to the job of presenting photo- 
graphs which depend for their full com- 
munication as much as these do on detail 
and subtle tonal gradations.—C.R. 


PICTURE SOURCES 


4n Introductory List, edited by Helen Faye. 
project of the Picture Division, Special Li- 
braries Association, New York, 128 pages, 
soft cover, $3.50 


The researcher in the world of words has 
an infinitude of sources to turn to: indexes, 
listings, bibliographies. and bibliographies 


| of bibliographies. But until recently, any- 


one engaged in the search for pictures had 


continued on page 142 
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DOUBLE BONUS OFFER? 


Ae a oii) 


NS 
am 


<= EE LO pm mn nce 


now with the KEYSTONE DUAL-AUTOMATIC SLIDE PROJECTOR 


A brilliant buy! Super-Slide condenser, 500-watt lamp and coated Act now! You get free trays when you buy 
4” £3.5 lens give peak corner-to-corner brilliance to all 2” x 2” slides— projector. To get your 40 Meston around-the-world 
35 mm, bantam and super slides. Fills 40” x 40” screen at 11 feet. Just travel slides, mail coupon, along with your K-511 registra- 
set the built-in timer at pre-set intervals, relax, and watch the show! tion card and $2.98. Act now! Offer expires 
August 31, 1960 

You can change slides by remote control, too, with the 15-foot push- 

button cord. And only Keystone gives you the Eye-Ease filter that pro- 
jects a restful blue light between slide changes, eliminates eye- 


Keystone Camera Co. Inc 
Dept. F-7, Boston 24, Mass 
. Please send me, postpad. 40 scenic travel slides from the famous Meston 
straining blackouts. Ask your dealer to demonstrate the K-51l, and Collection. | enclose registration card for Keystone K-511 Slide Projector 


you'll know you needn't pay more! Complete with case, only $119.50 a 


LIFETIME GUARANTEE Registered in your name 


EYS TONE 


KEYSTONE CAMERA CO., INC., BOSTON 24, MASS 
PRICES SLIGHTLY HIGHER IN CANADA. © 1960 
June, 1960 





Ress 
QUALITY FILM 


DEVELOPING 
wT 


SAVE TIME! SAVE MONEY! 


from 35mm negs 


(full 2¥an3¥e) 


3omm KODACHROME | 


EKTACHROME & 
ANSCOCHROME 
D0) Exposure Rous 


processed and mounted 


qs 


2.00 


36 exposure rolls 


FULL COLOR 
PRINTS 


(full 2Y¥ex3¥2) 


from 35mm or 828 slides 2 1 ea 


25¢ each or ......5 for $1.00 min. 5 prints 


PRINTS (3! 5 from 
35mm or 928 - 306 ea $ 00 
3%) x 34 from 120, 620 
127 Sq., Robot or Stereo) for 
PRINTS (4 x 5) 00 
4 in handsome folder 60¢ oy | Bd | 


5X prints (5 x 7) 80¢ ea. 3 for $2.00 
ax prints (8 x 10). $1.80 ea. 2 for $3.38 


ee eeee 


MOVIE 8mm KODACHROME 


FILM MAGAZINES ~ 7 Be 
@mm Kodachrome roll & Ansco Moviechrome$1 00 


CRO eee eee 


KODACOLOR se Seaped and printed 


8 exposure roll 
12 — —s 


(full Sees tor every unprintabie negative) 


FREE! SEND FOR COMPLETE PRICE 
@ LIST AND MAILERS. 


FRRUSS Puoro SERVICE 


Cooper Sta., New York 3, WN. Y. 


P.0. Box 323A 
34 


HOW SAFE IS YOUR SAFELIGHT ? 


T he re are 


Lrecept 


that we 
without question. One of these is 


certain things in life 


the belief that our safelight is actually safe. 
It's enough for most of us that we are using 
the proper-color safelight for the enlarging 
h ive on hand. 


paper we At this point, let 


me introduce some doubt into your mind 
safelight 
as you think it is. 


with a few reasons why 


your 
might not be as safe 

The basic reason for using a safelight in 
the darkroom is to let you see what you're 


doing. Theoretically 


, this light is of a color 
to which your paper or film is completely 
insensitive. 


Unfortunately, no such the 


oretical ht-sensitive ma 


ideal exists. Lig 
will be affected by 


they are exposed to the light long enough. 


terials any safelight if 


CAUSES OF FOG 
Your paper or film will be fogged by the 
safelight if it is: 
l. The 
2. Too bright. 


i | 
loo close 


wrong color. 

to your working area, 

4. Left on too long in the presence of 
your paper or film. 

Any of these both fog 


ind image deterioration. Fog is a noticeable 


reasons can cause 


graying over the whole area. In 
this fog will not gray the 
purest whites but will veil other highlights 
ind in general reduce the quality of the 
print. This latter effect is called 
deterioration. It is sometimes very difficult 


You f ould be 


prints of less than optimum quality with- 


picture 
lesser quantity, 


image 


to spot consistently getting 
out knowing the reason. 

The traditional method of testing a safe- 
light has been to take 


larging paper, 


a small piece of-en- 
put a coin on it, and leave 
it exposed for an arbitrary time to the 
light of the testing. The 
paper is processed and if the outline of the 
coin is visible, the 


safelight you're 


safelight is not safe. 
The trouble with this routine is that it is 

not conclusive. Conditions can exist so that 

the safelight would not 


but still be 


leave an outline 


of your coin, unsafe. 


CORRECT SAFELIGHT TEST 
The correct method of testing a safelight 


involves these steps: 


1. Expose a print in your usual way, 


using 


un easel that will give you a white 


border. During this step, the darkroom 





{l Francekevich, now a 
served m= ae hotographi« 
United States Army 


busy free-lancer, 
specialist in the 
and has been a frequent 
Poputar PHorocrarny and 
many other national magazines 


contri hutor to 


should be completely dark, the safelight off. 

Place this exposed sheet of paper on 
your working area at the closest distance 
to the safelight that your paper would nor- 
mally be. Cover half of it with a piece of 
cardboard. Turn the safelight on. Leave it 
on for an interval longer than your usual 
maximum paper handling time. (This de- 
For me, 
good test time, 


pends on your personal routine. 
five minutes would be a 
arrived at in this way: 
mum, ] 


exposure time maxi- 


minute; developing, 2 minutes; 


Unsafe safelight wil! produce 
Without testing your safelight 
sistently 


results 


you covid be con- 
getting results like the dull 
tion of this print without knowir 


pper por- 


ig the reason why 


sometimes I cut paper before using it, | 
minute; total, 4 minutes plus an extra min- 
ute for good measure.) 

Turn the safelight off. 

3. Develop the print fully in total dark- 
ness. 

4. Examine the print. 

If you can detect any difference between 
the two sections of the print, your safelight 
is at fault. If often happens that there is 
evidence of fog. one area being darker than 
the other, but the borders of the print both 
in the “clean” and areas are 
perfectly white. The reason for this is that 
fog is cumulative: the borders of the print 
had no initial exposure under the enlarger 
and the additional light from a slightly un- 
safe safelight was not enough to gray this 
pure white. The rest of the area exposed to 


“fogged” 


continued on page 102 
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CLOSE-UP AT 4 INCHES INTERMEDIATE WIDE ANGLE 


Exakta announces continuous focusing 
with Exakta and the New, remarkable 
Steinheil Auto-Quinaron Lens 


Just imagine...with only one lens...you take pictures at infinity 
...and close-ups of the same subject in life size or magnified 
by simply moving in closer and closer to the subject while turning 
the lens! 


Terrific isn't it, not to depend on extension tubes or bellows exten- 
sions! Virtually no exposure increase and no computations when 
time is a factor and the work is important. 


You'll get the complete subject to fill the entire film frame espe- 
cially with such small subjects as flowers, insects, coins, stamps, 
etc. You can even fill the film frame with only part of your subject 
as the petal of a flower, the head on a coin, etc. 


What's more, the Steinheil Auto-Quinaron for Exakta is a 2-in-1 
lens because it is both a GENUINE 7-element WIDE ANGLE lens 
and a CLOSE-UP lens too! It has a fast F2.8 speed and a focal 
length of 35-mm (62° angle of view). It is ideal for both color 
and black and white. 


Not only does the Auto-Quinaron combine the latest advancements 
in optical design, but its fully automatic diaphragm mechanism is 
the most dependable ever designed! 


Be sure to see the Steinhei! Auto-Quinaron lens for Exakta, today,. 
at your dealer. Price $149.50, list. 


NEW, STEINHEIL F1.9 AUTO-FLASH QUINON 55-MM LENS WITH 
FLASH CALCULATOR—A NEW AND INVALUABLE FEATURE FOR EXAKTA 


The New F1.9 Steinheii Auto-Fiash Quinon 55-mm lens with automatic 
diaphragm is tops of the latest optical creations in the Exakta system 
of photography. 


This newest automatic tens for Exakta features a smart new calculating 
‘ately put and indicates diaphragm stops and 

distance settings for flash pictures! its excellent correction renders maxi- 
mum definition and fine contrast. This and its high speed rates the Auto- 
, outstanding for color and black and white photography. 


ta Camera with Built-in Electric Exposure Meter & Penta 
viewfinder and automatic Split-image Rangefinder and Direct 
viewfinder with F1.9 Steinheil Auto-Quinon lens with flash calculator 


F1.9 Steinhell Auto-Quinon tens only, without camera __.. $169.50, list 








EXAKTA CAMERA COMPANY 20s snonx niver nono, BROnxviLie, NEW YORK 


Exctusive Factory Appointed Representative in the U.S.A. for Sales end Gervice of Exakta and Exa Cameras 
ral a “Sy x tle 
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June, 1960 
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his is the Zoom Reflex Compumatic 
by Bolex. 

It gives you per fect Compumatic ex- 
posures and parallax-free reflex view- 
ing. You view through lens. 

It gives you sharpest color and de- 
tail possible in a zoom camera. Reason: 
lens is 8mm version of famous Som 
Berthiot professional zoom lenses. 

With Bolex, the zoom lens is de- 
tachable. You can change to any other 
lens for professional effects, are not 





T ADVANCED 


stuck with just one immovable lens. 


For example, you can get extreme 
wide angle shots, not possible with 
any zoom lens, by using a Bolex wide 
angle prime lens for almost twice the 
field of view. Also, an ultra-fast Switar 
f/0.9 gives you shots in poor light that 
no other 8mm lens made could get! 

All settings in your Bolex are fin- 
ished to the most precise tolerances in 
the industry. Exact speed is fixed by a 
motor governor. Film is kept in pre- 


cise focal plane by special pressure 
pad. Major moving parts are seated in 
special bearings. A geared mechanism 
assures precise footage readings. This 
camera is easy for beginners, precise 
for pros. 

This Bolex zoom camera, $224.50. 
Others with features for fades, multiple 
speeds and multiple lens systems slight- 
ly higher. Write Dept. BP-6 for name 
of dealer and a free booklet on how 
to use zoom lenses. 





IT’S A BOLEX! Bolex design brings home movies the closest 


ever to professional films. 


Accessories for 


trick effects, titling, and sound equipment 


are all part of the precision-made Bolex line. 


Compumatic D-8L 


Hollywood-equipped with 
three-lens turret, seven 
speeds, fingertip variable 
shutter for fades, optical 
viewfinder and D-mount 
for interchangeable zoom 
lens and wide screen lens. 
With Compumatic eye be- 
hind shooting lens and 
with Yvar 13mm f/1.9 
f.f. lens, $164.50. 
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It’s 


sa ZOOM 


For special effects. Zoom in for 30mm telephoto close- 


ups . 


stop instantly where you wish! 


It’s a REFL 


View scenes through the zoom lens itself! 


lens sees! 


* 
ud X 


“travel” 


. out for 10mm wide angle shots. You control 
zoom speed. Lever permits you to 
proaching or receding subject at their speed es 


with ap- 
. and to 


See what the 


Never a doubt about positioning, centering, 


or parallax, Never a question of how far in or out you've 


zoomed. Indispensable for “traveling” 


with subject! 


1 


It’s a COMPUMATIC 


W orld’s only 


camera with electric eye 


that measures 


exposure through lens. Exact exposure for any point in 


zoom— 


mistakes impossible! 


PAILLARD Incorporated, 100 Sixth Avenue 


BOLE xX 


June, 


RA 


aw 


1960 


Bolex Projector 


The brightest possible corner- 
to-corner screening with ad- 
vanced condenser-reflector 
design, 500-watt illumina- 
tion, 400-foot reel capacity. 
“FilmGuard” prevents loop 
loss, protects film. 
threading for ease, 
leg control, £/1.3 lens, room 
light control. Only $149.50 
with de luxe carrying case. 


“Snap” 
individual 


, New York 13 


from close-up of a face to wide angle view of a 
park. This eye works with any lens you use 


. Exposure 


N.Y. 


pid 


<p 
ae 





Prices Include F.E.T. Where Applicable 





Bolex Titler 


Makes special profes- 
sional titling effects and 
cartoons easy. Basic titler 
equipment (stand, plat- 
form, center- 
ing device), $37.50. Re- 
flectors, $26.00. Acces- 
sory kit features drum, 
turntable, 


exclusive 


and other aids 


for professional effects, 


$35.50. 


== 


Bolex Lenses 


Interchange on all Bolex 
or other D-mount cam- 
world’s 
the 
13mm £/0.9 for 
$119.50; 
world’s widest angle, the 
Switar 5.5mm f/1.8 at 
$119.50; world’s sharp- 
est telephoto, the Switar 
36mm [/1.8, $99.50. 
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eras. Include 
fastest normal lens, 
Switar 


indoor color, 





Your Pictures 
quickly improved 
by Easy Listening 





RECORDINGS 


.. . the modern 
teaching method 


$ 00 > | 


for First Recording 


Regardless of camera make or model, you 
can easily improve your color photography 
with Brooks’ personalized set of recordings 
With a minimum of study 
takes of amateurs will be corrected — your 
pictures will take on a professional aspect 
Each recording takes up several phases of 
photography; such as camera techniques, pic 
ture composition, lighting, exposure, etc 











the common mis 


There are two courses of ten recordings 
each, with helpful visual aids: 


« color photography for the still camera 
¢ motion picture photography 


Either is available on 
vinyl records or magnetic tapes. This new 
form of learning photography brings the 
faculty of the world famous Brooks Institute 
into your home 


CASH PRICE OF EITHER COURSE OF 
10 RECORDINGS .. . $50.00 
Start Picture improvement NOW 
Send $5.00 for first recording. Balance 


of 9 recordings sent upon receipt of 
$45.00 or on monthly payment pian. 


course long-playing 


8 BROOKS INSTITUTE OF PHOTOGRAPHY 

® 2190 Alison Road 

® Santa Barbara, California 

‘ Enclosed is $5.00 cash, check or money order 
+ Send me your first recording of 


oO 
zs 
cs 
o 
xr 


Color Photography 
Motion Picture Photography 


Long playing records 
Tape Recordings 


oe 
o 
< 
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IT WITH YOUR CAMERA 


PHOTOJOURNALISM TOO MUCH WITH US? 


Unquestionably, the era of the photo re- 
porter-interpreter that came in with the ad- 
vent of the small camera has had an un- 
prec edented effect on the character and po- 
tentialities of the photographi 
The nature of this 


medium. 
influence, which con- 
tinues with increasing vigor, finds its aptest 
expression in the phrase, “extension of the 
eye.” 


that is, to “see” via the camera with 


the directness, the adaptability, and the 
spontaneity of the human eye itself. 
Although the implication is as broad as 
all of life, encompassing everything that 
touches human experience, man’s environ- 
ment as well as man himself in all his as- 
pects, the tendency of the photojournalism- 
motivated photographer has been to empha- 
size only the latter. The result has been the 
enormous, and by now in many respects, 
monotonous repetition of behavior manner- 


isms, gestures, relationships, situations 


INTIMACY DISSECTED 
So much so that today there is little about 


human beings, as lar as we can learn irom 


observation of their visibly 


expressed 


Abstract design wos f i in the real world 
by J. Doug! whose shot of bathhouses 


n the 1959 
Camera was a Rollei 


3s Stewart 
n the beach won him a grand prize 
Interservice Photo Contest 


moods, actions, external peculiarities, that 


we do not know. The candid camera has 


spelled it out in minutest detail, sparing 
nothing, and over and over again. Indeed, 
the human personality has been photo- 
graphically dissected and laid bare, down to 


its most intimate moments as well as its 


ling up his second 

of The New York 
unv hooks on his sub 
umn'’s namesake 
New I ighting 
Opportun 


ay 
Tech 
stography ties in Pho- 


Fun with 


Your Camera 


more public appearances. 

The results so dominate the exhibits, the 
annuals, and the magazines, that one often 
has the impression of seeing the same 
thing repeatedly, in amateur as in pro- 
fessional work. We have a surfeit of human 
description. We need a change of pace and 
a broadening of photography’s scope, an 
appreciation of photojournalism drawn not 
alone from its daily examples of over- 
whelming human content, but of the spirit 
of revelation and discovery that animates 
the photojournalist’s approach. 


ILLUMINATION 

The true photojournalist is not merely a 
press photographer, with whom incidentally 
he is sometimes confused, but a reporter 
with a point of view and a matured sensi- 
tivity to the life around him—but to more 
than its literateness. Extend this basic qual- 
ity from straight recording of simple event 
and situation to interpretation and evoca- 
tion of place, of atmosphere, and of human 
significance, and you have something akin 
to photography’s essential goal, namely, to 
illuminate with meaning and understanding 
all that we know, feel, and appreciate about 
the world we live in. 

That world offers far more opportunity 
for the photojournalist and for all photog- 
raphers affected by his inspired and search- 
ing response to life, than human visage, 
grimace, and bodily gyration alone. 

What of man’s environment, so generally 
neglected in these days of photojournal- 
ism’s greatest triumph? What has happened 
to landscape photography, to the “charac- 
ter” delineation of a street, a city square, 
or a country lane, and to the intimate 
nature scene? 

What of the qualities of texture, surface, 
and shape in objects, places, and scenes; 
of the and mood-suggesting 
properties of light itself? Would not pho- 
tography be better served by such diversifi- 
cation of material and treatment than by 


descriptive 


imitating photojournalism’s preoccupation 
with human behavior? 

And, incidentally and in a way appro- 
priately, 


would not photographers gain 


more in a return to the essentials of the 
craft than in the current frenetic pursuit of 
“creative” expression through absiraction 
The 


someone has said. is abstract enough.— 


PHOTOGRAPHY 


and “experiment? real world, as 


ropuiar 





the 

only 

twin-lens 

reflex 

with 
INTERCHANGE ASSES 


lenses 


MAMIYA C2—one camera for every picture need 
from 7 inch close-ups to long-range telephoto 


Mamiya C2 twin-lens reflex with interchangeable 80mm {2.8 lens set (focuses to 7”) $169.50. 
Interchangeable Lens Sets in Leather Cases: 105mm 3.5 (to 16”) $93; 135mm [4.5 (to 242”) $103; 
180mm {4.5 {to 36”) $139.50. All lens sets in M-X synchro-flash shutters; speeds: 1 sec. to 1/400th. 
At your dealer or write Dept. PP-6, MAMIYA * a division of Caprod Ltd., 111 Fifth Avenue, N. Y. 3 


in Canada: Precision Cameras of Conada, itd., 5385 Pare St., Montreal 9, P. @ 
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DO YOU FIND COLOR PHOTOGRAPHY 
TOO EXPENSIVE? 


now, color 
at less than a penny a print with 


MARSHALL'S 


AMAZING 


PHOTO OIL COLORS 
IN PENCILS & TUBES 


Now you too can save money by hand 
painting your own photographs, snap 
shots, portraits and Polaroid Land Prints 
Yes, without previous art training or 
special talent, you can turn out a beav- 
tiful hand colored photo for less than a 


penny a print. 


It's easy, it's fun and you can save the 
extra expense of color film and the high 
cost of its development. Sound too good 
to be true—see for yourself. Send for 
FREE instruction booklet or enclose $4.98 
for a complete set of 18 painting pencils. 


MARSHALL'S Photo Colors also come in 
tubes. They have been acclaimed by the 
professional 919 and 
are, of course, used by begirners and 


amateurs. You'll be thrilled at your very 


colorists since 


first try, There are complete sets for 
every purse from $1.65 to $14.95 and 
easy step-by-step instructions come in 


every set. Buy a set today and start 
saving. 


At photo, art, drug and hobby dealers, or write to: 


| JOHN G. MARSHALL MFG. CO., INC. 


| Dept. PP6, 167 N. 9th St., Brooklyn 11, N.Y 


Marshall's New 1960 Coloring Manual $.50 
| 1 box of Photc ior Pencils $4.96 

1 Learn to Color Set of Photo-Oil Colors $3.25 
| Photo-Oil Coloring for Fun or Profit’ $3.95 
| 2 professiona! book 


| NAME 
| ADDRESS 
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Progress 
report 


on POLAROID 
COLOR FILM 


A minor milestone in the spectacular 


history of Polaroid Land photography took 
place on April 12 in Waltham, Mass., where 
more than 700 stockholders and a handful 
of camera editors were treated to a “prog- 
ress demonstration” 
much-talked-about 


win H 


ventor of the process, performed the rite by 


of the company’s 
color process. Dr. Ed- 
Land, company president and in- 


making three shots of several women em- 
decked out in 
Easter bonnets. He 
B00 Pe 


ployee ~ 


vividly colored 
used a standard Model 
laroid Land camera and a flashgun 
equipped with a diffuser. 

[wo minutes after Dr. Land pulled the 
paper to break the developer pod, a full- 
color print was thrown on a 4x5-foot screen 
by means of a specially built opaque pro- 
and the assembled stockholders 


into enthusiastic applause. Here at 


jector 
broke 
last was an actual Polaroid color picture, 
rumors about which have kept the price of 
Polaroid stock gyrating for the last couple 
of years. While it took two minutes to de- 
velop the picture, Dr. Land said the time 
would probably be cut to one minute. 
Although Dr. Land pointed out that the 
film was still in the development stage and 
would not be offered to the public until 
completely satisfactory, the pictures as pro- 
jected on the screen were reasonably good 
not perfect, by any means, but probably 
acceptable to the average layman. There 
was a tendency to slightly excessive redness 
in the skin 


shadows. Nor were the details as sharp as in 


tones and somewhat muddy 
black-and-white Polaroid pictures, Several 
pictures made outdoors before the meeting 
seemed crisper and had better color satu- 
ration. One shot of oranges was excellent 
und compared favorably with the best ex- 
imples of available mass-produced color 
prints from negative film. 

Dr. Land stressed the fact that the film 
would not be released to the public until 
its quality was as consistent as the present 


black-and-white 


given point by the third picture taken in 


material and this was 


the demonstration, which was unexplain- 
ably darker than the others 


But the 


good visual news (good as eVi- 


dence that the thing can be done) was tem- 
pered by Dr. Land’s announcement that the 
film would not be ready for market for at 
least another year. “I know we will not be 
ready to market the film by our next stock- 
holders’ meeting,” said Dr. Land, “but I 
believe that at our next meeting we will be 
free to tell you just where we stand on our 
time schedule.” Consequently he did not 
regard this as a time to announce “tech- 
nical details about the new process or 
characteristics of the new film.” He said, 
“For example, the precise speed of the film 
has not been selected finally, but it will be 
within a range appropriate for use in stand- 
ard, existing Polaroid Land cameras.” In 
answer to questions he did say that the film 
used for the demonstration had an index of 
“between 50 and 100.” 

It was noted that Dr. Land did not coat 
the surface of the picture before putting it 
into the projector, and in answer to a ques- 
tion he said that he didn’t think coating 
would be necessary as it is with the black- 
and-white silver image. The prints, he said, 
are “reasonably stable to heat, humidity, 
and time.” 

The price of the color film to the con- 
sumer, said Dr, Land, will be “commer- 
cially acceptable.” Although he stressed 
that the primary objective is a print, “we 
expect in due course to be able to use the 
same basic process for producing a color 
film to make transparent slides for projec- 
tion.” 

Certainly the demonstration was impres- 
sive. The production of a full-color print 
two minutes after making the exposure 
seems little short of a miracle. It takes 
something like two hours of laboratory 
processing in ordinary negative-positive 
color photography to produce a print. The 
Polaroid Land process has compressed the 
multiple steps involved into one, and in 
view of the Polaroid company’s extraordi- 
nary achievement with black-and-white 
film, there is certainly no reason to doubt 
that when the product is deemed ready for 
market the results will compare favorably 
with laboratory-processed color prints now 
available —Bruce Downes 
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ACCESSORIES 


FREE AIDS 
to better 


PHOTOGRAPHY 


A library of useful information is 
available to photographers free, 
thanks to the instructional literature 
many manufacturers offer. There 
are, no doubt, several booklets de- 
scribed here that will interest you. 
Just enclose 10c in coin or stamps 
to cover handling and you can circle 
as many choices as you wish on the 
coupon below. Mail directly to 
POPULAR PHOTOGRAPHY. 
We'll be happy to pass your requests 
promptly to the 
turers concerned. 


CAMERAS, STILL 


3. Booklet: Minolta “A; Minolta 35, Model 
II and Rokkor lenses 

5. Booklet: Minolta 
and accessories, illus 

6. Pamphlet: Minolta 
built-in light value 
accessories, illus 


along manufac- 


Autocord, description 


Autocord 
meter 


Model L 


description and 


7. Booklet: Six page well-illustrated booklet 
with down-to-earth instruction by Hal Reiff 
on how he uses his Minolta Autocord. 8. 
Folder: 4-page illustrated folder with specific 
hints on available light photography as told 
by Bob Duncan on using the Minolta Auto 
cord. Kanematsu, Inc 

10. Brochure: New booklet on the Prakticon- 
Praktifiex. FX. Standard Camera Co 
14. Brochure Edixa’; describes 
Edixa cameras, accessories 
Bros 

25. Booklet: 32 pages of information and de- 
scription of the Nikon S2 and Nikkor lenses 
26. Booklet: Describes the Nikon SP with 
built-in Universal Viewfinder System; lists 
accessories and discusses the advantages of 
this camera. 27. Nikon Price List 
eras, lenses, accessories. Nikon Incorporated 
180. Brochure: New Exakta Light Meter 
Ila; description, price list, accessories. Exakta 
Camera Co 

185. Booklet: The Beseler Topcon single lens 
35mm reflex camera plus all lenses and ac 
essories. Beseler Co 

190. Pamphiet: 8 pgs. Describes 35mm Kon- 
ica TNIA, ITIM, Konilette, Konica Zoom-8 
Koniflash Meter and close-up 
Konica Camera 

193. Booklet: Buyers Guide 35mm Cameras 
(Baldressa); Pride of Possession (Balds 
matic); The Magnificent Minox and Its 
Ultra-Miniature Accessories. 194. Brochure 
Linhof Technika Press 2°+x3%% 
Linhof-Color 4x5 Monorail 
Kling Photo Corp 

200. Price List: Heiland Pentax Cameras & 


Accessories. Pamphlet: Pentax H-2 


35mm 


list prices. Wirgin 


for cam 


accessories 


cameras 
View Camera 


35mm 


lens reflex. Heiland, Div 


Honeywell 


single Minneapolis 


CAMERAS. MOTION PICTURE 
137. Booklet: Cameras 
Camera Company 
139. Pamphlet: Describes the first 
battery-operated 8mm movie camera, lists 
the Eumig electric features. 140. Describes 
the Eumig C3 with Electronic Eye and ac 
cessories 141. Pamphlet Describes the 
Eumig P 26 projector and the Eumig C3 
along with accessories for both 142. Dis 
cusses and describes the Eumig Electric 
Eumig P 8 projector 
mark Photo, In« 


by Revere. Revere 


and only 


and 
and accessories. Uni 


LENSES 

186. Filter Manual: 24-pg. booklet. Complete 
guide to use of filters for color and black and 
white films, Decamired filters, polarizing at 
tachments and filters, neutral density filters 
close-up lenses, adapter rings, lens shades and 
other lens accessories. Tiffen Mktg 

195. Booklet: Interchangeable automatic 
lenses for 35mm single-lens reflex cameras 
(Rodenstock). 196. Brochure: Lenses for 
Linhof Precision Cameras. Kling Photo Corp 


FLASH EQUIPMENT 
45. Booklet: How to Take Professional Flash 
Pictures With Your My-T-Myte Flashbulbs 
8 pes., lus. Amplex 
48. Folder A: Graflite. Folder B: Stroboflash 
Grafiex, Inc 
56. Folder: Describes the Ultrablitz 
Comet and meter. Interstate Photo 
67. A comprehensive, 8 page, illustrated cat 
alog by the world’s largest cxclusive manu 
facturer of photographic 
Smith-Victor Corp 
75. Specification Sheets: 1. Blue Dot Line 
2. Projection Lemps. 3. Darkroom and En 
Lamps. 4. Super-floods 


Super 


lighting equipment 


larger 
Electric 
108. Booklet 
Kanematsu, Inc 
112. Booklet 
thon 

115. Brochure 


illus 


Sylvania 


Minolta Jr. B-C Flash 


Gun 


Electronic Flash. FR Corpora 
Walz Flash Master 
describing and giving complete instruc 
tions for this flash attachment. U. 8 Photo 
Supply 

184. Pamphiet: Data, prices 
Braun equipment. E. Leitz 
202. Hershey Model 1000. Brochure: 4 pages 
itlus.; the perfect flash for both commercial 
and amateur use. 203. Hershey Hi-Pro. Bro 
chure: 4 pages, illus.; describes uses to the 
advanced amateur of this most powerful, yet 
small which is fully equipped with a 
Hershey Mfg. Co 


12 pages, 


Ceyoo, Chico 


unit 
modeling light 


PROJECTORS, SLIDES, SCREENS 


151. Booklet How to Show Your Slides 
Without Losing Your Friends,” step by step 
procedure for building a slide program in 
stead of a series of individual pictures. La 
Belle Industries 
152. Booklet 

cusses Polaroid Transparency System 
and-white slides finished in two minutes) 
industrial-business-education applications 
new 1000-speed Land Projection Film, Pro 
Copymaker, tith and 
kit, other components; 8 pp. illus 


Slides-On- The Spot dis 
black 


jector chart-making 


153. Book 


USE THIS COUPON FOR ORDERING FREE BOOKLETS 


To: POPULAR PHOTOGRAPHY 
P.O. Box 183Y 
Church Street Station 
New York 6, New York 


let On 
making 


Your Feet’ gives pointers on 
speeches illustrated by slides; tells 
how to make your own speech slides in two 
minutes, casily and economically, with new 
Polaroid Transparency System; tips on select 
ing room, screen, subject matter of 
plus speech-making techniques; 12 pp 
Polaroid Corporation 
191. Pamphlet: “Baia Makes Movie Editing 
Fun For Everyone!’ Baia Corp 


slides 
illus 


DARKROOM SUPPLIES 


192. Pamphlets: Durst Enlargers: Durst M35 
trol. Durst D650 24x36mm to 2%sxn3% in 
Durst R305 35mm. Durst 609, 2%«3% in 
Durst Leborator 54, Professional Precision 
Enlarger, 4x5. Durst 243. Form. 24x30 om 

10x12 im. Durst U70, 2% 23% in. Durst 606 
15mm to 2%x2% in. Durst 404, 24x36mm 
l¥ext™ in. Please epecify which pamphiet 
Durst (USA) 


wanted 


PICTURE TAKING ACCESSORIES 


155. Folder: Whitehall Tripods 
Quick-Set, Inc 

158. Brochure: Slide & Movie Titles with 
Around the World Backgrounds. Lists all 
scenes available in various foreign countries 
which can be used as backgrounds for titles 
with your own wording. Titlecraft 

159. Brochure: 14 pages, well-illustrated 
showing all types of Hollywood Tripods, lists 
specifications and prices: also includes descrip 
tion of the Hollywood Monopod, and the 
Hollywood Clampocular. Pagliuso Engineer 
ing Company 

182. Booklet: “Photography—lIt's Wonder 
ful Describes how to get more value from 
cameras and equipment by relying on services 
of dealers and repairmen 
Repair School 
199. Brochure 
Every 
Cory 

206 


more 


6 pp., illus 


National Camera 


Linhof Precision Tripods for 
Photographic Purpose. Kling Photo 
Catalog: 38 pes., fully lus Describes 
than 500 books on photography Com 
plete rundown by subject. All prices included 
Photography Book Service 


VIEWERS AND BINOCULARS 
166. Brochure Bino-Fotography.' Booklet 
How to Select Binoculars.” D. P. Bushnell 
Co 
168. Booklet: Describes in detail features of 
Admiral side-light viewer Fo-Tomices 
168. Brochure: 4 pp., lus... data, details on 
i5mm Optea Vue hand view. Optics Manulac 
turing Co 
171. Brochure 
Mikron series 
172. Booklet 
oculars 


173. Price list 


Nikon Binoculars 


describes 
Tests to make in selecting bin 


Nikon binoculars Nikon 


EXPOSURE METERS 
128. Leaflet: GE Exposure Meters, significant 
features which adopt one of three GE meters 
to specific requirements. Booklet: Color Con 
trol Meter and Variable Color Filter; how 
to achieve full control of color. General Elec 
tr 
197. Booklet: What Does Color Temperature 
Mean’? (Goseen Sixticolor Color Temperature 
Meter 198. Brochure: Exciting New Gossen 
Exposure Meters. Kling Photo Corp 


indicate total number 
of booklets requested 


Please arrange to have the booklets whose numbers I have 


circled sent to me as s00n as possible 


3 5 6 7 8 10 
67 75 108 112 115 128 
153 155 158 159 166 168 
185 186 190 191 192 193 
202 203 206 


NAME (Print clearty) 
ADORESS 
city 


I enclose 10c for handling 


14 25 26 27 45 48 58 
137 139 140 141 142 151 152 
169 171 172 173 180 182 184 
194 195 196 197 198 199 200 


I 
| 
| 
| 
| 
| 
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Ge, SEKONIC 8 


Electric-Eye Turret 
(OF Taal-ia-| $89.50 


complete with 3 f 1.9 lenses 


Berl, SEKONIC 30C 


ss TaslaaMmiuleh Alo 


Projector 
$89.50 


complete with 


carrying case 


CONTESTS 
& MARKETS 


Contests 


EXAKTA CAMERA COMPANY has invited Exakta 
owners throughout the world to participate in a 
contest. Entrants are to present their ideas and 
Suggestions by stating what additional features iney 
would like to see in the “Exakta of the Future” 
and to mention which features induced them to 
select the Exakta camera. Three grand prizes 
($1,000, $500, and $250) are offered and all entries 
will be reviewed by an impartial panel of techni- 
cians and photographers. Entries must be post- 
marked on or before June 30, 1960. Entry blanks 
with rules and regulations are available from cam- 
era dealers or from Exakta Camera Co., 705 
Bronx River Rd., Bronxville, N. Y 


GENERAL ELECTRIC COMPANY'S Photo Lamp 
Department has announced a year-long photo com- 
petition for amateurs with prizes awarded every 
other month. Six bi-monthly contests with cash 
prizes totaling $21,750 will be conducted during 
1960, starting dates the first of January, March, 
May, July, September, and November. Contests are 
open to everyone in the United States who does not 
earn a living, in whole or in part from taking pic- 
tures. Any flash photo is eligible, black-and-white 
or color, transparency or print, if unretouched and 
5x7 or smaller. Rules and entry forms may be ob- 
tained from camera dealers or from “Flash For 
Fun,” P.O. Box 5225-P, Cleveland 1, Ohio. 


AGFA, INC. has announced a contest, open to 
amateurs and professionals, in connection with the 
introduction of the Agfacolor negative film to the 
American market this year. Entry blanks will be 
included with every Agfacolor negative film proc- 
essed by Perfect Photo Service, Philadelphia. How- 
ever, exposed Agfacolor films should be given to 
an Agfa dealer and not sent directly to the 
processor 

The contest will be in two groups—amateur and 
professional. Prizes will be divided between the 
two groups, including trips to Europe and cash 
prizes. The contest is open to all residents of the 
continental United States, Hawaii, and Alaska, ex- 
cept employees of Agfa and their families, its 
affiliated companies, and its advertising agencies 
Entries must be postmarked not later than mid- 
night July 15, 1960, and received not later than 
midnight, July 23, 1960. The number of entries 
from a single contestant is unlimited; however, 
only one prize can be won within one family. 
Further particulars may be obtained from Agfa 
Contest Editor, P.O. Box 1444, Grand Central 
Station, New York 17, N. Y., or from an Agfa 
dealer 


THE METHODIST STUDENT MOVEMENT an- 
nounces a photography awards competition for 
an exhibit on the theme Man's Search for Meaning 
The contest is strictly for amateur photographers 
and all pictures must be received no later than 
September 1, 1960. There will be cash prizes, with 
$100 for first prize, in both the black-and-white and 
color categories. Photographs will be sought which 
portray aspects of hope, expressions of renewal, 
and experiences of creativity as seen in an age of 
anxiety. For further information write “Man's 
Search for Meaning.” B. J. Stiles. P. O. Box 871, 
Nashville 2, Tenn 


FOTO, a Swedish magazine, has announced a 
Master Competition. There are two divisions— 
black-and-white and color—and in addition to 
certificates and plaquettes, a total sum of 2000 
Swedish Crowns will be given to the winners. En- 
tries for both competitions must be in before 
September 30, 1960. For further information write 
Foto, Stockholm 21, Sweden 


AMERICAN MUSIC CONFERENCE has announced 
a photography contest offering $575 in prizes for the 
best pictures of amateur musicians and their musical 
instruments. Entries will be received until Decem- 
ber 1, 1960. Entries will be judged on effectiveness 
of the subject matter in depicting the fun and bene- 
fits of musical activity, human interest, and photo- 
graphic and pictorial quality. For further informa- 
tion, write Music Photography Contest, American 
Music Conference, c/o The Philip Lesly Company, 
100 W. Monroe St.. Chicago 3, Ill ao 
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Special 7-DAY FREE TRIAL OFFER to Our Readers: 


THRILLING NEW WAYS 
TO USE YOUR CAMERA!® 


Ie 





of Picture Taking — 
Movies and Stills, 


indoors and Outdoors, 
in Black-and-White and 


Color — In These TWO EXCITING NEW BOOKS! 





100 CAMERA PROJECTS FOR 
FUN AND PROFIT 


by John Durniak, Harvey Shaman, Andrew V. Wahlberg 
Here's a fun-to-use ‘“‘how-to’’ book that opens the door to scores of 
new picture-taking ideas...and gives you 100 practical and pleasant 
“things to do" with your photos after they come out of the darkroom! 
A clear, interesting text and 440 step-by-step illustrations show you 
how to create imaginative Christmas cards, party invitations and beau- 
tiful picture gifts for your friends ...how to make picture bracelets and 
jewelry boxes...how to decorate your home with your own picture 
coffee tables and picture mobiles...and dozens of other easy and 
enjoyable do-it-yourself photo projects. 


This big, 246-page volume lets you in on the tricks of the trade that 
will help you develop your own exciting photo style. You'll shoot off- 
beat portraits and discover the secrets of multiple-exposure photog- 
raphy. You'll learn how to restore old photos...make textured pictures 

even how to paint a portrait from a photo negative! Here's a book 
that’s perfect for the amateur who wants to learn by doing...or the 
advanced photographer looking for short-cuts and techniques to in- 
crease his camera's earning power. Bargain priced at only $4.95 per 
copy. Order yours today on the coupon below! 





You'll display your favorite pictures in Try an offbeat picture mask for a “new 
a novel way, and give an old screen look” at your Halloween party. This 
new life, when you follow the easy, exciting “how-to” book is full of photo 
iNlustrated instructions in 100 CAMERA fun and games! 

PROJECTS FOR FUN AND PROFIT. 


1960 





1000 PHOTO QUESTIONS 
ANSWERED BY EXPERTS 


edited Dy Robert | Mcintyre 

What kind of lighting do you need for taking indoor home movies? 
Which film is best for all-around color shooting? How can you get 
“professional” action shots? What chemicals do you need for mixing 
your own darkroom solutions? Ask just about any photo question, and 
you'll find the answer in this authoritative, easy-to-use new book— 
absolute ‘‘must’’ for every photographer, hobbyist or professionel, 
seeking to improve tis technique and taxe better pictures 


This exciting new book telis you how to choose the kinds of cameras, 
films, lenses, filters, etc. you need for specific photo projects. it 
includes the facts you should know about movie-making, stereo, copy- 
ing, and the processing of both black-and-white and color films. it 
shows you how to excel in indoor and outdoor picture-taking in 
color photography, portraiture and action shots. And special chapters 
introduce you to camera ‘‘trickery’’, how to take pictures at night, how 
to give a successful slide show, etc., etc. 276 information-packed 
pages and 37 instructive illustrations tell you everything you need to 
know to get superb photos, no matter what the subject. Just $4.95 per 
copy when you fill out and return the coupon below! 


POPULAR PHOTOGRAPHY BOOK SERVICE 
434 South Wabash Avenue, Chicago 5, Illinois 


Gentiemen 
Please send me the book(s) | have indicated below for a 7-Day Free 
Trial Examination 
copies of 100 CAMERA PROJECTS FOR FUN AND PROFIT, 
at $4.95 per copy 
copies of 1000 PHOTO QUESTIONS ANSWERED BY EX- 
PERTS at $4.95 per copy 


| may return the book(s) within 7 days if | am not delighted, and 
| will owe you nothing. Otherwise, you will bill me at the regular 
retail price, plus a few cents for postage and packing 

CHECK HERE AND SAVE MONEY! | enclose payment for the 
book(s) herewith, and you will pay the postage. (Same 7-day free 
trial privilege with money back guarantee.) 


PRINT NAME 


ADORESS 








DIRECT by MAIL 
ke PROCESSING», 


OY 


Licensed by Eastman Koedok 


1$0 EKTACHROME and 
A PY b-letelei.i-ie)..1 5 


PLAN “A” “PAY AS YOU GO” 


THE “ORIGINAL” DIRECT-BY-MAIL PROCESSING 
SERVICE USED BY HUNDREDS OF THOUSANDS OF 
SATISFIED SOLAR CUSTOMERS FOR MANY YEARS 


KODACHROME 8mm & 16mm 
8mm Spool $]00 
8mm Magazine (with mag 
Bmm 100 ft. Bolex roll 
16mm 50 ft. Magazine (with mag 
16mm 100 ft. roll 
(Anscochrome and Black & White 
prices on request) 


KODACHROME + EKTACHROME 
& ANSCOCHROME 35mm 


ANY: 20 exp. slide mtd $]00 


36 exp. slide mtd 1.75 
15 pair stereo mtd 1.75 
28 pair stereo mtd 2.50 
828 slide mtd 80 


KODACOLOR SNAP SHOT FILM 


127—120-—620 
7-86 exp. dev. & print 
11-12 exp. dev. & print 
35mm— 19-20 exp 
Dev. & 2* (2¥ax3%4) prints 
Dev. & 3x (3%x5) prints 4.75 
Enclose Cash, Check or M.0. in Film Container 
Deo Net Send Separately! (No stamps or C.0.0.'s.) 
WRITE FOR FREE MAILERS SPECIFY KIND OF 
FILM USED! 


PLAN ‘'B’ PREPAID MAILERS 


The NEW SOLAR time-saving, money saving Process 
ng Service More convenient to use faster 


5% QUANTITY DISCOUNT! 


t any 10 listed above under Plan “A” (may be 
, dure th pecia! 5% quantity dis 
ess than 10 mailers 


remit with order no 


mm now buy your favorite brand and size of 
fact 


n origina ackages, fresh dated 
SOLAR process ncluded at lowest 
p may be a rted 
KODACHROME 
processing included) 9* +s orl 4 
3.00 ea 
| 3.95 ea 
| 5.95 ea 
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ength out dated 

r otherwise sub PRICES INCLUDE 
ALL SHIPPING CHARGES AND RETURN OF PROC 
ESSED FILM ANYWHERE IN THE U.S.A.! 


Sorry, space limits complete listing of all 
types and sizes of film available at our 
low, money-saving prices You can't 
afford to be without our complete list of 
Smm and 16mm Color and Black & White 
film as well as all other slide and still film 
available now at lowest prices with SOLAR 
Processing included! Write Today! 
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EDI TORI AL by Bruce Downes 


The new-model glut 


The 36th Annual MPDFA National Convention and Photographic 
Trade Show in St. Louis (see page 50) disclosed some easing 
of one of the industry's most vexing problems—too many 
cameras and too frequent model changes. Sparked by 
international competition, 35-mm still and 8-mm movie cameras 
have been spawning like rabbits in springtime, but this year 

the nation’s retailers were relieved to find somewhat less than the usual flood 


of new models to plague them. 


Unhappily, in recent years the industry has acquired some of the characteristics 
of the Detroit automotive rat race in which manufacturers, overeager to 

attract public attention, have been bringing out “new” models at least 

every year with claims to genuine newness founded on little more than minor 
added features or slight design changes. Annual conventions accelerated this 
process as manufacturers vied with each other to show “new” models 
to visiting dealers. As a result dealers have been caught with prematurely 
obsolete cameras, and the public has suffered the inevitable confusion 


of a market constantly threatened with overly rapid obsolescence. 


International competition is good for the industry. It benefits the consumer with 
better cameras at lower prices. But the policy of rapid obsolescence has been 
carried too far, and the signs in St. Louis that the pendulum might be 


starting to swing the other way are heartening, indeed. 


In Germany the reaction seems unmistakable. if a speech delivered at the 
convention by Horst Franke, of Franke & Heidecke, manufacturers of the 


Rolleiflex, can be considered as spelling out a new policy for the German industry. 


In the future, said Mr. Franke, “minor changes and improvements in design 
resulting from produc tion improvements are not to be declared as model 
changes and will not be advertised and publicized as such,” adding that “really 
new models will be brought to the market when they are ready and when 


production has been started,” but “their development will not be forced by 
exposition deadlines.” 


Mr. Franke’s policy is a step in the right direction. Continuation of the practice 
of frequent and unwarranted model changes could undermine public confidence 


in an industry that has enjoyed more than generous public support. 


next month: 


IPHOTOGRAPHY 


How to cope with the summer sun— 
contrast, lighting, exposure, development 


Cover the political conventions on TV 


Children + nature—the ideal 
combination for good summer pictures 


Test reports on new Photo Show products 


16-page Reference Handbook: 
OUTDOOR COLOR TECHNIQUE 





$265,000 Contest: two more chances 
This is the sixth (and 


month of competition in 


next-to-last) 
this year's 
$25,000 International Picture Contest, and 
the number of entries continues to climb 
steadily. The quality of the pictures is 
improving too, and it’s harder each month 
to pick the 40 pictures most deserving of 
awards. But the curious fact that we men- 
tioned a couple of months ago continues 
to hold are 
submitting color as black-and-white, but 


its twice 


true: twice as many of you 
as hard to find really excellent 
color as it is to find fine black-and-whites. 
In fact. the abundance of wonderful black- 
and-whites makes us regret that we can't 
give more prizes in that division. All of the 
best non-winners will be scanned for pos- 
sible other use in the magazine. A note to 
all entrants who have not received their 


‘ olor bac k 


of all our previous experience in handling 


as soon as expected: in spite 


contests, this one is set up so differently 
that we've had to learn many things all 
over again—mainly, how to get the color 
returns in the mail without falling behind 
on incoming entries. We appreciate your 
patience, In this issue, along with the cur- 
rent winners’ names, you'll find a list of 
the 56 camera editors from all over the 
nation who have agreed to serve as par- 
ticipating judges. Maybe there’s somebody 
from your own home town on the panel. 
For all who want to enter the June com- 
petition and become eligible for a Grand 
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POPULAR PHOTOGRAPHY 


news and comment 
by the editors 


Prize, the rules and entry blank are to be 
found on page 103. 


Color Photography 1960 

This is one of those times of the year 
when we have the pleasure of recommend. 
ing to you one of our sister publications; 
this time, Coton Puorocrapny 1960, which 
you ll find fresh on your newsstand right 
now. It's the same book that used to be 
called Coton ANNUAL, and we feel the new 
name hits the nail a little more squarely 
on the head. It’s still the only annual in 
the world dedicated to the single subject of 
color—and what a subject! More and more 
new things continue to happen in the world 
of color films and techniques, and they're 
all reflected in this wonderful volume. Spe- 
cial portfolios this year include Philippe 
Halsman's Women, Bert Stern's Little 
Girls, Saul Leiters Dream World, and 
Erich Lockers Haunted View of Neu 
York. There's a provocative text piece by 
Editor Publisher Bruce 
Color's Frustrations, and a whole chapter 
reprinted from Ralph Evans’ authoritative 
new book, Eye, Film and Camera in Color 
Photography. An item of historical inter- 


and Downes on 


est: a color shot made a quarter of a cen 
tury before the birth of Kodachrome that 
will make you gasp with admiration for its 
quality. Coton Puorocrapny 1960 is a 
bargain (and a future collector's item) at 
$1.25 in soft cover. If you'd like the hard- 
cover edition for your library, it's $2.95 


Phil Interiondi 


“Like to see o greot 8x10 of your right ear? 


1960 


June, 





Rolleiflex Automatic 
4x4 ony 48 pod 


Latest model of famous Rollei 4 x 4 
Brand new, with Rollei’s full guar- 
antee and service. Takes big square 
2x2 in. Superslides, color or BW 
Reflex simplicity ... actual picture- 
size view finder. Automatic action 

one twist of knob advances film, cocks 
shutter, counts exposures. Xenar f/ 3.5 
lens: LVS Compur-Rapid shutter, 10 


speeds to 1/500, fully flash synchro. 
nized 


-»-for 
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Catalog a 


* 1960 EDITION...104 PAGES 
* OVER 1700 PHOTO ITEMS 


Packed with Special | 
Money-saving Values 
many FAMOUS MAKE 
Cameras at as much as 
50° OFF nationally ad 
vertised prices 


Mail to city nearest you: Chicago 7, Ii!.; Balti- 
more 32, Md.; Aibany 1, N. Y.; St. Paul 1, Minn.: 
Denver 17, Colo.; Kansas City 11, Mo.; Portland 
10, Ore.; Oakland 16, Calif.; Ft. Worth 11, Tex 
Please send Catalog and Camera, Postpaid 
Rotleifiex Automatic No. 67 AGP 2131. 
Enclosed is $66.50 pilus Sales Tax, if any 
(Check or Money Order) 
Piease send FREE 1960 Camera Catalog 
MONTGOMERY WARD, Dept. H-PP6 


Name 





(Please PRINT Name and Address Piainty) 





Street address of Route and Bor No 


Post Office Lone 





State Phone 








OVER A HALF CENTURY OF 


World leaders in precision manufacture, 
in shutter improvement, in 

innovations contributing to camera 
performance and effectiveness—and 

in acceptance wherever fine 
photography is understood. 


COMPUR-WERK, municu, GERMANY 


©) ALFRED GAUTHIER, GMBH 


~  CALMBACH / ENZ, GERMANY 











from your bookstore or Poputar Puoroc- 
RAPHY Book Service, One Park Avenue. 


New York 16, N. Y. 


Caribbean wondertand 

There's a really unusual new film on 
travel photography available to clubs and 
groups. It’s the half-hour Portrait of Ber- 
muda, produced and directed for the 
Bermuda Government by the noted film- 
maker Fritz D. Kahlenberg. What's so 
unusual? This film tells and shows. 
through its whole length, how the tourist 
can take better pictures, both still and 
movies, in Bermuda (and presumably else- 
where). It's a really professional job, and 
can't fail to inspire camera club members 
and any other groups of potential travelers. 
The 16-mm sound version is available on a 
free-loan basis from Modern Talking Pic- 
tures, 21 West 60th St.. New York City. A 
condensed version in both 16-mm and 
8-mm will be made by Castle Films for 
home viewing. It's being released to tele- 
vision. too, so watch for it there if your 
club doesn’t run it, 


Candid shots... 

Kodak puffs with justifiable pride at its 
new Reception Center in Rochester, N.Y.., 
designed to serve as a model for industrial 
and commercial conference rooms and 
presentation techniques. Its the utmost in 
audio-visual, with a small theater, sound 
center, display room and various assembly 
rooms, The theater may well carry off all 
honors: it has hot and cold running water, 
and facilities for showing three movies or 
slides side by side! . . . Nation’s oldest 
photo supply house celebrated its centen- 
nial in April. It's the James Lett Company 
in Harrisburg, Pa.; principal speaker at 
the banquet was Eastman House's Beau- 
mont Newhall. ... Maurice Johnson and 
Jim Atherton of UPI credit Unibath’s 
processing kit with their success in getting 
negatives six minutes after shooting during 
President Ejisenhowers good-will trip: 
they didn’t have to tie up the plane’s wash- 
room (as did some other news photogs) 
or settle for wet strips of film. ... Two in- 
dustry big-wigs—Intercontinental’s “Bert” 
Behrendt and Raygram’s Irving Goldberg 

-were honored in May at the United 
Jewish Appeals annual dinner for “their 
many years energetic and effective leader- 
ship in trade progress and humanitarian 
causes.” . . . The camera club bulletin, 
too long a “poor relation,” can now win 
deserved recognition in PSA’s Bulletin 
Contest. Send three copies of one issue 
to Russel Kriete, 3946 North Lowell, 
Chicago 41. ... Dr. Harold E, Edgerton, 
speedlight pioneer, spoke on Thirty Years 
of Research in High-Speed Electronic 
Flash last month before the Society of 
Photographic Scientists and Engineers in 
Rochester. N. Y.... Don Bennett, editor 


| of the PSA Journal and an old friend and 


contributor to this magazine. died in 


Stamford, Conn., on April 6, at the age 


| of 56.—m 
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Only with hh 


with all its values... so easily, so quickly. In an instant, you 


can take the family all together, and keep them together... 
forever. No tricky gadgets, no expensive gear. It’s so simple and 
rewarding to use Sylvania Blue Dot Flashbulbs, world’s 


largest-selling brand. 


Ser, SYLVANIA 


Pee be SS y Subsidiory of GENERAL TELEPHONE & ELECTRONICS “Se) 
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Here 


are the n 


x | 


ation’s best selling photographic books as repo 


i ies A 


rted* by camera stores throughout 


the United States. Each of these photo best sellers has a place in every camera owner’s library— 
will help you get better pictures and greater pleasure from photography. 


*Based on camera store sales records maintained by POPULAR PHOTOGRAPHY Book Service. 
Guides to individual cameras have been omitted. 


HARD-BOUND 
EDITIONS 


PAPER-BOUND 
| EDITIONS 


PICTURE 
COLLECTIONS 


433. MORE COLOR MAGIC 
By WALTHER BENSER 


A European expert tells 
how to achieve color mas 
tery via the Leica camera 
Written in an authoritative 
and interesting style, gen- 
erously illustrated with full 
color photographs and light 
hearted cartoons, this book 
is “must” reading for all 
color photographers, $4.50 


469. THE MODEL: 
A PORTRAIT OF BEAUTY 
By TEN MASTER 
PHOTOGRAPHERS 


Ten distinguished photogra 
phere offer their remarkable 
studies of famous nude 
model, Betty Biehn. Frank 
and unusual commentary by 
the model. 112 pages. $1.00 


415. GERMAN 


PHOTOGRAPHIC ANNUAL— 


1960 


Outstanding examples of 
German camera crafteman 
ship plus excellent articles 
clearly translated make this 
a truly great annual and an 
ideal gift. Linen bound with 


box. $7.95 


470. FIGURE STUDIES 

By FRITZ HENLE 

Exquisite photos of the 
female form in light and 
shadow by one of the 
world’s most celebrated 
photographers. Henle's 
technical skill and sensi 
tivity have produced what 
photographers call a “‘mas 
terpiece™. Truly “belongs” 
in every photographic li- 
brary. $4.50 


413. SMM PHOTOGRAPHY 
1960 


Up-to-date coverage on the 
latest in 35mm equipment, 
films, techniques. Special 
features on single lens re 
flex and available light in 


488. 100 CAMERA 
PROJECTS FOR FUN AND 
PROFIT By OURNIAK, 
SHAMAN AND WAHLBERG 


A unique idea, and the first 
photography book to give, 
in step-by-step pictures and 
how-to-do it text, 100 dif 
ferent projects thai will in- 
your picture 
taking and that will give 
you new and exciting ways 
to use dozens of those pic 
tures in your files. $4.95 


spire you in 


33. PHOTO DARKROOM 
GUIDE By HERBERT 
D. SHUMWAY 


Covers all aspects of the 
darkroom, physical setup, 
developing all types of film, 
enlarging and many special 


466. HOW TO SHOOT FOR 
GLAMOUR By CARL BAKAL 


Any woman can be photo- 
graphed more glamorously 
when you practice the pic- 
ture techniques described 
in this book. Covers pos- 
ing. costuming, how to 
choose settings plus special 
sections to help you get 
professional results. In- 
cludes 270 outstanding 
glamour photos by 40 top 
experts. $2.95 


3. ANSCHOCHROME & 
EKTACHROME HOME 
PROCESSING 

By ROBERT BAGBY 
Custom process your own 
color film with this useful 
guide 


Combines actual 


color plus beautiful 16-page 
portfolio by Cartier-Bresson 
Also an excellent buying 
guide. 172 pages. $1.00 


{ 


417. 1960 PHOTOGRAPHY 
ANNUAL 


Tenth Anniversary Edition. 
World's greatest photo 
graphe and prize pictures 
by 174 leading photogra 
phers, an selected by the 
Editors of Popular Photog. 
raphy. 244 pages, 32 pages 
in full-color gravure. Paper, 
$1.25 417C. Cloth, $3.95 


dark 


usefulness 


projects to increase 
room fun and 


$1.95 


412. PHOTOMAXIMA Il! 


Outstanding pictures from 
around the world... pic 
tures that narrow oceans, 
bring people closer together, 
cast aside racial and reli 
gious differences, speak the 
universal language of hua- 
manity itself. A magnificent 
collection of salon photos 
in beautifully bound library 
edition. 85.95 


processing procedures with 
good basic technical prac 

tices. Fully illustrated. In- 
cludes complete reference 


list. $1.95 


422. FIAP ANNUAL—1960 


The best in Italian pho- 
tography. Modern-made pic- 
tures with old world appeal. 
Great photes—photos that 
recreate all the sensitivity 


ART was born. 162 clas- 
sical pictures beautifully re 
produced in black and white 
and thrilling color. $10.00 


467. HOW TO POSE THE 
MODEL By WILLIAM 
MORTENSEN AND 
GEORGE DUNHAM 


How each part of the body 
may be posed separately, 
then with artistic totality 
to achieve the overall pouse- 
perfection. Explains the 
various methods which the 
photographer may use to 
control and direct his sub- 
jects. 156 poses of clothed 
and nude figures. $4.95 


117. IMPROVED 35MM 
TECHNIQUES 
By PAUL JONAS 


Written to aid all miniature 
camera users by pointing 
out ways of taking techni- 
eally 35mm photos. 
Explains full advantage of 
35mm's 


sound 

wide possibilities. 
Special 32-page photo sec- 
tion. $1.95 


419. INTERNATIONAL 
PHOTOGRAPHY 
YEARBOOK 1960 


An international exhibition 
of pictare masterpieces. 
Surpasses even the 1959 
Yearbook for the breath- 
taking beauty of its pho- 
tographs, the superb quality 
of its reproduction, the 
broadness of its scope in 
the photographic interpre- 
tation of events, peoples, 
places and things. $6.95 
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Right now, one or more of these great books will be sent to you with this 5 eresien: if you are not com- 
pletely satisfied, after reading and studying your books for 7 full days, return them and you will receive 
a complete refund, with no questions asked! These are the books photographers everywhere are reading! 


Order for yourself or for gift-giving. Use the coupon below today! 


207C. HOW TO PHOTOGRAPH 
WOMEN By PETER GOWLAND 


This acknowledged expert solves 
for you the problems « pho- 
tographer encounters in taking 
beautiful pictures of women. 
Psychology of posing and es- 
sential camera techniques de- 
fined. One of the most popular 
books of its kind. $2.95 


105. BETTER ELECTRIC-EVE 
MOVIES By MYRON MATZKIN 


The author calls this the “new 
era” in photography and points 
out that “you can make mis 
takes with electric-eye movie 
cameras.” Here's everything 
you need te know for perfect 
movies. Complete EE camera 
guide chart included. $1.95 


See Your 
Camera Dealer 
On Use “This 


Coupon “Joday! 


Leading camera dealers everywhere 
are making their stores headquar- 
ters for books on every photographic 
subject. You can take this list to 
your favorite photo store for imme- 


diate purchase. 


If your local camera dealer does not 
carry books, use the coupon for 
prompt delivery from POPULAR 
PHOTOGRAPHY Book Service, 
with a 7-day money-back guarantee. 


490. 1,000 PHOTO QUESTIONS 
ANSWERED BY EXPERTS 
Edited by ROBERT 

L. McINTYRE 


The hard-to-find answers to 
both simple and complex ques 
tions, the kind that baffle every 
photographer from the amateur 
to the professional. A _ short 
course in Q. and A. technique 
Essential for every photogra 
pher'’s library. Illustrated. $4.95 


39. RETOUCHING NEGATIVES 
AND PRINTS By KITTY WEST 


Our most popular guide to re- 
touching, profusely illustrated 
and amazingly complete. You'll 
be surprised at what you can 
do to improve and restore pic- 
tures with a few simple tech 
niques. $1.95 


poe enn nnn 


NUMBER 


Address 


=. foe A CAREER IN 
TOGRAPHY 
oy *ROBERT E. HOOD 


What it takes in talent, char- 
acter, personality and training 
to make « successful photog 
rapher. Plus “how-they-made- 
it” stories on Eisenstaedt, Penn, 
Haleman, Rothstein, Falk and 
Vandivert. Mlustrated. Recom- 
mended for younger photogra- 
phere and thove who wish to 
make the transition from hobby 
to vocation. $2.75 


461. HOW TO DEVELOP, PRINT 
AND ENLARGE PICTURES 

By SAMUEL EPSTEIN AND 
DAVID W. DeARMAND 


A perfect primer for camera 
conscious kids! Step-by-step 
illustrations and text make de- 
veloping, printing and enlarging 
so simple even a grownup can 


do it! $1.00 


TITLE 


52. PHOTO-LAB INDEX 
Edited by JOHN S. CARROLL 


Newly revised. Now ower 1,400 
pages, 24 big sections. Loose- 
leafed in heavy-duty binder for 
editions of quarterly supple 
mentary data. Huge detailed 
index for easy reference to 
thousands of photo facts. PHOTO 
LAB INDEX ie the technician's 
Bible—the most complete col- 
lection of photographic facts 
and figures ever assembled be- 
tween covers. $19.95 


21. INSTANT LENS TESTING 
CHART AND BOOK 
By KENNETH S, TYDINGS 


Published to heip amateurs and 


professionals to determine, 


easily and quickly, 
of their lenses. Actually « re 
liable “one-shot” test which 
eliminates need for separate 
color filters. Handy and essen 


tial. $1.95 


the quality 


POPULAR PHOTOGRAPHY BOOK SERVICE 
434 South Wabash Avenue, Dept. ZP660F 
Chicago 5, til. 


Please send me the books listed below. | understand that if | am not completely satisfied 
or all books within seven days for a full refund. 


406. ARTIFICIAL LIGHT 
PHOTOGRAPHY 
By ANSEL ADAMS 


How to create unusual indoor 
pictures with simple, inexpen- 
sive equipment. Covers quality 
of artificial light, evaluation of 
equipment, applications, por- 
traiture and copying techniques. 
Includes 55 illustrations and 
diagrame with full analysis. $3.75 


462. PRINTING WITH VARIAGLE 
CONTRAST PAPERS 
By M. RICHARD MARK 


This useful book includes com- 
plete instructions for printing 
on latest available contrast 
papers — Varigam, Polycontrest, 
Varilour, Varaloid, Multigrade. 
Tells how the various emulsions 
work and describes best tech- 
niques for all types of prints. 


(4) 


tone ¢ 


TOTAL 


(if you need more space to list additional tities, attach a sheet of paper with additional list.) 


Name 


My money order or check for the total above, $... ......._..._., is enclosed. 
0) Please send me FREE CATALOG 





PLEASE PRINT CLEARLY 





Zone_________ State 








*On New York City orders, add 3% sales tax 


Sorry—no 





no charges, or 


or C.0.D. orders. 


These books are also available in Canada at Visual Equipment, 146 Bates Road, Montreal, Canada. 





, | may return any 
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SINGLE-LENS 
CAMERAS 


AIRES PENTA 

This camera, which is fully reviewed in the May 
issue of POPULAR PHOTOGRAPHY provides penta- 
prism viewing, automatic stop-down, and a be- 
tween-the-lens Seikosha SLV shutter with speeds 
from 1 to 1/500 second. Lens on the Penta is a 
50-mm Q-Coral //2.8. The camera in addition has 
a self-timer and can be equipped with supple- 
mentary wide-angle and telephoto elements. The 
finder has a focusing-aid center spot of the 
“rangefinder” type. Price is $89.95 plus the case. 


MINOLTA SR1 AND SR3 

Latest revisions from Minolta are the SR1, and 
the SR3. The “1” boasts speeds to 1/500, a 55- 
mm //2 lens, instant-return mirror, automatic 
stop-down, reopening to focusing aperture when 
the film is advanced, and a self-starting counter. 
The SR 3 has all of these plus a faster lens (// 1.8), 
1/1000 second, click-stopped aperture markings 
every half stop, and equidistant spacing on its 
nonspinning speed dial. Price of the “1” is 
$169.95, the “3” is as yet not announced. 
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REFLEX 
MADE NEWS 


AGFAFLEX IV AND V 

Originally introduced at Photokina, these two 
cameras have just made their debut on the Ameri- 
can market. The IV is equipped with 50-mm Soli- 
nar //2.8 lens and the V with 55-mm Solagon //2 
Otherwise they are identical meter-coupled fol- 
low-pointer cameras taking a variety of inter 
changeable lenses, prisms, and waist-level find 
ers. Lenses available for these cameras are 
35-mm {/3.4, 90-mm //3.4, and 135-mm //4 
Model IV is priced at $159. Model V at $198 





DEJUR DEKON-SR 

DejJur has entered the field of the SLR with the 
introduction of their Dekon-SR which is equipped 
with a 50-mm Simlar //2.8 lens, and Seikosha 
shutter speeded from 1 to 1/500 second and a 
built-in self-timer. Other features of this camera 
include automatic stop-down diaphragm, return 
to full aperture when the film is advanced, and 
split-image focusing aid in the center of the 
groundgiass screen. Price is set at $89.95 with 
the case being $14.50 additional. 





BESELER TOPCON C 

The “C” is a completely automated revision of 
the previous model offering instant-reopen dia- 
phragm as well as the rest of the camera's fea- 
tures. Speeds range from 1 to 1/1,000 second, 
the lens bayonets for easy interchangeability, X 
synch is a 1/50, and all lenses from the former 
model will work along with preset Exakta lenses 
The new fully automatic lens offered on the Top- 
con is the 58-mm F. Auto Topcor //1.8. Price is 
$295 plus case. 


KONICA F 

Boasting the most unusual shutter in the show, 
and perhaps in the industry, is the Konica F 
Although a focal-piane, this shutter operates 
with metal vanes instead of curtains and can 
achieve an X synch of 1/125 and M synch all the 
way to 1/2,000. In addition the F has a built-in 
cross-coupled follow-pointer-type exposure sys 
tem, releases its pressure plate during film trans 
port, and is delivered with an automatic //1.4 
lens of 52-mm for $379.95 








MIRANDA AUTOMEX 

Now equipped with an internally coupled instant 
return diaphragm, the Automex, latest camera in 
the Miranda line, combines metering (cross- 
coupled with the speed and aperture dials) and 
a follow-pointer system which can be seen in 
the bright viewing window of the pentaprism 
finder. The camera will, however, still take all 
automatic spring-loaded lenses from older models 
Price of the camera with 50-mm Soligor Auto- 
matic lens is $299.95 plus case. 


SHOW REPORT continued 





PHOTO SHOW REPORT 
NEW SINGLE-LENS 


MIRANDA D 

Retaining most of the features of the older 
Miranda line, the Model D offers instant-return 
mirror, pentaprism viewing, speeds to 1/500, and 
standard Miranda workmanship for $119.95 with 
50-mm Soligor //2.8 preset lens. This camera 
can, however, be purchased with the automatic 
spring-loaded //1.9 at a cost of $189.90. The D 
is a sophisticated version of the older S and has 
a rapid advance lever as well as many other 
new features 


REFLEX CAMERAS 


continued 


NIKON NIKKOREX 

Starting life with a famous name, the Nikkorex 
offers through-the-lens viewing, Citizen MVL be- 
tween-the-lens shutter with speeds from 1 to 
1/500, automatic stop-down, and fully cross- 
coupled follow-pointer metering in the viewfinder 
window. The lens is a 50-mm Nikkor //2.5. By 
using mirrors instead of a standard glass prism 
weight and cost have been kept down so that the 
selling price of the camera is $119.95 and the 
viewing is surprisingly bright and clear. 


DE JUR PETRI PENTA V 

Unexpected but well received, this camera is the 
latest from the Petri line and is an automated 
version of the previous Penta offering an instant- 
reopen diaphragm as well as instant-return mirror, 
self-starting film counter, single nonspinning dial 
with speeds from % to 1/1,000 sec, self-timer, 
and 50-mm Orikkor //2 lens. The model shown, 
however, was a prototype and delivery date has 
not been established at the time of this writing 
but the price will be $189.50. 
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PCA PRISMAT V90 

A behind-the-lens shutter model will be the first 
Prismat to reach the Offering inter 
changeable lenses coupling to the follow-pointer 
needie visible in the bright pentaprism finder, the 
V90 with 48-mm Mamiya-Sekor // 1.9 lens will list 
at $149.50. Other lenses immediately available 
will be a 38mm //3.5 and a 100-mm //3.5. A 
135-mm lens will be offered in the near future 
The focal-plane Prismat 707 we reported on in 
April is expected later this year 


market 





PRAKTINA IIA 

Featuring the new 58-mm Flexon //2 lens, the 
Praktina IIA offers fully automatic diaphragming 
returning to full-open whenever the film is ad- 
vanced via the knob. Other new features include 
a doubling speed scale, and a brighter pentaprism 
finder. The camera will still accept the motorized 
back and accessories, but will not operate the 
semi-automatic lenses from the older models 
Price of the camera with the Flexon is $219.50, 
with //2.8 Tessar $189.50 








ZEISS CONTAREX 

Carrying a 50-mm Zeiss Planar //2 lens coupling 
to its meter and shutter controls, the newly re- 
vised Contarex now offers an instant-return 
mirror and a diaphragm that reopens as the film 
is advanced. Accessory lenses range from 21- to 
250-mm, many of which automatically couple 
with the meter. Price with 50-mm lens is $450 
In addition, company spokesmen state that ac- 
cessory magazine backs may be available for this 
camera within the coming year 


- a 
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YASHICA PENTAMATIC 

Reported in our show preview, the Yashica Penta- 
matic made its bow at the show. This new SLR 
features instant-return mirror, diaphragm reopen- 
ing as the film is advanced, and speeds from 1 to 
1/ 1,000 second on one nonspinning dial. Standard 
lens for the camera is the 55-mm Auto Yashinon 
//1.8 which is click-stopped at all apertures for 
convenient setting. It also is X and FP synched, 
and has a folding rewind crank. Price of the 
Pentamatic is $159.95 plus case 





THE AG- 
ARRIVE 


The guns we've all been waiting for were finally 
shown at the show. These were three magazine- 
loading six-guns which use the tiny AG-1 bulbs as 
their ammunition, and which shoot out 7,000 
jumen-seconds of light with each shot, the same 
amount as the four-times-larger M2’s. In spite 
of the complexity of these repeaters, all of them 





PRISM, PRISM, WHO’S 

GOT THE PRISM? 

Frankly, nearly everyone this year is com 
ing out with prisms of one sort or another 
for existing 2% cameras. Here’s the latest 
rundown: 


ROLLEIFLEX is introducing its pentaprism 
eye-level viewer for all Rollei models having 
removable hoods. It is a solid piece of op- 
tical glass, but despite this is surprisingly 
light and provides a very bright image at 
about 2.5X magnification. Don’t expect to 
be able to buy it too soon however. Spokes- 
men feel that there will only be a few avail- 
able late in the summer. Price is to be 
$69.95 with leather case 


BRONICA. Bronica too was showing an all- 
glass roof prism for its camera which gave 
a very bright, unreversed image, and which 
will probably be announced officially some 
time in the future. The model shown was 
only a prototype 


HASSELBLAD. This prism too was merely a 
prototype to show what is being done, and 
there is at the moment no delivery date 
slated. 


MAMIYA showed its “Poroprism,” a prism 
made by putting mirrors together to flop 
the image around so that it ends up unre- 
versed and right side up. This one, however 
is to be a production mode! and should be 
available for the Mamiyafiex C and the Rol 
leifiex as well. The prototype did a fine job 
of showing the groundglass, but you'll have 
to decide for yourself whether you like it as 
much as the standard type of roof prism. Its 
price however, you will like, $29.95 











1 GUNS 
IN FORCE 


are smaller than many one-shot guns of only 
a few years back 

The following listing of AG-1 flashguns com- 
piled by G-E’s Larry Muehling will give you a 
pretty complete idea of what you'll soon be able 
to find on your dealer's shelves. Here are guns 
that may change the face of flash photography. 


LFF 


ACCURA AUTOMAT 

The Automat is a six-shot rotary unit possessing 
a shoe for camera-top mounting and a coil cord 
Its price is $8.95 


RONDO REPEATER 

Here is a very unusual looking unit using mag- 
azine loading and a tricky system of four revolving 
window-like reflectors. 


WALZ 

The Walz repeater operates much like an auto- 
matic pistol, and uses the same method of load 
ing. Its price is $9.95 


ONE-SHOT GUNS 


In addition to these automated few, many one 
shot guns were introduced. 
ALPEX with folding-fan reflector and tilting head 
for bounce-flash use, $6.95 
FR with folding-fan reflector and tilting head 


for bounce-fiash use is the smallest, $4.95 
HEILAND “Tilt a Mite,” a triple-use gun with 
sockets and adapters taking all three bulb sizes 
$11.95 
NIKON BC-6 with folding-fan reflector and tilting 
head for bounce-flash use, $9.95. 
VOSS with folding-fan reflector and tilting head 
for bounce-flash use, $5.95 

Also making use of the little bulbs were three 
simple cameras: 
ANSCO CADET FLASH, a 127 camera kit for $10.95 
KODAK STARMITE, a 127 camera kit for $11.95 
KODAK FLASHMITE 20, a 620 camera kit for 
$16.95 

To bring us up to date, here is a list of AG-1 
guns which were announced during the past year 
ACCURA, three models for various camera types 
AVIGO, a tilt-head fan-foid gun 
KODAK SUPERMITE for simple Kodak cameras 
MINOX, three models for various camera types 
PM, a tilt-head fan-fold gun 
WALZ, solid-refiector guns for various cameras 
and adapter reflectors to convert larger flash 
guns to AG-1 use. 


ELECTRONIC FLASH 


FOUR BATTERY-PACK JAPANESE UNITS MAKE BOW 
Three units using the same 240-volt dry battery 
pack have been simultaneously introduced at the 
MPDFA show. A fourth, using a special pack, was 
also debuted 

AIRES 350—a 35-watt-second unit with a flash 
duration of 1/1,000 sec, color temperature of 
6000 degrees, and operating on either battery or 
a.c. Price with battery is $39.95 

PETRI STANDARD SPEEDLIGHT—a 35-watt-second 
gun with flash duration of 1,000 sec, color tem 
perature of 6000 degrees, and battery or a.c. op 
eration. Price with battery is $29.95 
TWINK-LITE—This flashgun comes in two models 
one a 35 and the other a 50 watt-second unit 
Both have flash durations of about 1/1,000 sec 
and color temperatures of 6000 degrees. Opera 
tion is either battery or a.c. Price of the 35-w-s 
unit is $29.95, the 50-w-s unit $39.95. 

YASHICA QUICK-LITE—This flash is the smallest 
of the group operating as a one-piece unit when 
the special dry-battery handle is attached. Output 
is 22 watt-seconds and the battery used is a 
custom-made 270-volt round-cell. Color tempera 
ture is 6000 degrees, flash duration 1/ 1,000, 
and number of flashes expected per battery about 
1000. Price with battery is $34.95 

HERSHEY HI-PRO 75—A smaller version of the 
Hi-Pro M reported in the March issue of POPU 
LAR PHOTOGRAPHY, this 75-watt-second unit is 
slanted toward the advanced amateur or small 
studio where a number of slave-operated speed- 
lights are desired. In addition to its slave cell 
the unit offers a modeling light. Coverage is 60 
degrees, operation is a.c. only, and its weight is 
2 ib. Price complete is $69.50 

HERSHEY BATTERY PACK—A new battery pack is 
being offered to users of the Hershey Hi-Pro elec 
tronic flash unit which will enable them to use 
these a.c. units on locations where power lines 
are unavailable. This three-wet-cell pack will re 
cycle a unit in 20 seconds for up to 140 fiashes 
before needing recharging. Price of the power 
supply with built-in charger is $64.95. 
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PHOTO SHOW REPORT 


MOVIE EQUIPMENT: TREND 


AFGA SONECTOR-8 

This 8mm projector, in conjunction with the 
Sonector-Phon, can record and play back sound- 
synchronized striped film. Sonector-Phon serves 
as base for the projector, and has a magnetic 
head and pre-amplifier. Film coming from the 
projector's gate is channeled past the head. 
Arrangement serves for both recording and play- 
back. Unit permits sound mixing. Price, includ- 
ing projector, amplifier-speaker, under $360. 





FUJICA SOUND-ON-FILM 
PROJECTOR 


This 8-mm projector permits recording and play 
back of commentary, music, etc., on magnetically 
striped film with consistent image-sound syn- 
chronization. Machine is complete in a single 
case, with the speaker built into the lid for place 
ment near screen. Other features: 400-ft film ca 
pacity, forward and reverse run, 500-watt lamp 
with non-axial mirror; a 750-watt lamp may be 


used; 25-mm //1.3 lens. Price, around $349 


FAIRCHILD CINEPHONIC 

SOUND CAMERA 

The first self-contained 8-mm magnetic sound 
camera, described in detail in the April issue of 
POPULAR PHOTOGRAPHY, made its trade debut. 
Using Fairchild’s pre-striped color film, in double- 
8 50-ft rolls, it permits the 8-mm moviemaker to 
shoot fully synchronized magnetic sound films. 
The electrically driven turret camera incorporates 
a rechargeable battery, operates at 24 fps. With 
{/1.8 lens, earphones, mike, price is $249 





FAIRCHILD CINEPHONIC 

SOUND PROJECTOR 

This is the companion 8-mm sound projector for 
the Fairchild Cinephonic Sound Camera. However, 
it will record and play back any magnetically 
striped 8-mm film with 56-frame separation be- 
tween image and sound impulse. It has inputs for 
microphone and music sources, and permits auto- 
matic superimposing of commentary over back- 
ground music (overlay). It runs at 16, 24 fps. With 
speaker inside lid, microphone, price is $259 





NIZO CINEMATOR 

SOUND PROJECTOR 
Combination includes the Nizo Cinemator 
constant-speed (16 fps) projector, a magnetic 
sound adaptor, and pre-amplifier base. It permits 
recording of commentary and music on prestriped 
film, and synchronized playback through any 
amplifier-speaker. System includes a mixer, and 
permits superimposing speech over previously 
recorded music. Projector is $159.50; sound sys- 
tem, $369.50 additional 


8-mm 


MOVILUX 8A 

This 8mm projector first shown at the 1958 
Photokina, handles up to 400-ft reels, yet folds 
up to the size of a lady’s handbag. An optional 
Sound Synchronizer fits on top of the housing, 
and permits any tape recorder operating at 3% 
ips to control the speed of the projector. Pro- 
jector employs an 8-volt, 50-watt bulb and 20-mm 
//1.3 lens. System was reviewed in the April 
issue of POPULAR PHOTOGRAPHY. Price, projeci:.<, 
$169; synchronizer, $29. 





MAGNASYNC NOMAD 

This is a system for creating lip-synched sound 
films, offered for 16-mm cameras only. Unit con- 
sists of 7-Ib recorder using split 16-mm magnetic 
film. Camera is mounted on top of unit, and its 
rewind axle connected to the recorder by a flex- 
ible shaft. Camera motor, therefore, drives re- 
corder; on projection, the projector does the 
driving. Recording is dual track; second channel 
serves for adding background. Price, $585 up 








BOLEX SONORIZER 

This magnetic sound recording and playback unit 
permits sound synchronized movies, using striped 
film and the Bolex M-8 or many other 8mm 
projectors. It has two separate inputs connected 
to a built-in mixer with automatic fade-out and 
overplay for superimposing one sound over an- 
other. A single 2842-lb. case holds the complete 
outfit, including 4-watt amplifier and detachable 
speaker. Price, with microphone, $250. 








KODAK SOUND 8 

This is a single-unit sound projector for recording 
and playback of 8-mm magnetically striped film. 
System permits recording and mixing of sound 


from microphone, radio, etc., at 16 or 24 fps. 
There’s a built-in 2%x10-in. speaker for play- 
back, but an external speaker may also be used 
Film can be switched from forward to reverse 
instantly. Projector has 400-ft ree! capacity, 
500-watt lamp with dimming control. Price, $345. 
For full report, see May issue 








BOLEX S$ 221 

This 16-mm sound projector will play either 
magnetically striped film or optical tracks at the 
turn of a dial. It will also record striped film, 
has inputs for microphone, music sources, and 
has a built-in mixer. Machine takes a 750- or 
1000-watt lamp, runs at 16-25 fps, has strobo- 
scope for 18 and 24 fps, 2-3-blade shutter. The 
52-lb machine, with 15-watt amplifier, 8-in. speak- 
er, microphone, is $1,250. 


8S-MM: MORE ZOOMS 
THAN EVER 


BAUER ZOOM-MATE 

This is a modification of the Bauer 88F, an 8-mm 
electric eye roll camera whose normal // 1.8 fixed 
focal-length lens now is fitted with a 3:1 zoom 
converter, giving variable focal lengths from 9 
to 26 mm. Zoom converter can be removed when 
not required. The electric-eye functions with film 
speeds of from 5-80 ASA, and is not affected by 
the converter. Camera is priced at $139.90; con- 
verter alone at $39.95 


BELL & HOWELL ZOOMATIC 

This 8mm electric eye zoom camera has some 
surprises: The 9-27-mm // 1.8 lens has a focusing 
mount with a focus lock. Instant slow motion can 
be filmed merely by pressing down on the release 
Electric eye functions with film speeds of 10-40 
manual exposure control is possible. The roll- 
loading model is priced at $199.95. The maga- 
zine model, with Tell-Tale Signal inside finder as 
a check on proper film transport, is $219.95. (For 
test report, see POPULAR PHOTOGRAPHY'S March 
1960 issue, page 110.) 


DEJUR ZOOM ELECTRA 

Dejur Zoom Electra has “fingertip zoom control.” 
Press one button alongside the finder and the 
4/18 lens turns into a 9-mm wide-angle, push 
another and it becomes a 28-mm telephoto. Finder 
is coupled to lens. Other features: focusing to 5 
ft; electric eye for 10-40 film speeds—plus man- 
ual exposure control; lens-coupled zoom finder 
Camera runs at 16 fps only. Roll-loading, $189.95 
magazine model, $209.95 


ELMO 8-E 

Elmo 8-E Auto-Eye combines an //1.8 zoom lens, 
an electric eye and electric film drive—plus re 
flex viewing and focusing through the lens. Latter 
has a zoom range from 10 to 30 mm. The electric 
eye works with film speeds from 10 to 40; ex 
posure can also be set manually. The electric 
drive runs on four pen-light batteries, provides 
motor-powered reverse run for film rewind, and 
incorporates a frame counter. Camera speeds are 
12, 16, 24, and 32 fps. Price is $169.50. 


ELMO 8-S 

Elmo 8-S Auto-Eye is similar to the Elmo 8-£, but 
has a 10-12-ft spring drive with rundown stop 
speeds from 12 to 48 fps, lacks film rewind and 
frame counter. Like the 8-£, it has a 10-30-mm 
//1.8 zoom lens that focuses to 5 ft, electric eye 
and manual exposure control, reflex finder with 
warning signals against under- or overexposure or 
shooting without film. Accessories will include a 
pistol grip with push-button zoom and release 
controls. Price, $149.50 


KEYSTONE K-7 

Keystone Camera Co., too, has gone the zoom way 
Its K-7 looks like a Capri, but sports a finder 
coupled 9-27-mm zoom lens, plus an electric eye 
Zoom action is controlled by a signal lever on 
camera body. Lens is fixed-focus. Electric eye 
sets for 10-40 film speeds and there’s provision 
for manual exposure control. An A filter is built-in 
Camera runs at 16 fps only, but permits single- 
frame exposures. Price, $149.50 


continued on page 130 
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Strong design element can often be incorporated in pictures taken on 


hoard hoat. Shot fupperr thi) hy Int ing Desfor uses silhouette of legs 
and framing of door to produce an interesting and off-beat vertical 
tion. Sailboats are excellent subjects for the boating photographer. 
Shot (above) was taken by William McKeown using Rolleiflex 

yellow filter. Irt ng Desior used reflec ftons of hoats and 


rasan important ¢ rv win th $s picture (lower right) of his 


gy family Shor was taken from doc k. 
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the boating 


By IRVING DESFOR 


The fun and adventure of boating, with its 
pictorial ingredients of sky, water, and action, 
all combine to make endless subject matter for 
the boating-camera fan. But the very elements 
that contribute to off-beat pictures present spe- 
cial problems in protecting equipment, prevent- 
ing spoiled or overexposed film, and out-guess- 
ing the motion of wind and wave in marine 
photos. 

Vistas on water can be vast, and weather and 
the light are ever changing. From the vastness, 
a photographer must compress, simplify, and be 


very selective to come up with effective pictures. 





LIPS for 


photographer 


Here are hints for more effective shooting. 


1 Smaller cameras, 35mm and 2%x2'4. are more convenient 
Larger cameras are harder to handle because of bulk and when 
rough waters are encountered 


2 lake all the film you are likely to reed and some more Cam 
era stores are not as handy nor equipment accessories as complete 


as in your neighborhood store back on terra firma 


3 Use film you're familiar with. Shoot a lot and be selective 
later. A picture record of all activities is a ship's log in photos 


4 Keep notes in a pocket notebook of exposures, shooting con 
ditions, dates, identifications of places and people. Collect litera 
ture, brochures, maps or mementos. They help identify negatives 
later and give useful facts 


5 A wide-angle lens is a great help in shooting in the confines 
of a boat itself. Its greater depth of field is valuable when shooting 
other subjects with part of the boat included in the foreground 


6 A lens shade is a must. It keeps stray light from the lens and 
protects it too. 


'7 Protect camera and equipment. Salt spray is a potential danger 
for surfaces and working parts. Wipe off with a cloth moistened 
with fresh water and dry as soon as possible. Wrap in oilskins or 
plastic bags when not in use 


& Keep a lens cap on lens if camera is out between shooting 


9 Hot sun is a danger too. It may fog even sealed film if left 
out long enough. 


10 Keep extra film wrapped in a plastic envelope. If there's an 
icebox aboard, it could be stored there. When taken out for use 
allow it time to reach surrounding temperature gradually. Don't 
open it immediately or a condensation may form on film 


11 When not in use, camera and equipment should be kept 
covered in a dry. cool. or shaded spot on the boat 


12 Don’t aim the camera inte a stiff breeze or into flying spray. 


13 Filters serve a double purpose: they protect the lens and 
add interest to pictures, These are useful in marine photography 
Sky filter: clear below and graduated above, it adds no filter 
factor but brings out the clouds 
K.2, yellow: brings out clouds: allow one stop more ex pesure 
G, deeper yellow: more definition of clouds: two stops more 
A, red: dramatic. dark skies: three stops more than normal 
Polarizing screen can be used to cut down reflections when 
shooting objects in water 
Ultraviolet filter for color-film users to prevent bluish tint from 
sky from hitting rest of picture. 


14 Proper stance on moving boats is important in allowing for 
wave action, boat rolling. or unexpected lurch. A camera held 
close to face can result in a skinned nose, black eve. or a bruised 
chest. Keep feet wide apart for broad foundation. knees bent. arms 
flexible. The body is a human tripod which absorbs shock« and 
compensates to a large degree for boat’« motion 


15 Don't lean against vibrating body of motor boat with elbows: 
this will transmit the shakes to the camera 


16 Don't stand up in a small boat in rough waters or with motor 
boats passing and send ng out a powerful wake The latter can 


take you by surprise or produce a jarring bounce 


17 Light-meter readings must be taken so as not to be influenced 
by expanse of sky or brilliant reflections on water undere Lposure 
will result, The exception: silhouette shots where details in the 


shadow portions are not needed 


18 A speed of 1/200 sec should be used for nearby shooting, 
1/100 sec for distant subjects. Motion pictures can be shot at 24 
or 32 frames per second instead of the normal 16 (with compen 
sating lens opening of one-half and one stop) to help eliminate 


or smooth out boat motion 


19 To shoot another boat, travel alongside at same speed and 
snap at 1/25 The boat will be sharp but the slow shooting 
speed will give a blur of churning water and thus an impression 
of great speed 


20 Whea shooting from boats, make sure the person who is 
piloting the boat knows boating rules and water courtesy while 
getting in place for best camera angle especially in boat races so 


as not to endanger contestants 


21 For pictures of your own boat. have someone els« pilot while 


you shoot from a pier, a bridge, the shore or from another boat. 


22 For effective boat-race pictures, pan your camera with boats 
and shoot. The boats remain sharp but all else is blurred, height 
ening the effect of speed. This is also good for water skiing, aqua 
planing, and surfboarding or other water sports 


23 Beware of horizon lines bisecting photo in half or not being 
level. Select a higher or lower viewpoint but keep camera level 


A boat may be tilted to suggest action if horizon doesn't show 


24 Effective low-angle shots can be obtained by holding a twin 


lens reflex over the side and shooting almost at water level 


25 Distances are deceptive on water: a far-away coast line or 
small boat is lost in a black-and-white print 


26 Look for authentic props. authentic costumes, people and 
actions to enhance boat pictures: buoys, stanchions, sea gulls, fish 
nets, lighthouses, ets 


27 Sunrise or sunset pictures are enhanced with part of boat 
framed or silhouetted in it 


LR Marine moods. like mist fog, or storm, add character to 
pictures Don't put your camera away protect it dress for 
the occasion, and shoot 


39 Look for reflections in water: they add to or sometimes 
make the pictorial effect 


30 Side- and backlighting on water bring out texture of waves, 
but backlighting must be carefully studied to prevent direct glare 
reflection in foreground which can prove to be a washout in picture 
You can maneuver people on boats to take advantage of light re 
flected from white boat surfaces to fill in shadows 


31 Some water may be unattractive in color. a dirty brown. for 
instance. If only a small portion of water shows in a boat picture 
you can improve its appearance for color shots. Dissolve a quan 
tity of light-green powdered color or pigment in a pail of water 
and dump it into the water just before shooting 


32 When the trip is over and you're back at your darkroom 
you can double-print clouds into “bald” skies. Sometimes blue and 
green toning add to the effectiveness of marine pictures.—fm 





improved Tri-X developed in D-76 for 8 min- 
utes was rated at El, 500 by photographer 
Doug Kirkland in New York's Times Square. 


IMPROVED TRI-X... 
SAME SPEED, 
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Latest emulsion techniques produce 


7tTEKR 


fine grained fast film 


By GEORGE D. MARGOLIN 


< y® King is dead, long live the King, 


rri-X. Kodak's 


fastest 35-mm film, has just been replaced 


and this particular king, 


by a younget and more modern monarch 


that does everything its predecessor did 


but in a smoother. sharper, and more el 
lective way 


film, called Kodak rri X Pan 


Improved Type, is indeed improved, No 


l he new 


it doesn’t have the grain structure of Pana 
tomic-X, Plus-X Pan, but 
in comparing it with Plus-\ before its own 


recent 


or even the new 


improvements, this new high-speed 


film matches, and in many ways tops, the 


old medium-speed film in its ability to 
render fine detail, separate tones, and give 
the impression of amazing sharpness and 
fine grain 
lri-X 
old” 


best 


Pan's remains the 
ASA 200 (but E.1. 400 of 


results according to the 


same 


V0 tor 


spec d 


instruction 


sheet and current practice). Due to its fan 


tastic grain structure, its image smoothness 


is still far better than the older film even 


when pushed somewhat or overexposed, 


two sure grain gainers (although its con 


trast may suffer under this treatment) 


The only difference Kodak suggests in the 
handling of this new film is in developing 
times and temperatures. Because of its thin- 


ner emulsion, times are reduced by about 


> percent, so that D-76 development at 


% degrees is 8 minutes instead of 11. For 

faster processing, the data sheet included 

in the package also gives times for a tem 

ibout 30 

at 68 degrees, o1 Wh, 
instead of 8 for D-76 

The data sheet lists a 


\icrodol X We are 


characteristics 


perature of 75 degrees which are 


percent less than 
minutes 
devel 


} 
aiso new 


oper told that its 


include greater sharpness 


und no tendency to dichroic fog. However. 
it the time of this writing we have received 


no samples tor testing. 


HOW ABOUT 
Although 


light use. if 


OUTDOOR 


intended 


USE? 

primarily for low 
that it 
will function well outdoors since its qual 


goes W ithout 


saving 
ity is good enough to produce excellent 
prints, but its speed = sO greal that a 


sunlight exposure will be around 


1/500 at (716. On a 


normal 


beach or in snow 


you d have to shoot a stop faster, pushing 
most cameras to the ends of their scales 
and causing you to use shutter speeds that 
are often less accurate than slower ones. 
In addition, your depth of field will be 
so great that it will be impossible for you 
to minimize intrusive backgrounds, thereby 
severely limiting chances of highest pic- 
ture quality. 

One way around this dilemma is to use 
heavy neutral density filters, or perhaps 
just leave your lens cap on and see what 
comes through. With a film this fast in 
who knows? Something 


bright sunlight, 


might happen. 
What this 


mean to you the photographer? It means 


does all improved quality 
that because equipment and material are 
being perfected hand in hand, the con- 
tinued growth of miniature photography is 
assured. It means that you can expect bet- 
ter quality than ever before from your 
available-light photographs as well as in 
other areas of your work, and it means that 
more and more mechanical limitations are 
being eliminated from photography—the 


rest 18 up to you.—m 
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$25,000 


International 
Picture Contest: 





F. Kurt Rolfes 





WINNERS — ang cameRA-EDITOR JUDGES 


47" are the names of the contestants who 

will receive $50 U.S. Savings Bonds as 
prizes in the third month's competition in 
Poputar Puorocrapuy’s $25,000 Interna- 
tional Picture Contest. Entries continue to 
arrive at a terrific rate, and the Contest 
staff is doing its best to keep up with the 
flood. There is stil] some delay in returning 
color entries, so if yours haven't arrived 
yet, please be patient. 

As you'll remember from the Contest 
announcement, we invited the nation’s lead- 
ing camera editors and columnists to par- 
ticipate with the Por Proro staff in select- 
year. Fifty-six of them have accepted; they 
are listed here in alphabetical order by 
states: 

California: Jim Mazzuchi of the Berkeley 
Gazette, Les Sipes of the Oakland Tribune, 

continued on page 97 
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Cari Bakal, New York, N.Y. 
Sonja Bullaty, New York, N.Y. 
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Good start for wedding story is shot of bride 
getting ready. H h used Nikon SP with 
$5-mr Nikkor ler hounce electronic flash 
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PICTURES 


LELLL AS PORY 


A time-honored event is a topnotch subject 





for outstanding photo-essay treatment 


By TIBOR HIRSCH 


Photogrophs by the outhor 
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| or some strange reason, most camera 


PS 


men look down at wedding photography 
with scorn. They remind me of waitresses 
who immediately tell you: “I'm actually 
an actress. | just do THIS for a living 

Why the scorn? I find it difheult to un 
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derstand since most photographers are 
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we 
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looking fer something new to show or 
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some new wavy to depict an old but great 
subject—the human being. Human interest 
s the byword or pet expression with almost 
every working or would-be photojournalist 
| think that one of the best occasions for 
getting a human-interest picture story out 
ve rvday | ving is a wedding 
me. a wedding represents a symboli« 
two people finding each other 
to see a couple in front of 
the altar. dressed almost as their grand 
parents were, respecting the old traditions 
for a few hours. There are the moments 
when thev take their vows and the poetic 
pathos of the first kiss that follows. And 
then there ire the expressions not to be 
missed: the condensed moments of excite- 
ment reflected by the couple, the emotions 
oft the erving mother. the terribly proud 
father. and the jealous but sympatheti 
vider sister An ordinary wedding un 
ibtedly has more of these human inter 
than the often photographed 
melancholy girl sitting in a Greenwich 
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Wistful mood is reflected by bride 
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ter jammed. If you're the official wedding 
photographer, learn what the bride and her 
parents expect in the way of “must” shots. 
If you're working with roll film, bracket 
your shots when you're unsure of the ex- 
posure or whether you stopped the action. 
Film is your cheapest commodity, and the 
will not be restaged to get the 
yeu miced 

ANTICIPATE THE ACTION. if you have 
a shooting script, you'll know the exact se- 
quence of events and how fast you must 
keep moving. You'll be able to get the bride 
coming down the aisle, get shots of the 
ceremony from different vantage points, 
move to the balcony for the over-all interior 
view, and then be ready to catch the couple 
coming down the aisle after the ceremony 
When the reception line is formed, you'll be 
in a position to make your pictures. This way 
you won't be scrambling down from the 

balcony as the couple leaves the church. 
5. LOOK FOR CANDIDS, ABSTRACTIONS, 
AND THE UNEXPECTED. Keep your camera 
eye alert for the small bits of drama that 
distinguish one wedding from another. The 
professional will be expected to cover the 
routine shots, but you can get the close-ups 
of the couple as they exchange loving 
glances, the hands reaching across the table 
for the glasses of punch, the whirling feet 
of the dancers at the reception, the general 
excitement and vibrant action of the chil- 
dren who enjoy weddings more than anyone 
The anateur can excel at this type of 
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ll be looked at often. 

The variety of wedding albums and pres- 
entations is almost unlimited. Binders with 
acetate sieeves to protect the pictures are 
popular. Trim your pictures flush before 
mounting them and arrange them in the 
sequence. Use the abstractions and off- 
beat pictures you took as dividers or title 
pages. Consider printing your pictures on 
variable-contrast papers so that you can 
put two pictures on a sheet of paper and 
make up @ magazine-type layout. !n short, 
present your wedding pictures in the most 
attractive manner possible. 


8 
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DON ' T————- 

1. DISTURB THE WEDDING CEREMONY. 
Too many weddings have been spoiled by 
the distracting brilliance of flashbulbs. /f 
you have to use flash, try to keep it to a 
minimum. The same could be said of stand- 
ing up in front of guests to get pictures. 

Too much of this type of distraction has 
led many clergymen to flatly ban all picture- 
taking during ceremonies at which they of 
ficiate. It's always wise to check first with 
the clergyman to learn what is allowed and 
to reassure him that you will cooperate in 
maintaining the decorum of the occasion 
if you can work silently and unobtrusively 
without flashbulbs, you have a much better 
chance of getting the needed consent to 
make pictures. if, however, no pictures are 
permitted during the ceremony, you can 


sometimes get permission to restage the 

i the ceremony. 

Another good way of being unobtrusive 
is to work from a distance, such as the 

loft or balcony, with jong lenses or a 
large-format camera (such as 2% square) 
which permits you to crop in greatly on the 
negative. Usually you can take such pictures 
without anyone being aware of you. 

2. BE CAUGHT WITHOUT FILM OR WITH 
THE WRONG FILM. This won't happen if you 
have a shooting script in mind or on paper 
and are anticipating the action. If you find 
that the 36-exposure rolls of the 35-mm 
don't permit you to switch films fast 
enough, try the 20-exposure rolls or the 12- 
and 8-exposure rolls of the larger cameras. 

If you know a “must” picture is coming 
up, make sure enough frames are left on 
your roll. If you're at the end of a roll, shoot 
off the remaining frames and load while 
you have time. Then you'll be prepared for 
the sequence you know is coming. And get 
the high-speed film you used for shooting 
interiors out of your camera when you have 
to take pictures in the sunlight. 

3. OVERLOOK THE SLOWER SHUTTER 
SPEEDS. Most houses of worship have built- 
in features like pillars, pews, and rails 
which are extremely helpful when you want 
to brace your camera against them or 
rest it on them for time exposures. For the 
wedding action, a shutter speed of 1/25 
second or 1/50 will generally be suitable 
particularly if you watch for the moments 
of peak action. 

4. BE A LITTERBUG WITH FLASHBULBS 
AND FILM CARTONS. Don’t leave a trail be- 
hind you as you work. Locate a waste re- 
ceptacle before the ceremony and use it 
lf none is available, put the unwanted 
material in your gadget bag and dispose 
of it later, Make it easier for your brother 
photographers who will follow you. 

5. UPSET THE OFFICIAL PHOTOGRAPHER. 
If you're the official or exclusive photog 
rapher, this won't be a problem. But if a 


professional has been given 
operate with him and don't ge’ 
Remember that he's tryi 


the first crack at pictures, 

be shooting by a formula, you 

want to duplicate his pictures. You can 
roam freely and get the unusual and the 
original; you can concentrate on close-ups 
and faces, while he takes the standard 
jong shots. You can capture the human 
element that he wit! overlook. 

6. BURDEN YOURSELF WITH HEAVY 
EQUIPMENT. If you approach the wedding 
in terms of a picture story or essay, it 
follows that you must travel light and must 
be able to shoot fast. This means that your 
equipment should give you a variety of pic- ° 
tures and not tie you down to one shot 
every five minutes. Unfortunately, the ac- 
tion isn’t quite that slow. Use the camera 
that will allow you to work quickly and 
quietly, with @ minimum of effort. You'll 
be sufficiently tired when it’s all over with- 
out having toted around tons of lights and 
cameras. Keep yourself highly mobile 

7. EDIT WHILE YOU'RE SHOOTING. Don't 
stint on film while you're shooting the wed- 
ding, for, to repeat again, most people get 
married only once. The actual film is not a 
juxury, so make sure you're covered with 
sufficient pictures for every photo situa- 
tion. The time to edit is after you've taken 
your pictures 

You'll find this particularly true if you 
work with 35-mm cameras or even those 
using roll film. Does this mean over-shoot- 
ing? Certainly, but it also means the likeli 
hood of excellent pictures since your 
chances for good ones should increase with 
the number of pictures you take. In editing 
down for the final wedding album, you may 
want to discard three-fourths of the shots 
you've taken. But the remaining photo 
graphs will be worth preserving a lifetime 
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By JOHN DURNIAK 


Give the newlyweds an 


IN-A- 
MINUTE 
ALBUM 


before they leave on their honeymoon 


Do newlyweds have to wait weeks before seeing 
their wedding pictures? No! 

4 Polaroid Land Camera, two rolls of film, and a 
ready-made Polaroid Pocket Album (cost: 25 
cents at camera stores) can produce an album they 
can take along on their honeymoon 

1 produced a 16-picture album in 16 minutes 

for two of my friends, Al and Barbara Yedynak. 
The pictures covered high points in their day. 

I used Polaroid 3000 film. Every picture 

was made under available light or daylight 

—no fuss with flash or flood! 

When slipped into place in the album (all you do 
is tuck the edges of the picture into each 

page), the shots were a miniature 

version of a standard wedding album. 

By the way, if the couple likes some of the 
pictures, copies and negatives can be obtained 


from Polaroid Inc., Cambridge 39, Mass. 
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GERALD HOCHMAN / igi: 








VITO MANFREDINI 





GIANNI BERENGO GARDIN of Venice, italy, created 
a graphic near-silhouette with a Rolleiflex and 
715-mm Tessar //3.5 lens, and exposure of 1/100 
second, {/11, on Isopan F film. PHILIPP GIEGEL 
of Zurich, Switzerland, found the rooster contem- 
plating the boots, and made his amusing shot 
with the same type of camera and an exposure 
of 1/5 second at //8, on Tri-X film. Both pictures 
depend strongly on design and composition 


SAUL LEITER is a New York pro whose work is 
featured in the 1960 COLOR PHOTOGRAPHY, now 
on newsstands and in bookstores. He made this 
picture while on a fashion assignment in Mexico 
at the home of Mr. Abelardo Rodriguez in Las 
Cruces. His model was Simone D’Aillencourt, who 
posed inside a glass door on which are reflections 
of porch arches behind Leiter. Nikon Reflex, 50- 
mm Nikkor //2 lens; film, Plus-X 


DON BRIGGS has a long-term project of photo 
graphing his cat, Fearless, for a possible picture 
book. He made this shot indoors under a skylight 
as Fearless peered from behind a potted coleus 
plant. His camera was an Exakta VX with normal 
58-mm Biotar //2 lens. The light was so poor 
that even though he rated his Isopan Record 
at 1,600 ASA, he still required an exposure of 


; 


1/50 second at //5.6 


GERALD HOCHMAN of New York City likes unusual 
but tasteful poses of the nude figure, often em- 
ploying backgrounds drawn or designed by his 
talented wife. This is one of the most photo- 
graphed of figures, that of Betty Biehn. Hochman 
took the picture under a studio skylight, using 
a Rolleifiex with 80-mm Xenotar //2.8 lens, and 


Tri-X film at 1/25 second 
processed for graininess 


//8, and deliberately 


HUGO LUNDBERG of Nynashamn, Sweden, caught 
the quiet magic of a moment's pause during a 
winter horseback ride near his home town. He 
was especially fortunate in being able to frame 
the girl so perfectly with the branches, He used a 
Rolleicord with 75-mm Xenar //3.5 lens and Plus- 
X film, with exposure of 1/25 second at // 16. 
The relatively slow shutter speed permitted the 
snowflakes to register as small blurred dashes 


VITO MANFREDINI of Soisy, France, is an aero- 
nautical engineer and active member of the fam 
ous Val de Bievres camera club whose pictures 
have been shown throughout the world. He made 
this portrait of a 17-year-old girl in his own ama- 
teur studio, using four 250-watt floods and a 
500-watt spot. His camera was a Leica M-3 with 
125-mm Hektor //2.5 lens in Visoflex housing 
On Plus-X, exposure was 1/250 second at //4.5 
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I have just read A 
His hat a Language lor 
x otography and has- 
is off ten to place myself in 
the ranks of the en- 
thusiastic supporters 
of this system. I have long deplored the 
tendency of oversimplification via automa- 
tion and feel that this represents a long 
step in the right direction. Just as the 
metric system is much simpler in actual 
use than the avoirdupois. so will this prove 
to be the panacea of both the neophyte 
and experienced photographer. My hat is 
off to you for your excellent explanation 
and obvious support of this much-needed 
change. 

Jack S. Winnerc 

Chicago, Hl. 


Your article on the 
An Old proposed additive sys- 
friend tem for determining 
ot 1/16 exposure was clear 
and interesting, and of 
more than passing in- 
terest for serious photographers. 

While it is true that the new system 
would simplify the photographic process, 
it would (at least for a while) add another 
ring of numbers to the welter already en- 
graved on lenses, shutters. and meters. It 
is virtually impossible today to buy a pop- 
ular-sized cam (such as a 214 reflex) 
without a cross-coupled LVS system. This is 
always distracting. and at times a definite 
inconvenience to those who wish to use the 
f-stop/shutter speed. 

The traditional system is not so ab- 
struse or complex that any photographer 
worthy of the name will not take the time 
to learn how it works and to understand 
it. Lf this effort seems too much, then let's 
leave the snapshot-takers to the simple bliss 
of the box camera and push-button models. 
The disease of “push-buttonitis” is not in- 
herent in the equipment or the system but 
in the so-called photographer. 

| like {/16: we are old friends. Please 
let us continue our happy relationship. 
Sloth is the primary vice of photography. 
and anyone who is too lazy to learn the 
fundamentals of the art is most probably 
too lazy to expend the effort and tender 
loving care required to make a good fin- 
ished print. So why even try? 

Winuiam C. Catranan, Jr. 
East Lansing. Mich. 


I have just finished 

Views reading and digesting 

with 4 article that ap- 

horror peared in your Febru- 

ary issue. 4 New Lan- 

guage for Photogra- 

phy?—an article that I regard with the 
utmost horror. 

In the first paragraph. Arthur Goldsmith 
states how difficult it is for beginners to 
understand /-stops and shutter speeds. It 
took me only ten minutes to completely 





understand them, and if I can do it, any- 
one can. 

In my opinion, this new system would 
cause endless confusion among photog- 
raphers and manufacturers, and would 
probably frighten away many newcomers. 

Is this “Additive System of Confusion” 
to be forced upon the photographer with- 
out so much as a by-your-leave? PopuLar 
PuorocraPpuy should run a poll and de- 
liver the results to the madman who sug- 
gested this idea. 

Davm MuLKINS 


Fairfield, lowa 


Having just finished 
reading A New Lan- 
Whoope , guage jor Photography 

pee please allow me to ex- 

press my enthusiasm 
for this idea. Having 

used the old system of /-numbers and shut- 
ter speeds for some 18 years I consider it 
the most awkward system of computing in 
existence. I say, “Whoopee!” Let's 
this new, simple, picture-saving system. It 
will unshackle all the photo bugs in ex- 
istence, Naturally, it will take a little time 


have 


to adjust to it, but once learned this idea 
should go over in a big way with all con- 
cerned. 
E_mo E. Coox 
Sacramento, Calif, 


In the eight short 
years | have been en- 
joying photography, 
ONLY during my 
fledgling months did I 
need a crutch to aid 

correctly 


The 
numbers 
game 


me in getting exposed trans- 
parencies. That crutch was most generously 
supplied in each box of Kodachrome on 
the data sheet provided therein. Admit- 
tedly, at the outset, it was difficult to com- 
prehend why 1/50 second at {/8 was equiv- 
alent to 1/25 second at f/11, and more 
why my depth of field 
greater at {/32 than at {/11. 


However, these mechanical and optical 


especially was 


properties are soon understood by the se- 
rious student of photography. First, let me 
opinionate in generaf that this “New Lan- 
guage has two serious shortcomings: Far 
too much emphasis is placed on the me- 
chanics of the camera in an arithraetic way, 
instead of de-emphasizing the tool in re- 
lation to its product, the photograph itself. 
Second, its simplicity is its greatest enemy. 
To illustrate, let me quote a few sentences 
contained within the article. 


“Having thoroughly absorbed the new 
system you have a pretty good idea of what 


each number means in terms of action- 
stopping ability without having to trans- 
late it into its fraction-of-a-second equiva- 
lent.” 

In regard to the quoted sentence, the 
term 1/250 second is far more graphic than 
the expression “Time Value 8.” Since cam- 


era shutters literally slice time into seg- 


ments, isn't it logical that we express that 
segment value in terms of the clock? 

Take another sentence: “Photographer 
Engelbert Jones shot this 7 scene on film 
rated at 6, choosing a wide aperture of 2 
to throw the background out of focus, and 
a shutter speed of 11.” Poor old Engelbert 
is more apt to wind up as numbers writer 
than a photographer, if photography faces 
this bleak future! Camera clubs will be 
raided all across the country if the future 
membership dares discuss aloud the tech- 
nical data for their respective pictures in 
these terms. | cannot see confusion arising 
from the statement that “Photographer En- 
gelbert Jones, using a film with an emul- 
sion speed of 200, captured his subject at 
1/250 second with an aperture of {/4.5, 
to throw the background out of focus. His 
Weston Meter reading was 25, in this in- 
stance.” Four-sided equation, yes? 

And one more. “Unless the latter hap- 
pens (the simplification of photographic 
nomenclature) we may end up with hardly 
any photographers at all, but merely an 
army of automated button-pushers.” The 
only conclusion that I personally can draw 
from this whole proposed change is simply 
this: and his like are 
LAZY! This proposed system, if adopted, 
would 


Engelbert Jones 


produce the automated button- 
pushers. We already have the box camera 
available for those people who wish to re- 
(mental) 


manner. Unfortunately, the camera, as an 


cord in the most economical 
instrument, has reached a splendid degree 
of refinement and, like the automobile, its 
highest level of sales can now be main- 
tained primarily through the re-arrange- 
ment of its present facilities. Therefore, I 
must conclude that this entire approach is 
not so much in the photographer's interest 
as it is in that of the manufacturer-retailer. 
Cuartes E. Tarasovic 
Pittsburgh, Pa. 


Concerning the new 
additive exposure sys- 
I think 
enough should be let 


Standing 
pat 


tem. wel] 
alone. It would be 
much simpler to buy a 
dozen rolls of film and shoot until you find 
out what your camera will do under various 
conditions, And it would probably be a lot 
cheaper. 
H. B. Summers 
Albany, Ind. 


Arthur Goldsmith's 
ASA’s pro- 
posed “additive” expo- 


report on 


Pictures 
vs. 
arithmetic 


sure value system is a 
breath of fresh air 
turned into a smog- 
bound land! This makes sense. If EVS (or 
LVS if you prefer) relieves the photog- 
rapher of making minute-by-minute com- 
putations to keep his light and time ratio 
correct, then let's go all the way and give 


him a chance to concentrate on the pho 


tograph itself instead of the arithmetic. 
Teo MALLINCKRODT 
Fulton, Mo. 


The ASA “additive” 
The exposure system, 
AV 12 


school 


which you deseribe in 
the February issue of 
PoPpuLaAR PHOTOGRA- 
PHY, to have 
considerable merit. But as a member of the 
[/64 school of photography I must correct 
you on one point. AV 11 would be //45; 
not {/64. For future generations we would 
be known as the AV 12 school of photog. 
raphy. Please don’t cut us down one full 


stop! 


seems 


Rosert C. ABRAHAMSON 
Wellesley, Maas. 


Right you are.—Ep. 


Concerning the ad- 
ditive system in 


An 
extra 


step 


your 
I ebruary 
stead of 
an already simple 


issue, in- 
simplifying 


process, it adds an ex- 
tra step. Which is easier: setting the ASA 
index first and forgetting about it for a 
whole roll of film, or keeping it constantly 
in mind every time we take a picture? 
Harry Denney, Jr. 
Kansas City, Mo. 


After reading your 
Use of ticle on the proposed 
gummed 


stickers 


new exposure system ! 
hasten to let you know 
that although I am a 
hardened old-timer, | 


am enthusiastic about the 


suggested 
changes. 

If the manufacturers of exposure meters 
made available a gummed sticker to affix 
to the dial of their meters, making it pos 
sible to read brightness values, at least part 
of the system could be put into use at once 
since many Cameras have exposure values 
marked on the shutter, 

I shall do all I can to promote the new 
system among my photo friends. 

Hanns S. GuTENSTEIN 


Lombard, LiL. 


The chief 
ibout the new 


is that it 


point 
; system 
Night- 
mare? 


will make 
photography more and 
not less difficult for be 
take 
a concrete example: I do a lot of my 
architectural 


ginners. Let me 


work with Kodachrome. | 
often use a small stop in order to increase 
the depth of field. If | am going to teach 
this simple system to a beginner it will run 
like this: Kodachrome speed value is 1.5 
brightness Value of the scene is 2. 
Exposure Value therefore equals 3.5. If I 
use an Aperture Value of 6 for depth of 


field the Time Value works out to minus 


and 


continued on page 101 
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The elements of 


PHOTOGRAPHIC QUALITY-III 


SHARPNESS 


A series by LLOYD WEST 


Photograph 


This is the third of a series 

of articles on one of photog- 
raphy’s most important 
aspects, prepared by an expert 
craftsman and teacher who 
excels in visual presentation 

of photo principles. 


W. usually think that the sharper a picture is the better 
it is. This is often true, but not always. Sharpness control 
is another tool used in our quest for photographic quality. 

In pu tures where over-all sharpness is important you can 
get it by careful focusing, by stopping down the lens to 
gain sufficient depth of field, 


When a limited depth of field is desired you open up the 


and by avoiding camera motion. 


lens until only the parts to be sharp are within the depth of 


field 


a soft lens, or a diffusion disk. Sometimes partial or over-all 


For certain moods and effects you may want to use 
unsharpness is utilized to suggest motion. 

Only you can tell how sharp or unsharp a picture of yours 
should be. but be sure to consider the effects of over-all o1 


limited sharpness. Which will help the subject matter ?7- 


i) ) 


Attention is ce 


element. Large F provides tool for 


Sharpness throug! 


achieved with small aperture setting useful for over-all fro 


— apertures give limited depth of field, 
softening background. 


Smali apertures give great depth of field, is 
nt-to-back sharpness 


na moves toward in-focus grapes in this photograph 
all parts must be sharp for a good picture. 


: 7 


Eye has choice of elements when al! planes are 
sharp. Now, eye is attracted by large dark mass 














Use of soft-focus lens or a diffusion disk lends Over-ali sharpness is often best. This photo- 
an unusual quality to still lifes like this one. graph would not profit by being out of focus. 





Note difference between this shot with in-focus Subject is isolated from background when it is 
background and comperison shot at the right. shot out-of-focus. Which one do you prefer? 


Sharp pictures of subject in motion sometimes Biur contributes to the feeling of motion. Here 
makes movement appear to be standing still. the photographer panned camera with subject. 





By WALT WIGGINS 


half a ton of MURDER 


Hunting the wild water buffalo with his camera in the steaming marshes of Marajo 


Island stands out for a free-lancer after a decade of shooting adventure stories 


After a decade of photographing adven- 
ture assignments for national magazines, | 
find it 


adventure as being any more dangerous or 


difficult to put my finger on one 
memorable than dozens of others. Yet per- 
haps more than others, my “Half a Ton of 
Murder” should 


ilone as being memorable 


assignmen stand some- 
what 
In the spring of 1956, with Dr. James 


Marshall of Dallas, Tex.. 


a light plane up from Brazil's Mato Grosso 


| had just flown 


where we had had wonderful luck capturing 
exclusive photographs of the great jungle 
marauder, jaguar. Before that, | had made 


i firsthand photographic report on catching 


giant condors 13,000 feet up in the rugged 
Peruvian Andes. 

Now, my assignment for Argosy was in 
steaming northern Brazil on an even more 
fabulous subject roaming the murky Isle 
of Marajo: the Western hemisphere’s only 
herd of wild water buffalo (carabao). Go- 
ing to Brazil for buffalo sounds crazy, but 
there 
murder-minded as anywhere in the world. 


they're as tough, as viciously 
It comes as no surprise to me when many 
great explorers and hunters name the water 
buffalo “the devil incarnate, the most dan- 
gerous animal on earth.” 


The water buffalo of Marajo must de- 


Hunt ng 
his compan 


two or more lee 


light in their breed’s reputation for in the 
last five years alone the ill-tempered beasts 
have killed six 
dozens of others. 
Forced to hunt from dugouts 

By necessity, because of poor timing, 
Marshall and I were forced to hunt during 
the wet season when the terrain, except for 
isolated spots, is submerged under two feet 
or more of swampy water. Such conditions 
make a watery haven for the island ranch- 
er's Zebu cattle . and water buffalo. 
Hunting the creatures during the rainy sea- 
son meant poling around in a dugout canoe, 
continued on page 95 


islanders and wounded 


for the water buffalo during the rainy season forced Wiggins and 
ons to use dugout canoes because the terrain was submerged under 


t of swampy water (above). When they moved inside 


the 10-/t-high thickets (left) a vaquero would perch on the canoe poles for a 


, ’ , 
archine toot 


1 all directions to discover their elusive quarry. 





Crazed and wounded, the deadly water huffalo 
charged the dugout in which Wiggins worked 

four different times, once coming within three feet 
of him before the polers skillfully maneuvered 
the boat out of his path The animal had a horn 


spread of 3 feet, 2 inches, an over-all length 


of 11 feet, 2 inches, and weighed 1,250 pounds. 








SECTION 


Two of the most popular hobbies in the world are 
photography and flower-growing, and it happens that, by their 
individual natures, they go hand-in-hand. The splendor 
of even the most ordinary flower makes a beautiful 
and challenging subject for the color camera; and only 
photography can preserve the quick-to-fade glory of a flower 
in full bloom. Thousands upon thousands of attempts 
to photograph flowers are made every year. All 


too many of these are simply 


4 . A 4 Cs record shots, with little 
4 4 thought or effort given to 
y d ‘ taking each transparency 


A natural 
subject for 
color 


photography 


a creative photograph. 
In these ten pages PopuULAR PHoTocrapPny surveys the field 
of flower photography, from the formal indoor portrait 
of a single cluster to the tapestry-like maze of color 
and texture in a field of wild flowers. 

Three of the photographers whose work is used to 
illustrate this section have contributed to the text. 
Commercial photographer Hal Berg talks about flowers 
and their surroundings; Daniel Farber, a New Englander 
who spends a good many of his outdoors hours 
collecting wild flowers on film, describes his methods; and 
Otto Bayer, a pro who concentrates on precision in color 
photography, writes about controlling color intensity. 

\ fourth, Eugene W. Laurents, writes that no matter what 
he’s photographing he looks for “designs in color, and 
when | get wound up I really begin to see them everywhere.” 

To the casual photographer who wants only nice color 
pictures of his flowers Laurents gives the same advice 
as he would to the most advanced professional, “Experiment.” 
Through experimenting, he finds, you give content to 
your photographs, and you find yourself seeing designs in 
your subjects. Flowers can be the simplest or the most 
complex subjects, and any individual flower, even the most 
immature bud, can contain a wealth of designs and 
design material. When you photograph these patterns you 
get to the heart of the subject, and then you’re really 
doing flower portraiture in the full sense. 


For techniques on shooting flowers, see page 91. 
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HOW FLOWERS LOOK 
TO EACH OTHER 


1 with the flower’s relationship to 
Y Hal Berg made a summer vacation 
t Hasselblad 1000F on Daylight 
{li shot by sunlight, 1/2 


ment 


sec 


outside 


FLOWERS continued 
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glacolor Photo Contest 


Anybody can enter, anybody can win! All you do is (1) try new AGFACOLOR NEGATIVE FILM... . (2) enter the 
\GFACOLOR PRINT you like best... (3) sit back and wait for results to be posted. First-prize winners, 3 or you, 


will be given two airline tickets each and whisked to EUROPE in the lap of noaey via LUFTHANSA 707 


“an 


Intercontinental Jets. 47 second-prize winners will receive awards of © ri. And best of all, there are 
two separate groups of winners, AMATEURS and PROFESSIONALS, which means FAIR PLAY FOR ALL. You get 
an entry blank with every Agfacolor roll processed. For contest details, see your local photo dealer or write to 

: , P.O. Box 1444, Grand Central Station, New York 17, N.Y. Jn case you haven’ t heard—new 
AGFACOLOR is the most exciting negative color film in America today. T he difference is clear enough in 3¥2" x 5" prints. But for the real test, 
look at 8" x 10” enlargements you can make from 35mm Ag facolor. You'll see sharpness and color definition you didn’ t know were possible. Bril- 
liant accuracy in every hue. Now is a good time to try AGFA film... .and catch living color as you never have before! 


AGFA CAMERAS AND FILM—FOR PICTURES YOU CAN'T WAIT TO SHOW. 
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WILD FLOWERS 


Two different approaches to 


photographing wild flowers were used 


by photographer Daniel Farber in 
these pictures. In shot at left Farber 


has created an eflective design by 
showing an entire bed of flowers. Belou 
he has been more selective and has 

by means of a Portra lens and selective 


focus. concentrated on just two flowers. 
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COLOR BRILLIANCE 
IN FOCUS AND OUT 


Pansy (left) was shot on Kodacolor film by 
Otto Bayer using a Hasselblad with an 80-mm 
lens and a Skylight-1A filter. Eugene W. Lau 
rents photographed the unusual flower picture 
below lete on a rainy sum r afternoon, An 
{sahi Pentax with a 55-mm lens was used. 
Rose (opposite page) was shot by John Ma 
rello using Mamiya Reflex “C” with bellows 
which allou ed him to take extreme close up, 
isolating bright flower on dark backgreund. 

















CLOSE-UPS 














—Hal Berg 


After many years of photographing flow- 
ers, | found that my approach to taking a 
picture of a flower or a group of flowers 
had the 


sidering the subject (flower) as a being 


reached point where | was con- 


rather than a thing. Individual plants are, 


in fact, individual living things, and al- 


though they are not ambulatory, as are 


humans, they do live community existences. 
Therefore, if we were to start, when pre- 
paring to photograph a flower, by consider- 
ing it within its community and in relation 
to the things around it. we would find that 
not only would the project be more inter- 
esting, but that the results would be more 
meaningful. 

The actual photographing of a flower is 


relatively simple. It has color and sym- 


metry, and like people, no two flowers are 


exactly alike. Assuming that we have mas- 


tered the technical aspects ol the job before 
turning a camera toward a flower, we should 


prepare for the photograph by studying 


the flower from all its angles and in relation 


to all its surroundings. By showing, in a 


photograph, what goes on around a flower 


and how it appears within its community, 


we portray the subject flower in its true 


perspective. 


—Daniel Farber 


A flower picture should be a cor DOsI- 


tion, and not merely a record. The flowers 


should harmonize with each other. as well 


as with all parts of the background. Every 


bit of area within the frame should be inter- 


esting and harmonious, and any part which 


does not enhance the picture harms it. The 


confusion and disorder of flowers in the 


. : 
field can be organized into and 


gracetul 
exciting photographs. 


Sh adows and intr iding ot ects which do 


not contribute to the theme of the com 


THREE PHOTOGRAPHERS 


DISCUSS TECHNIQUES FOR 


SHOOTING FLOWERS IN COLOR 


position cannot be tolerated. The camera 
should be set on a tripod, and before the 
shutter is snapped the composition should 
be thoroughly searched through the view 
finder for all such distractions. I carry in 
my bag a toe-nail clipper, with which | snip 
out all grass, foliage, and flowers which do 
not belong in the picture. 

Shadows are eliminated by avoiding sun 
light, which can be accomplished by photo- 
graphing on cloudy days, in shaded areas, 
just before sunrise, and just after sunset. 
Working in the shade has the added and 
very important advantage of producing 
stronger colors, since sunlight is white and 


the \ color 


photographer who works only in sunlight 


intensity of 


dilutes all hues. 
is like a painter who mixes white pigment 
into every color he uses 


How 


pictures cannot be made in sunlight. By 


ever, that is not to say that beautiful 


keeping the sun directly behind the camera 


shadows are kept to a minimum. Beyond 


that shadows and all other disturbing fac 


tors can be controlled by diffusion. 


| | 
Wiffusion not only eliminates shadows 


and but is a means of creating 


This is 


camera ex 


unique and delicate backgrounds. 
the 
tremely close to the subject, and using a 
This 
everything in the scene out of focus except 
the subject itself. Things close to the sub- 


ject will 


accomplished by setting 


wide open lens. throws 


arrangement 


be slightly out of focus, and things 
further away more so. until the background 
itself is completely merged into a solid mist 


of color. If partly diffused objects near the 


subject harmonize they are allowed to re 


main. otherwise they are clipped out 


Lsually objects between the camera and 
} ; 


subrect should be removed 


' 


Ugly effects can be produced by diffusion, 


and for that reason a reflex « amera, through 


which the photog: ipher can see what he is 


doing. is particularly helpful. 
In taking diffused 
camera with a 90-mm lens, emploving operti- 


sionally as high as {/3.5. 


pictures | use a 35-mm 


and {/2.8. and 
With this 


positioned within 


and at this distance 


ings usually between 


orm 
lens the « amera can be 
$ feet of 


the subject, 


the picture 10 inches wide. 


This is ¢ 


but in many 


covers an area 


ose enough to prod ice diffusion, 


Cases | ork closer DV using 
an auxiliary portrait lens of {/1, {/2. or {/3 


strength. With the 90-mm 1/3 


auxiliary the camera stands 9 inches from 


lens and 


the flower and photographs an area 244 
inches wide. At this extremely close range 
and with a wide open lens a fascinating 
world of diffusion is discovered. 

The auxiliary portrait lens requires no 
exposure adjustment, and is therefore 
preferable to extension tubes. The portrait 
lens does not make as sharp a picture, but 
since the photograph is being deliberately 
diffused, sharpness is not a consideration. 
Even when taking pictures which are not 
diffused | find that portrait lenses {/1, {/2 


and //3 


are sharp enough so that | prefer 
them to going through the calculations in 
volved with extension tubes. 

When using the higher speed films with 
wide-open lens in full sunlight you may 
find that the 


speed on your camera is not fast enough to 


sometimes highest shutter 
effect the required exposure. In that case 
filter the 


camera. If own a 


density will reduce 
the 


Screen it will cut down the light by 


a neutral 
light 


entering you 


ind a half stops and is as good as a 


filter. When 


necessary to 


in that 


Pola 


used 


set the 


ral density 
t is not 
n in polarizing position. 

to produce a work of art, 

the tech 

but the development of the photog- 


ne goal is 


which requires not only above 


niques 


rapher’s artistic sense. In my own case | 


attempt to accomplish this by the constant 
study of paintings. 


Yess 


—Otto Bayer 


When it comes to photographing flowers 
in color it often happens that the form of 


the flower itaelf 


is secondary in importance 
to the color and its intensity or lack thereof. 


continued on page 123 
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A look at PHO TOGRAPHY 
IN RUSSIA TODAY 


Indoctrination and conformity cramp creative 


efforts in Soviet Union, as picture-taking, even for 


amateurs, is designed to serve the state 


Film-changing box / ustomers is provided at photo departr Darkroom worker in Kiev works 
GUM state store {rr ening m three sides handl 


with inadequate, antiquated equip- 
ment. Luxuries like tem pe 


rature control units are almost unheard of. 
Potential customer Soviet press photographer, waiting arrival of Khrushchev at Wash- 


ssian camera. lens. also carries Best German cameras 





By CARL PURCELL 


W 


expression 


propaganda 


Photographs by 


hat is the status of Soviet photog 


? 


raphy? Is it a vital form of artistic 


and communication or is it a 


serve the needs of the 


tool to 
like 

an 
| here 


lans 


state’ 


in 


Russia, the United States, 


been caught in upsurge of interest 


photography are more than ten 


million camera in the I nion 


lf they all to click 


the same time. the resounding roar 


Soviet 
were their shutters at 
would 
probably put the hydrogen bomb to shame 
Hundreds of 
through 
week 
In a recent trip through the Soviet Union 
| had an talk 


their 


miles of film are wound 


these collective cameras every 


opportunity to to Russian 


photogr aphers, io see pictures and 


’ j 
exchange ideas. | was able to examine 


Russian cameras and equipment. 


| could say manv things about Soviet 


photography, but there is one outstanding 
impre *sion | rec eived 7 he re was a marked 
lack There are 


several reasons for this. Unlike the United 


of creativity in this area. 
States, Russia has no « ompetitive magazine 
market which motivates outstanding photo 
journalism. Their schools and their political 
system stress conformity and this is carried 


over into the arts. Like painting, photog 
raphy must have a purpose which serves the 
needs of the state 

Industrial and agricultural photographs 
are widely published, usually with articles 
ind reports on the current five-year plan. 
\ few of these 


but too many 


have documentary value. 


are the “onward-and upw ard” 


variety of socialized cliches. They depict 


the tanned, wind-blown peasant on a col- 
fields 


pictorial cumulus clouds in 


lective farm with of 


| 


waving grain 


am the back- 

ground 

Tt e one public ation responsible for some 
good the 

U.S.S.R.. a magazine published primarily 

It is 

interesting to note that the Russians make 


relatively photojournalism is 


for distribution in the United States. 


this propaganda effort serve a double pur- 
this magazine 
Although the slick 
the Russians, it 
takes a poor second place to America Illus 
trated the Soviet 
market which is published by the United 


States 


pose by also distributing 


within their own country 


U.S.S.R. is popular with 


our own magazine for 


Information Our cultural 


Russian 


1 limited distribution of this hand- 


Agency 


exchange agreement with allows 
for only 
somely illustrated magazine. Because of its 
popularity, America Illustrated brings top 
prices on the Russian black market. 

The only photo magazine available in 
Russia 18 Photo 4 pub- 


lished by the Ministry of Culture. Under- 


Soviet monthly 
standably it has a great influence on visual 
thinking and photographic approach in the 
Soviet Union. Here are excerpts from the 
February. 1959, issue of this magazine: 
“Comrade 
that 


photographers, 
hobby 
continued on page 94 


amateur 
the 


re- 


member with which you 


the outhor 


Russian version o 
Though it resembl 


At photo club darkroom o/ Pioneer Palace 


instructor. Pioneers (youths 10-15 years) include 


an a 


Leningrad 


f 


n-a-minute” used hy student 


d. det 


camera is 


clopment takes 3 to 4 minutes 


children get guidance of trained 


ve photo program among many activities 





74 


occupy your leisure time i 1150 a historical 


activity. Through your eyes, our great 


grandchildren will learn how mankind 


moved from ancient, terrible, and ridicu- 
lous forms of life to the pure and beautiful 


life under communism. 


This is 
contrasts the 
seeking 
world of predatory people,” with * 


This 


amateur 


Another 


world ofl 


only a sample article 


7 apitalist proht- 


compulsion and exploitation, i 
our he ro 
Soviet ordinary 


the ordinary man 


man is presumably an photog- 
that 
“They all 


fulfillment of our task 
the model 


rapher and the article goes on to stress 


there are no minor activities 
contribute to the 
creating socialist society ol 
people freed without and freed within.’ 

It is difficult to find an article which does 
some sort of 


not contain communist in- 


doctrination. One would almost « xpect an 
irticle on opt to carry the message of 
socialism. 

Another article is surprisingly frank and 


Photo re porting is one of the most 


hone at 


ellective means ol propaganda ind agita 
lion 


With the 


consumer products 


general searcity of desirable 
on the Russian market, 
it is surprising that there is any interest in 
photogr iphy al ill \ 


through the park on a Sunday 


umateur stroll 


itternoon 


vill shatter any preconceived ideas. Nearly 
ind his dog mera and they 


everyorne 
ire busy recording 
friends, kids, picni 


ubjec t matter, 


On such a stroll, the cameras in evidence 
are almost entirely domestic. From what | 
was told. | 


are a limited number and variety of 


learned that the only imports 
Fast 
German cameras and these are priced lar 


Many of the 


Russian cameras are copies of West Ger- 


beyond the average person. 
man cameras, about five years behind their 
counterparts in design and features. 

On a visit to the photographic department 
of GUM, the state department 
Moscow, I had a 


cameras 


store in 
look 


und observe the buying habits of 


chance to over 
Russian photographers. Like most Soviet 
stores, the retailing is largely to the seller's 
! tablished by 


advantage. Since prices are es 
was no haggling for dis- 


the state, there 
counts. There was, however, an arrangement 
for time payment with 25 percent down and 
the balance due in easy installments. Credit 
is quickly cleared through the purchaser’s 
place ol employment, and the proper de- 
ductions are automatically made each week 
irom his pay che k. This way no one has a 


chance to overe xtend his credit. 


The most popular Soviet cameras are the 


DID YOU KNOW THAT... 
Plexiglas is preferred to 
regular glass in displaying 

York's 

Modern Art 


it has a somewhat 


photographs at Neu 
Museum of 
because 
duller 


surface, therefore 


reflects less glare 7 


ALTO 


Fed and the Korky. which are basically the 
same and are available in about seven dif- 
ferent models. They are similar in design 
to the German Leica of an earlier vintage: 
somewhat like the Lei« a IIe. These cam- 
eras are mass-produced and are reasonably 
priced in comparison with other consumer 
The workmanship 
seemed to be relatively high, but not quite 


goods. 


quality and 


up to that of their German counterparts. 
Other Kiev, 
Salut, and Smena. It is very hard to com- 


35-mm cameras are the 
pare prices with similar non-Russian cam- 
eras because of an erratic exchange rate 
on rubles. The official Soviet rate is about 
four rubles to the dollar, while they give 
the tourist a ten-to-one break. We under- 
stand that the black market offers as high 
as 30 to 1. 

One evening I attended a meeting of a 
photography club of the Pioneers, a Com- 
munist youth organization. I was impre ssed 
with the extensive equipment available to 
these youngsters. This club, like all Pioneer 
activities, is financially backed by the So- 
Ministry of Education. They 
darkroom, studio, and trained instructors. 


viet have a 

It was during this meeting that | had a 
chance to examine the Russian “picture-in- 
a-minute” camera and see it in action. Their 
minute turns out to be closer to three or 
four minutes, depending on the tempera- 
ture, a factor which makes it incompatible 
for TV commercials. The picture quality 
left much to be desired in comparison with 
the Polaroid Land Camera. 





Now -~-add 


New Kodak Sound 8 Projector re- 
cords voices, music, sound effects 
—plays back with amazing fidelity 


Words to tell a story . . . music to 
create a mood . . . sound effects to 
bring a scene to life. You record them 
all—right on your new or old 8mm 
films—with the new Kodak Sound 
8 Projector. 


A stripe of magnetic oxide, added 
to the edge of your film, serves as 
your sound track. 

As the Kodak Sound 8 projects 
this striped film—at 16 or 24 frames 
per second—you have virtually un- 
limited freedom to record voices, 
music, special effects on the track. 

To record voices, you use the 
microphone that comes with the 
projector. To add background music 
and sound effects, just connect your 
record player or tape recorder to the 
projector, using the phono attach- 
ment included with the projector. 

The Kodak Sound 8 Projector 
gives you the flexibility of a tape 
recorder. You can record and play 





In talking with Boris Ritov, director of nice and seemed pleased to show me his 


this photography club. | was surprised to facilities. He explained that much of the 


learn color reversal film is not generally equipment was old and needed replacing. 
(Kodachrome is an The 
example of American color reversal.) They 


start 


available in Russia studio reminded me of many com 


parable studios in the United States, and 


with a color negative which has an 1 might have been back in Bloomington, 


ASA equivalent of about 65. From this it is Ind., except that here | needed an intet 


possible to make prints or transparencies, preter. 


prints usually being the choice My visit to the Soviet Union lasted only 


While in Kiev | paid a visit to a portrait’ a month. | have tried to record some of my 


studio. The photographer was extremely impressions about Soviet photography. My 


v5 


generalizations are drawn from what I saw 
2s an individual, but with a nation as vast 
us the Soviet Union, sometimes generaliza 
tions are inaccurate. Russian photography 
is unfortunately a product of Soviet educa 

based on a 
facts and the 
facts. If and 
when Russian photographers seek the rea 
behind the facts possibly it will be 
reflected in their pictures.—® 


tion, technically good and 


memor ized 


literal 


know ledge ol 


translation of these 


sons 





Half a Ton of Murder continued from page 80 


i clumsy. fragile craft to say the least. buffalo would these shaded 


thickets for protection against the broiling 


retreat to 
which gives the deadly carabao a dec ided 
edge since actually 


one is equatorial sun. So it was into these thickets 


bulldozed 


“playing the 
game on his held \ 
} 


dugout is hardly the perfect mode of trans 


opponent s home that our dugouts 


portation when hunting any wild and fero Wipes sweat from lenses 
Inside the thickets it 
deathly still 


droves. but in 


cious big-game animal was stifling and 


The dav of the hunt came on our second Mosquitoes swarmed, not in 


morning on Marajo. Our dugouts slithered legions. and sweat flowed 


quietly from the dry banks surrounding the freely from our bodies. Every few vard 


ranch headquarters just as a torrid sun we 


would break into a tiny clearing where 
1 he 
breaking 
were what we wanted to hear. Occasionally 
half-naked 


cTOoss¢ d 


inched along the horizon. At the equator we would stop and listen sounds of 


the sun rises hot and sets hot. and we were splashing water and branches 


eat-soaked even in the early morning as 


the vaqueros slowly poled our three shallow we 


stopped while a muscular 


dugouts across the vast stretches of marsh vaquero shinnied up two canor 


For three hours we skimmed through the poles for a look-see in all directions above 
thickets 
checked my cameras 
i Rollei 


swamp lens und wiped gobs of sweat and 


unruffled hundreds of acres of lush green the ten-foot-high Incessantly, | 


native grasses buried Iwo teet deep in the 
Ahead of us lav a wall of 
thickets of 


a Leica with a wide 


tepid water ingle lens a Robot with normal! 


aninga trees amid tall 


brush. Dr 
h id 


swamp 


Irv al Lobato oul host and guide water ofl the delicate lenses 


told us the night before of how the Scorching midday was creeping on u 


sound to your 8mm 


back your sound instantly ... erase 3. A balanced sound system. No 


and re-record until you are satisfied. 
Reverse action makes it easy to re- 
record any part of the sound track. 

Then listen critically to your final 
playback. You hear sound that’s 
bell-clear, rich, and undistorted. Three 
exclusive Kodak Sound 8 Projector 
features team up to produce this 
sound quality. 


1. An entirely new kind of recording 
head. It’s made of Alfenol, a major 
breakthrough in magnetic-metals re- 
search. Where previous types of 
magnetic material wear down in a 
handful of hours, this new Alfenol 
head records for thousands of hours 
without loss in sound quality. 


2. A unique new sound drive. It 
stabilizes sound a split second after 
you snap on the projector. This un- 
matched acceleration makes it easy 
to coordinate sound track and pic- 
ture for better recordings. 


distorted high or low frequencies. 
The amplifier produces peak per- 
formance from the 10” x 2” oval 
speaker built into the projector. (You 
can also attach an external speaker 
or play through your hi-fi system.) 


A high-low switch lets you project 
at normal brilliance while you are 
recording. Lets you switch to full 
brilliance for performances. Result: 
much longer lamp life. 


With the Kodak Sound 8 you can 
project at silent or sound speeds, 
switch instantly to reverse projec- 
tion, hold “‘stills’’ on the screen. 
Power rewind of a full 400-foot reel 
takes less than fifty seconds. 


Your Kodak dealer has a demon- 
stration sound movie that will let 
you judge the sound and picture 
quality of the Kodak Sound 8 Pro- 
jector for yourself. See him soon to 
experience this thrilling new accom- 
plishment in 8mm movies. 


The more you know about photography ... the more you will count on Kodak 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


when a sudden crash of brush caught our 


attention. Through a slender 


opening mn 
the brush, no larger than a man’s leg, we 
ww three black shiny. wet water buffalos 


Marshall, at the 


threw a hasty slug at the biggest 


pour past bow of the 
dugout 
inimal (scoring, as we found out later) but 


flinched. By 


threesome as 


sound 

they 
Then all 
is silent again, and we poled hurriedly to 


which the buffaloes 


the huge brute never 
ve traced the fleecing 
plowed through the underbrush 
the opening through 
had vanished 
Abruptly, we 
looked 


red blood told us 


tensed with anxiety when 
Tinges 


Marshall « shot 


important, perhaps 


into the stirring 


that 


water 


had scored, but more 


the same moment. we all recognized the 
comfortable reality that we might be am 


wounded buffalo. He 


three 


j hed by ‘ crazed, 


ould be 


feet off the pathw ry 


sulking ind ready to charge 


and we would never 


know it. until it was too late Just two vear* 


movies 


Kodak Sound 8 Projector with microphone and 
phono connector cord, “Me-inch f/1.6 Ektaner 
Projection Lens. Complete in o single cose, $345, 


Price ia liet and subject lo change withoul notice. 


4 PICTURE iT NOW— 


see it again and again 





>A 


wlore +. mied hull imbu time as we stood helpless in the frail skiff 


Ame rican hunt 


his canoe be lore i 1 1 i} nunter could 


he ! in 


ol no 


Jim Marshall carefully poured three slugs 
into the skull of the would-be killer, and 


ill him. Remembering t experience the huge head shook as our dugout re 


made none of us feel | treated a welcome ten feet. 

In the next few anxious minutes | 
Vaqueros hack through thicket moved to the bow of the canoe and mo 
One of the ruero 0 nears tioned for the men to move the craft toward 
touched m 


the snorting buffalo. Now or never for the 
tively rea 


close-ups of our quarry! With my shoulders, 


pointin urms, and cameras hanging over the bow, 


The car we cautiously inched toward the animal, 


his black eyes glaring with hate and pain. 

If the ordinary photojournalist were al 
lowed the virtuosity or discriminatir y 
privilege of a “moment of truth,” then 
surely this was mine. Steadily, I instin 
tively controlled my three cameras, shoot 
ing with one, then the other as we budged 
forward. Despite the miserable conditions 


100 degrees temperature and 95 percent 


Fragile dugout canoes were 


humidity—all the pieces of equipment ap 
Jim Marshall’s shoulder my camera fired peared to be working perfes tly 
rapidly as we closed in on the wounded Slowly, the hulking buffalo began filling 
carabao. Suddenly. the fiant buffalo. its the viewfinders as we advanced. Nine. eight. 
¢ black horns waving like polished six, and at five feet from the sullen animal 
| t from the water like a ber- we stopped, and | could see the tiny drops 
train aimed straight at us. of blood oozing from three smal! holes near 
the base of his massive horns. The buffalo 
Beast stumbles as it charges was alert, fiery, and seemed not the least 
\lere inches from the bow of the dugout, deterred by his collection of lead 
powerful ood fortune held our sweaty hands, for 
Hastily setennl steblad and fold Crazed animal comes within three feet 
crawled back into the dugout : ‘nding leluge of water into the canoe, Between brief moments of apprehension 
canoe closer into | t etter shoot wor ) ll, over my camera equip- and fear, I succeeded in shooting a dozer 
position, bot w rifle and ¢ dripping cameras worked over or more “home portraits” as he repeatedly 


New! Lowest-priced Brownie 


MOVIE CAMERA 


only $2450 


The record low price on the new Brownie 8 Movie 
Camera, {/2.7, is news—but not the whole story. 
For this new 8mm Brownie equips you with movie- 
making features you'd expect only on a much more 
expensive camera. 

A turn of the new exposure-control dial sets the 
lens in a split second for color-bright movies. 


New viewfinder. You aim through the enclosed 
optical finder. The new shutter-release bar, wide 
enough for at least two fingers, gives you a steadier 
camera grip for steadier movies. 

A new folding crank winds up the motor—fast! 
The motor cuts off.at the end of its full-power run. 
No film wasted by a slow-running drive! 


To load, you just drop the film into a new 
grooved threading path. The footage meter resets 
itself automatically after loading, measures footage 
with a new degree of accuracy. 

Add it all up—all-time low price, a raft of new 
features. Combined, they make the Brownie 
8 Movie Camera, f/2.7, a whale of a buy. See it at 
your photo dealer’s soon. 


Prices are list and subject to change without notice, 





97 
urned us to retreat by rooting up mud and With many good pictures in the cameras o inches between the tips of his horns 


vines from the murky marsh. He made four | retreated to my original position in the ind eleven leet, two in hes from its nose to 


uttempts to reach our canoe, and twice was dugout to photograph Marshall as he de the root of its tail. This was truly a memo 


less than three feet from me and the bow livered the coup de grace. In all, it took rable trophy and an exceptionally memo 


of the dugout before our polers skillfully nine walloping, .30-06 slugs to drop the big rable assignment. The miserable closeness 


maneuvered us a safe distance away. Later inimal in the slimy water. Finally, the of the steaming, stifling jungle and the un 


we discovered that Marshall's first shot had fine black form was silent. forgivable hatred and fear which met me 


broken the buffalo’s left hind leg. which When we returned to the fazenda w is | stared literally eve-to-eve at one of the 


made it difficult for him to accomplish a found that the vanquished buffalo weighed — earth's most fierce animals is an experience 


successful charge. a staggering 1.250 pounds, was three feet, not soon forgotten.—® 





Winners—3rd Month’s Competition in $25,000 Contest continued from page 6! 
Joe Benetti of the Sacramento Union. Herm bert E. Thorson of the Christian Scien Cleveland Press, Edwin A. Vorpe of the 
Lenz of the San Francisco Examiner, and Monitor, Gil Friedberg of the Boston Globe Cleveiand Plain Dealer, and Lloyd S. Jones 
Nestor Barrett of the San Jose Mercury and Frederick Ruther of the Springfield — of the Youngstown V indicator. Oregon: Les 
News. Colorado: Floyd H. McCall of the Sunday Republican. Michigan: Art Juntu R. Ordeman of the Oregon Journal (Port 
Denver Post. Connecticut: Frank Gerratana nen of the Detroit Free Press, William 1 land.) Pennsylvania: Ray Gallivan of the 
of the Bridgeport Herald, R. B. Ficks of the Noble of the Detroit News, Bernard Braun Pittsburgh Press. South 
Hartlord Courant, and William Prender- of the Detroit Times, and Tom Tryon of Peck of the Charleston Evening Post 
gast of the New Haven Register. Florida: the Lansing State Journal. Minnesota Texas: Marvin Garrett of the Fort Worth 
Alice Bixler of the Miami News. Georgia: W. F. Brooks, Jr. of the Minneapolis Tri Press. Utah: J. M. Heslop of the Desert 
Bobby Fitzgerald of the Atlanta Journal, bune and Charles B. McFadden of the Min News (Salt Lake City). Virginia: Linwood 
Jimmie Howle of the Augusta Chronicle neapolis Sunday Tribune. New Hampshire Maddsy of the Norfolk Ledger Star. Wash 
Herald, David G. Miller of the Columbus Charles Renaud of WKXL in Concord ington: Dick Williams of the Spokane 
Enquirer, and Sgt. Arlee Grubbs of the Fort and Lou DuMont of the Manchester U nior Spokesman-Review. West Virginia: Frank 
Benning Bayonet. Hawaii: Monte T. lto of Leader. New Jersey: Carl DiPiazza of the Wilkin of the Charleston Gazette. Wiscon 
the Honolulu Advertiser and Urban M. Bergen Evening Record and Frank Gaynor sin: Richard W. Vesey of the Wisconsin 
Allen of the Honolulu Star-Bulletin. of the Newark News. Srate Journal (Madison). J. Gordon Heckes 
Illinois: Jim Schriner of the McGregor New York: Irving Desfor of AP, Ludwig of the Milwaukee Journal, and Frederick 
Vews (Mount Morris). Indiana: Farroll Wronkow of Aufbau, Mitchell M. Badler of Quellmalz of the 
Speake of the /ndianapolis Star. lowa Industrial Photography, Jacob Deschin of (Milwaukee) 
R. J. Sullivan of the Sioux City Journal and The New York Times, Skip Miller of the Each of these judges will see all the 
Phyllis Singer of the Waterloo Daily Cour- New York World-Telegram and Sun, and monthly winners and make his Grand Prize 
ier. Kansas: Robert,G. Ames of the Wichita Larry DeSantis of UPI. North Carolina selection from them. And six of the 55 will 
Eagle. Louisiana: Langston McEachern of Frank Jones of the Winston-Salem Journal participate in final judging. Let's hope 
the Shreveport Times. Massachusetts: Her- Sentinel. Ohio: Richard E. Fansler of the they ll be looking at your pictures! —® 


Carolina: Tom 


National Photographer 





New! Automatic Brownie 


MOVIE PROJECTOR 
only $5 450 


Threads itself! All you do is feed the film into the 
film slot—and relax. The Brownie 8 Movie Pro- 
jector (Model A15) automatically threads the film 
through the projector gate and onto the take-up 
reel. Nothing could be easier! 

With the Model A15, you can project your 8mm 
movies four feet wide. The picture is sharp, clear— 
and extra bright, because of a new projector lamp 
with built-in reflector. 

Reel capacity is 200 feet for 15-minute shows. 
A single knob controls forward projection and 
rapid rewind. And the projector never needs oiling. 

See the automatic Model A15 in action soon at 
your photo dealer’s. It treats you to luxury pro- 
jector features at a Brownie-low price. 
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The more you know about photography 
... the more you will count on Kodak 


EASTMAN KODAK COMPANY 
Rochester 4, N. Y. 


XK PICTURE IT NOW—see it again and again 


Lm 


‘Kodak 


: 
Sia | 











NOW YOU CAN EARN 
$H(C Per weooine 


BY TAKING COLOR CANDIDS 
(WITH NO DARKROOM WORK) 


HOW TO SELL “COLOR CANDIDS” 
Show the bride a book of color prints with the 
same prints in black & white. 24 prints will 
do the trick. This will sell the complete story 
Or, let her pick out the shots she likes. The 
average cost for 24 5x/7's to the bride is 
$80.00. All you have to do is take the pictures 
and you make $50.00 


Complete PRICE LIST BELOW 

120 and 620 Kodacolor film 
8—5x7 $7.50 8—8 x 10 $10.00 
12—5 x7 9.00 12—8 x 10 15.00 
From SINGLE NEGS 5x 7's 856, 8 x 10’s $1.50 
llx14 $8.50 16x20 $12.50 


From 35mm 


Only the good negatives in a roll are printed; 
this method prevents the waste of time and 
money showing poor proofs. All prints will 
be Dodged, Cropped and Color-Corrected 
MINIMUM ORDER IS $10.00. Add $1.00 for 
Air Mail Shipping 


Prints from 4x 5 Ektacolor ‘S’ or ‘L’ 


Ist 5 x 7 or 8 x 10 $3.50; Addti. $1.50 each 
4x5 film processing 506 each 


HOW TO SHOOT A COLOR CANDID 


Any Good 2% Camera will do the job. We sug 
gest you use a Kodak Rotary flash gun, with 
M5 or #5 clear bulbs, or any good reputable 
flash gun. Guide No. of 100 at 1/60 second 
if you use strobe (not recommended) an 
85 or 85C filter must be used. Guide No. for 
a strobe, 200 w.s. is 60. THIS IS ALL THERE 
IS TO IT 


BX 1D cass $400 


8x 10's for $1.00 each can only be ordered 
when you follow this system. HERE'S HOW 

Shoot the wedding, have the film processed 
s out the 
negative you do not want printed. DO NOT 
CUT UP THE ROLL. There should be at least 6 


prints per 


locally. With a grease pencil, cros 


| and each roll should be ex 
posed with the same light source and film 
should be of the same emulsion No. Put Each 
Roll in a plastic sleeve—wrap the film around 
; Air Mail with the 


rect amount of money (Postal Money Order 


a tin can. Send it te 


There must » A nrint for th specia 


offer only 


SEND FOR FREE COLOR BROCHURE TO: 


HAUSER COLOR LAB 


400 South 74th Street 
Milwaukee 14, Wisconsin 
Cut Out and Put in Safe Place 








PHOT Ofiims 


ice Cubes in Plastic Bag 


Cool Processing Solutions 


Plastic bag filled with ice 


lower the te mperature 


cubes can quickly 
of warm photographic 
solutions to working range, without diluting 
them. Lower the bag into the liquid, and 
attach it to side of tray with a clothespin 
Remove the bag when the solution has 
reached the required temperature, and stiz 
to prevent uneven processing Jim Grey 


San Antor 


Bar-Rack Stores 
Lighting Equipment 


Safe storage for reflectors and other lighting 
equipment is provided by a bar-rack made 
from 2x2-in. lumber into which short lengths 
of %%-in. rod have been inserted. Rod sections 
are pressed or driven into holes bored into 
the bar. Two 8x10-in. shelf brackets mount 
bar away from wall, permitting easy place 
ment and removal of equipment.—Hartwell J. 


Kennard. Gonzale Ss. Tex. 


Pipe Cleaner Swabs 
Spirais of Reels Clean 


Grooves in reels of developing tanks are 
tough to keep clean. A bent pipe 
the job easily and effectively. You will be 


surprised how much easier it is to slide the 


cleaner does 


him onto the reel afterwards Pipe cleaners 
ire inexpensive, and can be discarded after 
use. Certainly beats the corner of 
contaminated towel! Bryant K 


East Lansing, Mich 


af he mic al 


Pocock 


Pinking Shears Cut 
Dodgers to Order 


Custom-made dodgers and vignetting frames 
can be easily cut out of paper with a pair of 
pinking she ars The serrated edges help you 
to burn in or to hold back print areas without 
creating disturbing borders. Photo shows rep- 
resentative types of forms that can be readily 
eut with pinking shears.—Howard A. Gross 


Brooklyn 30, N. Y. 


Mounts Light Meter 
Atop Press Camera 


he mete 


ed of tor ot 











Wedding Pictures 


continued from page 64 


principles, but because they have had bad 
experiences with photographers. With con 
siderable justification, many feel that the 
firing of flashbulbs detracts greatly from a 
deeply religious ceremony 

Often you can get permission to shoot 
from doorways just off the altar or in other 
spots where you will not be conspicuous 
However. sometimes vou have to work from 
j 


1 distance. It’s often easier to shoot from 


the balcony with a long lens or else a larger 


format camera, permitting you to crop tor 
i closer effect. This will also give vou a 
good over-all picture of the ceremony 

On the big dav. try to arrive as early as 
possible. Its important to know everyone 
and to get friendly with the children, who 
take such an active part in weddings. Also 
learn the chronological order of the cere 
mony and following events, so that you will 
know when to make your pictures. If you 
know the lighting is going to be poor, often 
you can set up floods beforehand to boost 
the light level 

If the ceremony is held during the day 
time. yvour chances of shooting by available 
light are increased. With the new high 
speed color films, you are no longer re 
stricted to only black-and-white pictures 

The lighting problem is easier at an out 
door wedding, which to me is more specta 
ular than the richest ceremony in the big- 
gest church. There is no organ music with 
an outdoor wedding—instead you'll find 
sun, breezes, and birds. Instead of plush 
carpeting you ll encounter grass and yel 
lowed. fallen leaves. Just as in an indoor 
ceremony, | work as if on a picture essay 

looking for the graphic pictures which 
show expressions, emotions, and moods. Al 
most always I try to avoid the conventional 
and cliche pictures 

One of the advantages of doing a com 
plete picture story is that it permits you 
to present the couple with an album after 
wards which | lay out and present like a 
magazine story. The album I make has its 
cover picture followed by picture sé 
quences and double-page spreads. 

The pictures can be pasted up on the 
lavouts. but | use a complete sheet of 


printing paper as the page, and then dry 


) q 


t 
mount the pages hack-to-bac k. Ry iayving 


mut your complete story first. you an mask 
and block your printing paper so that you 
can get several pictures on one page The 
variable-contrast printing papers like Vari 
gam are espe ially good tor this eimee dil 
lerent gradatior s of contrast are possible 
on the single sheet. When my album 
finished. | send it to a bookbi der who puts 
cover on it and binds it together 
plastic ring The finished 


i magazine in tormat 


As for the photographers who scorn 


ieee with dindats 
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Remoteontrol 


automatic slide projector 


FOCUS, change slides, reverse 
all by remote control—$99.95. 


Not just remote slide changing and reverse 
by remote control but both those features 
PLUS micro-focusing by remote control! 
That's the big, big bonus feature in the new 
Sawyer’s “500"R. And when you add that 
other exclusive —Easy-Edit® big screen pre- 
view you have all the slide projector you've BIG SCREEN PREVIEW 
hoon dreaming about. while you arrange show 


Now, preview your slide show while you assemble it. Light up and see 
your slide show, big screen size while you prepare it, without removing 
the tray. It’s possible only with the Sawyer’s exclusive, flip top, Easy- 
Edit tray. With Sawyer’s you are the stage director. Pause, skip, go 
fast, slow down, go forward or back, sharpen focus — ALL REMOTELY. 
Slide pre-heat, no popping. That's Slidemanship®, a la Sawyer’s. Get 
a 30 second demonstration your dealer will happily give you. 

Also see Sawyer’s budget priced Companion models: 

“500” Manual Automatic projector $69.95 

“500°E Push-button Electric projector 84.95 


ALL THREE SAWYER’S PROJECTORS 
HAVE THESE SAME GREAT FEATURES! 


Easy-Edit tray or any low cost TDC type tray shows 
36 2x2 35mm slides or super slides, any mount, any 
order .. 4-in. {3.5 3-element coated color-corrected 
anastigmatic lens, micro focus. . Use any slide 
mounts, any film types, 500-watt illumination 
turbo-cooled . . Precision ground easy-access con- 
densers . . Corner-to-corner brilliance makes pictures 
“come alive’. . One-piece die cast body, no warp 
Slide on the case and . Silent nylon gears, precision machining, hori- 
your show's on the road zontal and vertical tilt control, slide-on plastic case 


“SOO” R 
REMOTE CONTROL 
PROJECTOR 


Manufactured by Sawyer’s, Inc., Portland 7, Oregon 


Prices slightly higher 
in Canada 


©1960 





How to MOU 
"x2 


T and CROP 


TRANSPARENCIES 


By RON GALELLA 


Yow unmounted 214 x 214 transparencies don't have to 


i 

gather dust and scratches as they sit in your files in patient 
oblivion. You can make them an important part of vour slide 
shows if you take the time to mount and « rop them in a sim- 


ple and re xy sive ‘ay like the one shown bye low 


1 Only materials 2 After polishing 


; 


4 After winding | 


7 Place strip 8 Trim off 


nNoL 


5 Now you're ready | 


By putting them between glass and cropping them dra- 
matically, you'll be amazed at the new pictures you can 
create. Not only can you get striking horizontal and vertical 
effects. but the strong close-ups you can achieve will make 
you feel you've been shooting with a long-focus lens.—® 


Photographs by the author 





3 Bind sides of gias 


yhtly longer than 


6 Determine amount 


/ 


ng 


9 Slide is ready + 


jw 





Twin-Lens 


continued from page 24 


work load doesn’t allow me to answer them 
ill. The ones I like best are those that 
tell whether I'm covering the material that’s 
of most interest to you, and those that sug 

t what | should write about in the future 
One last word: please understand that | 


cannot rec ommend one camera or accessory 


above another, and that I can’t tell you 


whether you should buy a new or used 
inexpensive or high-priced 


particular needs 


camera tor your 
| can only suggest that you 
absorb all the information PorpuLar PxHo- 
rOGRAPHY prints about the things you're 
interested in, and perhaps “ask the man 


who owns one.” = 





Brickbats and Bouquets 


conti inued from page 44 


2.5. Now interpolate the longer times and 
you will get the shutter speed of six sec 
onds. 

Photography is simple when you have 
mastered the few essential operations. To 
simplify it in the proposed ASA fashion is 
of course quite in keeping with the Anglo- 
Saxon tradition, but decidedly not in the 
European. As long as we and the Japanese 
manufacture the cameras I rest assured 
that not even the American market will 
tempt us to transform photography into a 
nightmare for third graders. 

Gen KEssLe 
New Delhi, India 


I have just finished 
reading Arthur Gold 
Pain- smith’s article on { 
killer? New Language for 
Photography? in your 
February issue. | 
agree with Mr. Goldsmith that if this new 
additive system is adopted by the ASA the 
“pain” will be taken out of learning pho 
tography. 
| also think that this system should be 
adopted all over the world, and that the 
manufacturers of cameras, films, and expo- 
sure meters should mark their products in 
accordance with the new system. 
James L. Hoy 
Makinak, Manitoba 


Canada 


The additive system 

presents a very simple 

Simplified method. However, its 
flash value could be in- 


creased manyfold if it 


is taken just one step 
farther. All that is necessary to simplify 
flash photography is a Distance Value 
Scale in addition to the “additive” lan- 
guage suggested by the ASA. Distance 
\ alues would have the same relationship 
to feet as Aperture Values have to /-stops. 
Let me illustrate what I mean: 
I’m at a party taking flash pictures. | 
focus, check the distance value scale: DV 


June, 1960 





Kinlarging lenses 


for prints that Sing! 


(] ibe 
J OMPONON 


¢ for 35mm 


You'll never realize the full capabili- 
ties of your enlarger, the wealth of 
detail concealed in the smallest parts 
of your negatives, ‘till you equip with 
a COMPONON lens .. . the lens 
specifically designed by Schneider for 
critical work. It will give you even 
illumination, superb image contrast, 
and overall picture brilliance you've 
never before achieved. Ask us to send 
you details on the COMPONON, as 
well as the budget-priced companion 
COMPONAR. At leading dealers, wr OG BOK 
for all enlargers and negative sizes. 


BURLEIGH BROOKS, INC. 


ni 








7. I subtract 7 from my flash Exposure 


: | 
. | Value FV 11 to get an aperture value of 
NOW A Professional AV 4. Set. Fire. What could be simpler? 
ie Flashbulbs and electronic flash units, of 
Flectronic Flash | course, could be rated in Light Values 
a ri | which would be added to the Film Speed 
. Mi 2/ Value to give a Flash Exposure Value, just 
with ode WT Light as brightness and speed are added to give 


that anyone can afford! ee, [gett eee wee 
Ai Monrovia, Calif. 


sunetite CUBED PD Desc 


news long overdue. 


« 15 WATT-SECONDS « ONE-PIECE UNIT Cus questions Want 


about flash with this 
e SHUTTER (THYRATRON) OR SLAVE system? 
OPERATION Dovucias Sinciam 


Cambridge, Mass. 


e USE WITH YOUR ELECTRONIC FLASH For answers, see below.—En. 





What every photographer wants. The The proposed photo- 

same results professionals obtain with Distance ‘@rhic “additive” 
: : . : system reviewed in 

expensive studio equipment. Modeling | value Re RE Te 

light covers flash pattern. Fits any light scale . 

stand. Operates on 110 V. AC. 


as good in practice as 
it is on paper. | cov- 
ered my old camera scales with paper ones 
Accessories: Bare Doors, Swivel Bracket HERSHEY MANUFACTURING CO. marked in the new system, and have been 
and Photo Tripper. 4331 West Lake Street . Chicago 24, Illinois using it successfully for several weeks. 

MAnsfield 6-2612 In order to be useful for flash, a Distance 
See the “HI-PRO 75” at your dealer. Value scale, made in the following man- 


ner, must be employed: 
: ; Te 
MADE IN AMERICA BY AMERICAN CRAFTSMEN Feet Distance Distance 


, Value Value 
ROCHESTER 14 


INSTITUTE Pencil thin and a8 


OF TECHNOLOGY : be Sener Bent A 
SUMMER COURSES 8 
Principles and Practices 
of Photography 
A seven-week course in the ma subtracted from a guide number to obtain 
trl meg Ba Aer So = \ the correct Aperture Value for the lens. 
1960. F ie ; 
Color Printing 
4 one-week course for the profes 
sional and industrial photographer ness Values instead of complicated ex- 
~ gD 7 ponures for common shooting situations 
August | and August 8, 1960 
Audio Visual Workshop 
A one-week course in the aesthet 
ics Of audio visual films, film strips 


In the Darkroom 
c and T\ Picture td king 25, 1960 continued from page 34 
xpressive Picture Making > 


J » unsafe safelig s fogge cause the 
A one-week course for the photog / Ans the unsafe safelight is fogged because the 
rapher with the necessary technical 
skills but seeking help in expanding 
his vision and ability to make more unwanted gray. It is in this area of subtle 
expressive photographs. Beginning fogging that the coin test is useless 
July 11, 1960 : gging F S 
Photography for ‘ lf you do encounter fog. check the safe 
High School Publications light filter, strength of the bulb being used. 
Designed to help high school stu 
dents and teachers improve photog 

















In use. this Distance Scale is merely 


I find the additive system much faster to 
use because of its inherent simplicity, and 
because of the ease in remembering Bright- 


Frep Moort 
Ro« kv ille. Ma. 


enlarger exposure plus the unsafe safelight 


is enough of a combination to produce an 


and working distance. After you make your 
| corrections, run another test just to be sure. 
raphy in their newspapers and | | If you use several kinds of paper. try the 
yearbooks Iwo weeks. Beginning 


June 27 and July 11, 1960 Want more details? test with each of them. Testing your safe- 


For information write See your Photo Deoler or write light with just you fastest paper is not 
Director, Summer Session A necessarily conclusive because a slow paper 
Rochester Institute of Technology ei fe7 4 3 7 with a different color sensitivity can be 
65 Plymouth Avenue South fogged by light that is safe for a faster 
Rochester 8, New York 


8115 N. Central Park Ave., Skokie, Illinois | paper. It's worth it to feel really safe.—m 
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ENTRIES: JUNE 15 


Winning pictures in each monthly contest will be 
eligible for the following grand prizes 


COLOR: 


get $100 each pilus a certificate 


ENTER NOW! POPULAR PHOTOGRAPHY’'S 


INTERNATIONAL PICTURE 
CONTEST 


in U. S. Savings Bonds (Series E) 


@ $2000 IN PRIZES EVERY MONTH PLUS $11,000 IN GRAND PRIZES 


CONTEST RULES 


1. Every month (from January through July of 1960) Popurar 
Puotrocrarny will award $50 in U.S. Savings Bonds to each of 
the 20 best black-and-white and the 20 best color photographs 
entered in the contest. Winning pictures in these monthly qualify- 
ing competitions will be eligible for 15 grand prizes in each divi- 
sion to be awarded at the close of the contest. Dupli ate prizes 
will be awarded in case of ties. 


2. Contest is open to all persons except employees of PopuLar 
Puorocrarny, the Ziff-Davis Publishing Company and their 
families. Contest opens December 15th and closes July 15th with 
monthly closings the 15th of each month. 


3. The black-and-white and the color divisions will be judged 
separately. Color prints and/or transparencies should be sub- 
mitted separately from black-and-white entries. There are no 
restrictions as to subject matter or size in either division, but in 
black-and-white 5x7 or larger prints are preferred. Names and 
addresses should be placed on the backs or mounts of both prints 
and color transparencies, Glass-mounted transparencies will not 
be considered, 


4. No black-and-white prints will be returned. For return of color 
prints or transparencies sufficient postage must be included in 
the package. 


5. Each print or transparency must have secured to it an official 
filled-in entry blank as provided here, or facsimile thereof, Entry 
blanks will be published in each issue of PopuLar Puotocrapny 
from January through July. 


6. Each contestant may enter no more than ten color and/or ten 
black and white pictures each month, 


7. Pictures which have been published in or accepted for publica- 
tion or are under consideration by any photography magazine 
other than Porutar Puotrocrarny and other Ziff-Davis publica 


SUBMIT YOUR ENTRIES EARLY! 
DEADLINE FOR JUNE 


BLACK-AND-WHITE: 
lst prize: $2000 plus trophy 


2nd prize: $1000 plus trophy 
3rd prize: $ 750 plus trophy 
4th prize: $ 500 plus plaque 
5th prize: $ 250 plus plaque 


lst prize: $2000 plus trophy 
2nd prize: $1000 pilus trophy 
3rd prize: $ 750 plus trophy 
4th prize: $ 500 pilus plaque 
Sth prize: $ 250 plus plaque 
PLUS: 10 honorabie mentions in each category will 


ne Te 


tions, are not eligible; but pictures previously published in any 
other type of magazine or medium are eligible. 

&. Prize-winning pictures, including all reproduction and pro- 
motional rights, become the exclusive property of PoruLar 
Puorocrarny. All entrants who win prizes will be requested to 
furnish original negatives before prizes are given, as well as model 
releases where necessary in the judgment of the editor. All 
prize-winning negatives and transparencies become the exclusive 
property of Porucar Puotocraruy, 


9, Address all entries to Contest Editor, Porutan Paorocrapny, 
1 Park Avenue, New York 16, New York. Entries received after 
the close of each monthly contest will automatically be considered 
in the following month's competition. Final entries must be post 
marked not later than midnight, July 15, 1960. Monthly prize- 
winners will be announced each month beginning in the April 
1960 issue. The grand-prize-winners will be announced and pub- 
lished in the November 1960 issue. The contest will be judged by 
the editers of Porpvutax Puorocraruy and Camera Editors se- 
lected by them. Their decisions will be final. Awards will be 
made on the basis of originality, visual effectiveness and photo- 
graphic excellence of the picture. 


10. While it is the intention of Porutar Puorocaaruy to exercise 
care in handling entries, the magazine assumes no responsibility 
for loss of or damage to contest entries, No entries will be ac- 
knowledged nor will the Contest Editor enter into correspond- 
ence of any kind regarding the contest. 


11. The foregoing rules apply to all foreign entries. Postage for 
return of color can be sent in the form of postal money order, 
bank draft, or International Reply coupons (in sufficient number). 


12. Prizes will be United States Savings Bonds, Series E. Values 
of prizes listed are maturity values of the Bonds. Prize winners 
who are not United States residents will receive. in lieu of Bonds, 
a check in the amount of the purchase price of the Bond award, 


Contest Editor, POPULAR PHOTOGRAPHY 


One Park Avenue, New York 16, New York = 


Please enter the enclosed picture in the POPULAR 
PHOTOGRAPHY 1960 INTERNATIONAL PICTURE CONTEST. It 
is submitted in accordance with the rules, which | have read. 


Country... is stata oats 
Picture Title Have You a Model Release?.... 
Where Made 


Camera Used 

Exposure: Lens Stop Shutter Speed 
Film Used Filter 

Lighting Paper 
Published Before? ... Where? 
Occupation 


CAUTION: If you wish your color entries returned, be sure to 


include sufficient return postage. Black and white entries will not 
be returned. 
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MARGARET 


What 
about 
the 
future? 


By LES BARRY 


Photographs by the author 


Early this year an hour-long network television play, The 
Margaret Bourke-W hite Story, told the latest chapter in the 
dramatic life of the woman who, until stricken by Parkin- 
son’s Disease. was among the best known and most colorful 
photographers in the world. The NBC “Sunday Showcase” 
production answered the question “What happened to 
Margaret Bourke-White?” But it raised, and left unan 
swered, the question of what the future holds for Maggie, 
as she is called by friends, co-workers, and the multitude 
of Life readers who have followed her photographic career 
ever since the weekly news/picture magazine's inception 

Maggie. who had been an industrial photographer. was 
the first staff photographer on Fortune, and went on to be- 
come one of the first four Life staffers when that magazine 
was organized. The other three were Alfred Eisenstaedt, 
Peter Stackpole. and Thomas McAvoy. It was Maggie who 
took Life's first cover, and through the years she racked up 
a long list of firsts, including being the first woman photog- 
rapher in World War II to be accredited to the U.S. Armed 
Forces, and the first to fly on a combat mission. And she 
was the last person to interview Gandhi, just six hours before 
his assassination. 

Television viewers saw her (as portrayed by Teresa 
Wright) feel the first symptoms of Parkinson’s in 1952. and 
wat hed her physic al deterioration until she could no longer 
operate a camera. They saw her fight the disease. through 
extensive therapy, and finally undergo the delicate brain 
operation that freed her from some of the worst symptoms 
of the illness. The play's ending left the audience members 
with the feeling that all that was left for Margaret Bourke- 
White was a gentle retirement. based on partial recovery 


But there was a vague indication, supplemented by the 


BOURKE-WHITE: 


Leading players in real life and the television version of 
Margaret Bourke-White's ordeal met at rehearsals of the 
Left to right are Eli Wallach, who portrayed Life 
photographer Alfred Eisenstaedt leresa Wright who played 
the title role; Eisenstaedt; and Miss Bourke-White 


program, 


fact that her name continues to be on the Life masthead, that 
there might be some occupational future for her. To settle 
this, PopuLAR PHOTOGRAPHY went to Maggie with the ques- 
tion left unanswered by the television program, “What about 
the future?” 

“The future,” says Maggie, “should be much like the past. 
I intend to continue taking pictures, and I intend to continue 
writing books.” 

She explained that writing was always an important side 
line, taking about a third of her time. She's written four 
books and is working on a fifth right now. It's a book about 
And she 


hastened to explain, “to date,” because she does not consider 


the highlights of her career as a photographer 


her photographic career ended. not by a long shot 

The book will be completed some time this summer, and 
it will be published by Simon and Schuster. 

“Neither my publishers or | have come up with a title 
we fully agree on. It’s a little difficult for us to look at it 
objectively. 

“As a matter of fact, I'd be curious to see what your 
readers might suggest as a title 

(Editor's note: Readers may send their suggestions to 
Porutar Puotocrapny, ] Park Ave. New York 16, N.Y., 
and we'll see that the y re lorwarde d to Wiss Bourke-W hite } 

When she finishes the book Maggie will go right back to 
taking pictures, 

“It's no longer a question of dexterity,” she explained. “As 
you see, | am able to type with complete ease. I'm typing 
the manuscript myself. In fact. the first danger signal | had 
when the Parkinson’s hit was in finding it difficult to type. 

I'm not taking pictures now, because I'm not working 


col tinued on page 123 
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NOW! Start your own photography 
library with | 
POPULAR PHOT 


unique Reference 
THIS MONTH’S INSTALLMENT IN Series! 


REFERENCE SERIES IS ON 
PHOTOGRAPHING SMALL OBJECTS 





















































Here’s your chance to get in on one of the most exciting and rewarding 
new features in Poputar PHotoarapny's history! You can actually start your 
own reference notebook of valuable photographic information—right now. 


it's so easy! During the coming year, Poputar PHoTocrapPny will feature 
tear-out sections—from 4 to 20 pages in each issue!—devoted to a specific 
subject. These sections will cover every conceivable facet of photography: 
processing, lighting, copying, enlarging. 














All YOU do is cut out the section each month, and place it in the hand 
some binder shown below. As you add to your reference notebook with 
each issue of Poputar PHoToGcrRapPny, it grows—both in size and usefulness 
Think of it—by this time next year, you will have over 150 pages of valu- 
able material on photography at no extra cost! 


Your material will be in chapter form, too—for quick, easy reference. Each 
chapter will be thorough and complete: loaded with valuable tips and 
techniques that will add to your skill as a photographer! 











And your completed notebook can be as attractive as it is useful. By 
ordering the binder below, you'll be able to keep your Reference Series in 
handy, permanent form. The binder has been specially designed for this 
series and is specially priced for PopuLar PHotoGrapny readers. It's a value 
you wouldn't be able to duplicate at any price! Order your binder today— 
and start your own reference notebook on photography! 














Made of sturdy Vinyl 

Handy size—6%" x 8” ONLY $1.50, 
Handsomely imprinted INCLUDING 
Maroon color POSTAGE! 
Three Rings 








USE THIS COUPON TO ORDER YOUR BINDER FOR THE 
REFERENCE SERIES: 


Popular Photography Box 1331, 
Church Street Station, New York 8, New York 











Yes! Please send me my POPULAR PHOTOGRAPHY Reference Series 


binder at a < t of 


| enclose $ in money order or check. 
( pays the postage.) 


Name 








Address 
We would suggest that you cut out these pages 
City Zone State . carefully and use a hand punch to make holes in 
sorry—no charge or C.0.D. orders the edge of each page. To insure that pages will 
‘ not tear out of your binder, we advise that you use 
on New York City orders, add 3% sales tax PE 
' reinforcements. 
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INTRODUCTION 


There is an art in photographing small 
objects. It consists of the following ele- 
ments: 

1. Knowing beforehand what you want the 
picture to say about the object. (Examples: 
it is round, it is soft, it shines.) 

2. Knowing how it will be used if it is 
for publication purposes. (Will it run a full 
page or a single column picture? Will every 
detail be shown or is the picture to give an 


CONSIDER 


ITS SHAPE: 

Objects have shape. Their length, width, 
and depth contribute to the shape. in trans- 
lating a three-dimensional object into a two- 
dimensional photograph, it is essential that 
any characteristic shapes which make the 
object readily identifiable be brought out 
and emphasized. 


over-all general idea of the subject matter?) 

3. Knowing lighting and how to get what 
you want out of your lights. 

4. Knowing close-up technique. 

This section covers the most important 
aspects of small-object photography. Once 
you decide on the characteristics that are 
important in the object to be photographed, 
you will find the necessary lighting and 
shooting techniques within these pages. 


THE OBJECT 


ITS TEXTURE: 

The surface characteristics of many ob- 
jects are the primary means of differenti- 
ating between similar ones having the same 
size, shape, and color. For instance, a towel 
and a woolen scarf look identical unless the 
textural qualities of their surfaces are dif- 
ferentiated sufficiently to tell them apart. 





ITS TRANSLUCENCE OR TRANSPARENCE: 

A few objects (picture, right) are charac- 
terized by their ability to transmit light. In 
many cases, showing this quality of the 
material, and how well it does or does not 
let light pass through, is extremely impor- 
tant. 


COLOR: 

It is an important attribute. In packaging, 
thousands of dollars are spent in getting the 
“right” color. Manufacturers take color into 
consideration early in the planning stage. 
How best will lighting preserve the color of 
the subject? Which color for backgrounds? 
Take care in finding the answers to these 
questions. 


LIGHT 


The proper use of lights is the key to 
making effective photographs of small ob- 
jects. Lights create shadows and highlights, 
show the shape of the subject, and bring 
out its texture and color. 

We are used to seeing things illuminated 
by natural light, that is, daylight. For this 
reason most photographic lighting is basi- 
cally an attempt to create a daylight effect 
—it comes from above, and it produces one 
shadow if it simulates sunlight, or little or 
no shadows if it emulates a gray overcast 
day. 

For simplicity in lighting a subject with 
direct light, use a main light, placed above 
and shining on the subject from approxi- 
mately a 40- to 60-degree angle. 

Now, because a single light creates dark 
shadows in which it is difficult to see any 
detail, it is generally necessary to “open 
up the shadows.” In other words, a second, 


third, or more lights or reflectors are used 
to throw some illumination into the shadow 
areas. 

Any additional light sources will, in them- 
selves, create shadows. To maintain the 
“natural” lighting appearance, it is neces- 
sary to position these secondary light 
sources so they either create no shadows in 
the picture area, or cause shadows that are 
so weak they will be obliterated by the 
intensity of the illumination coming from 
the main light source. 

With certain subjects, particularly those 
having very shiny surfaces, it is desirable to 
use a lighting similar to that found on an 
overcast day—a soft almost directioniess 
light which creates delicate open shadows. 
Such light tends to subdue strong highlight 
areas, like those found on a silver spoon. 

Another aspect of basic lighting which 
should be kept in mind is that backlighting 





quite often heips bring out the three-dimen- 
sional form of a subject much better than 
frontlighting will. That is, the main light 
comes from slightly behind and to one side 
of the subject rather than from in front of 
it. Backlighting separates the subject from 
the background. Additionally, it creates a 
shadow in the foreground similar in shape 
to the subject itself. This makes it easier for 
the viewer to recognize the subject. 


DIRECT LIGHT creates strong highlights and 
deep shadows which outline the subject's 


form. It does, however, tend to flatten out 
the subject’s three-dimensional aspect par- 
ticularly if it is positioned at the camera. 
This is best observed in flash pictures where 
the flashgun is attached to the camera. 


DIFFUSED LIGHT is light which has been 
broken up and become almost directionless. 
It is a very soft, even light which creates 
open shadows in which details are revealed, 
a feeling of roundness which produces a 
three-dimensional effect and delicate high- 
light areas having subtle gradations of tone. 


LIGHTING A CUBE 


Many of the objects which we ordinarily 
photograph are basically rectangular in 
shape. To photograph such a subject so that 
it appears to have three dimensions in the 
final print requires a careful build-up of the 
lighting. A simple rule in photographing such 
an object is that if the lighting is such that 
there is one tone throughout, it will appear 
flat. If it has two tones, it will still appear 
flat. The addition of a third tone, however, 
will bring out the three-dimensional char- 
acteristics of the subject 


THE MAIN LIGHT is placed high and behind 
the cube so it illuminates the top surface 
only, throwing the two visible sides into 
complete shadow. The result is a diamond 
shape which creates no illusion of depth 





FIRST FILL-IN LIGHT is placed to the left side 
of the cube and at approximately the same 
level so that it will create no secondary 
shadows to conflict with the shadow from 
the main light. It is placed far enough away 
so there is a difference in tone between 
the side and top of the cube. 


SECOND FILL-IN LIGHT is placed to the right 
of the cube at the same level as the first 
fill-in light. It is still further away than the 
first fill-in so the third side is still darker. 
The result is a three-dimensional appear- 
ance on the two-dimensional print. 


FLATLIGHTING of the cube results from the 
same amount of light striking all its sur- 
faces. This flattens out its three-dimen- 
sional appearance. Squint at this picture 
until you can barely see it. The illusion of 
depth will be lost, and it will look like a 
simple hexagon. The light was near camera. 


BACKLIGHTING strikingly brings out a one- 
dimensional appearance by making the cube 
look like a simple black six-sided cutout 
pasted on a white surface. The light was 
placed directly behind the cube and thrown 
on the white background. 





BOUNCELIGHT. The diffused illumination re- 
sulting from directing the light toward the 
ceiling so that it bounces back produces an 
intense light on the top of the cube, and an 
even light on the two facing sides. Try 
squinting at this illustration. Again the 
three-dimensional appearance disappears 
and the image looks flat. 


LIGHTING A SPHERE 


The second basic shape frequently found 
in photographing small objects is the sphere. 
The primary problem in photographing such 
a shape is to show the maximum amount of 
roundness and at the same time reveal as 
much of its surface characteristics as is 
possible. As in photographing the rectangu- 
lar shape, the main lighting is from above 
and to the rear so that a shadow is thrown 
forward. This brings out the round outline 
of the subject and produces one basic high- 
light on the top of the sphere. From this 
point on, the surface characteristics of the 
sphere will determine how the rest of the 
lighting is used. 

The type of subject decides the type of 
lighting. Each of the following items de- 
mands a different style of light: a ball of 
yarn, a shiny metal ball, an orange, and a 
translucent object. 


The main light is placed high, behind the 
subject and slightly to the left so as to 
reveal the top and part of the circular out- 
line of the left side. 





To reveal the gutline of the right side With the main light and the two subject 
and bottom of the bail of yarn, a second level lights on, the circular outline of the 
& light is placed behind and to the right of ball of yarn is clearly shown, with a dom- 


it at approximately subject height. inant highlight area on the top. 


The remainder of outline is brought out The illumination of the textured sphere 
by a third light placed behind and to the of yarn is completed with the addition of a 
left of it at approximately subject height. diffused frontlight, which brings out the tex- 
The main light is turned off. tured details by opening up the shadow area. 


























ee 


LIGHTING TRANSPARENT AND 
TRANSLUCENT OBJECTS 


Translucent subject matter, regardless of 
shape, is illuminated with a single light 
placed behind the subject and directed 
toward the camera. The light passes through 
the object revealing its form as well as its 
translucent qualities. In this illustration, 
after the setup was arranged and lighted, 
a fiashgun was substituted for the flood 
light, taking care that it was in exactly the 
same position as the floodlight. This per- 
mitted the photograph to be made at a high 
shutter speed which stopped the pouring 
action. Photograph eourtesy of Tupperware 


In photographing transparent objects such 
as glassware the rule is: lights are seldom 
aimed directly on the subject matter be- 
cause distracting multiple highlights are 
formed. Instead, place it in front of an il- 
luminated background. If highlights are de- 
sired, cut a thin slit in a sheet of cardboard 
and place it over the front of your lights so 
a thin line of light can be thrown directly 
onto the glass. Such highlighting should be 
done with care so it does not become dis- 
tracting. 


LIGHTING TEXTURED SURFACES 


To emphasize the surface characteristics 
of an object and bring out texture requires 
a light which skims across the surface, 
illuminating the high portions and throwing 


shadows into the valleys. The light should 
be positioned low and to the side so its 
beam is almost, but not quite, parallel to 
the surface being photographed. 





A towel was illuminated by diffused light 
bounced off the ceiling. While some surface 
details are revealed, there is little feeling 
of the actual nubby quality of the towel be- 
cause there are practically no shadows. 


A floodlight was placed high and to one 
side. It produced a few shadows which 
slightly bring out the towel’s highly textured 
surface. This lighting also falls far short in 
revealing the surface qualities. 


The texture of the surface of the towel is 
brought out by placing a light low and to 
one side so the light skims across it. The 
shadows, however, are extremely dark and 
do not give the towel a feeling of. softness. 


Both the towel’s texture and soft tactile 
quality are captured by using a light low 
and to one side to create highlight and 
shadow areas, and by opening up these 
shadow areas with bounced fill-in light. 








LIGHTING FLAT SURFACES 


For rounded subjects having highly re- 
flective surfaces the best approach is to 
place the subject on the floor (or below the 
camera on a table) and bounce the light 
from the ceiling for diffused light. Point 
the camera straight down. 


For relatively nonreflecting surfaces, this 
setup will work well. Center the camera and 
be sure its back is perfectly parallel to the 
surface being photographed so there will be 
no distortion. Move the camera in close 
enough so the subject matter fills up the 
entire picture area. 


Evenness of illumination is important if 
the subject is to retain its actual appear- 
ance in the final print. To insure this even- 
ness, pass your light meter over the entire 
surface. The indicator needie shouldn't 
move. If it does, shift the lights. 


Again, evenness of illumination from both 
lights is important. To check this, use a 
piece of cardboard as shown. If one light 
is closer than the other, and therefore 
throwing more light on the surface, it will 
immediately be. apparent. Adjust this by 
moving the light further away. 





LIGHTING SHINY OBJECTS 


Highly polished objects, like mirrors, re- 
flect practically everything around them. The 
problem in photographing such an object is 
to subdue or eliminate as many of these 
reflections as possible. The simplest solu- 
tion is to use a tent, that is, surround the 


Shadow areas were opened up by a second 
light from the side, at table level, to elimi- 
nate secondary shadows. Note the harshness 
of this illumination. The strong white areas 
and the deep biacks result from reflections 
of the surrounding dark walls. 


object with white surfaces and illuminate 
these surfaces evenly. The tent then is the 
only thing reflected by the object. in this 
way you eliminate the reflections of any 
dark objects which would produce deep 
black areas in the final picture. 


The subject Was surrounded with a sheet 
of translucent tracing paper. Lights were 
aimed at the sides of the paper, and were 
diffused when they fell on the subject. Note 
how the even lighting eliminated most dark 
reflections, subdued the contrast, and pro- 
duced subtle highlights. 


FOCUSING AND VIEWING 


When photographing small objects, a 
viewing and focusing problem quite often 
comes into play because of the small size 
of the subject. in order to get a large enough 
image on the film so that you can get an 
acceptable print, it is usually necessary to 


move the camera very close to the subject. 
Because most cameras are built to focus on 
subjects which are more than three or three 
and a half feet away, the standard focusing 
and viewing systems will no longer work. 





FOCUSING CAMERAS WITH 
NONREMOVABLE LENSES 


Cameras having lenses which cannot be 
removed can only be focused by the use of 
supplementary close-up lenses. These are 
simple meniscus lenses which are attached 
to the front of the camera's regular lenses. 
They make the point of focus much closer 
to the lens, thereby producing a bigger 
image on the film. The camera’s focusing 
scale is preset according to a chart sup- 
plied with the close-up lens, and the dis- 
tance from the subject to the camera is 
adjusted by using a tape measure. These 
lenses are supplied in a variety of strengths 
from +-1 to +10 diopters. The strongest, 


+10, permits you to bring the camera to 
within a few inches of the subject. 


FOCUSING CAMERAS WITH 
REMOVABLE LENSES 


With such a camera, the lens is moved 
further away from the camera body than its 
normal focusing mount would permit by the 
insertion of either extension tubes or an 
extension bellows between the lens and the 
camera. The actual focusing is done either 
by measuring the distance, in a manner 


FOCUSING 


similar to that described in focusing close- 
up lenses, or by the use of a reflex housing 
which is attached between the camera body 
and extension tubes or beilows. With single- 
lens reflex cameras, there is, of course, no 
need for a reflex housing as you can focus 
through camera’s regular optical system. 


PRESS AND 


VIEW CAMERAS 


The simplest and most accurate cameras 
to use for close-up work are press and view 
types. This is so because they feature 
groundglass for viewing and focusing, and, 
in most cases, they have extremely long 
tracks and bellows so the lens can be moved 
a great distance away from the film plane 
Close-up focusing does present certain prob- 


lems. Normally, we focus the camera by 
moving the lens back and forth. When shoot- 
ing from several feet, this adjustment is 
very small. in close-ups, however, this ad- 
justment is quite large—that is, the lens 
moves much closer to the subject and con- 
siderably further away from the film. As the 
lens is moved further from the film, it be- 











comes necessary to change the position of 
the film in order to get a sharp image on 
the groundglass. In other words, you must 
move both the lens and the film in order 
to get the image critically sharp. 

There are three ways of getting around 
this: 
1. Use a view camera with a movable back. 
Place the camera in position, but instead of 
moving the lens back and forth, move the 
film plane back and forth. In other words, 
the lens-to-subject-matter distance remains 
fixed, but adjust lens-to-film distance. 


2. Using cameras having nonfocusing backs, 
such as a Speed Graphic, Linhof, or Graflex, 
set the lens-film relationship and adjust the 
lens-subject relationship; that is, you set the 
lens at the distance you want from the film, 
then pick up the entire camera and move 
back and forth until the image is sharp. 

3. Where it is not practical to move the 
camera, either because of its location or 
the weight of the tripod, reverse the pro- 
cedure for the preceding technique and 
move the subject back and forth until the 
image on the groundglass becomes sharp. 


DEPTH OF FIELD 


As the camera moves closer to the sub- 
ject, the depth of field becomes smaller. 
At extremely close distances, this depth 
can be as shallow as 1/8 or 1/16 of an inch 


or even smaller. This means that great care 
must be taken in focusing the camera, and 
in making certain that neither the camera 
nor the subject moves during the exposure. 


PARALLAX 


Cameras with built-in viewfinders run into 
the problem of parallax as they are moved 
closer to the subject. The image seen 
through the viewfinder is not the same one 
projected onto the film by the camera lens. 
This is not true of single-lens reflex cam- 
eras, because the image which is viewed 
on the groundgiass is the one produced by 
the camera lens, rather than a separate lens 
located above the taking lens.) This is 
caused by the fact that the viewfinder lens 
is located from one to two inches above the 
taking lens. In distances of more than four 
or five feet this slight difference in point 
of view has no effect on the picture. At 
very close distances, however, it means that 
you see much more of the top of the sub- 
ject than the camera lens does. Conse- 
quently you are likely to point the camera 
further downward than you should and 
thereby cut off part of the top of the sub- 
ject. Here are two basic solutions: 


Optical correction for rangefinder cam- 
eras consists of a wedge-shaped piece of 
giass which is slipped over the viewfinder 
window. This acts like a prism, bending the 
image at a slight angle. Such a prism is also 
available for twin-liens reflex cameras. 





Mechanical correction is available at pres- 
ent only for twin-lens reflex cameras. it 
consists of a device for raising the camera 
the exact distance between the viewing and 


the taking lens. The close-up lens is slipped 
over the viewing lens, and the camera is 
focused. The close-up lens is placed over 
taking lens, and the camera is raised 


EXPOSURE 


As the camera is moved closer to the 
subject, and the lens is consequently moved 
further away from the film, the /-stop mark- 
ings on the lens no longer are a true indi- 
cation of the lens’s ability to transmit light 
This effect begins to take place when the 
lens comes closer to the subject than five 
times its focal length. As a result, the ac- 
tual amount of light which strikes the film 
is considerably less than the /-number would 
indicate, and therefore, the exposure time 
must be increased. A simple formula for cal- 


culating how much the exposure must be 
increased is as follows: 


eae es _ 1s Exposure increase 
Focal length 2 ~ ve 


For example: We are using a camera having 
a lens with a seven-inch focal length. We 
have extended the lens to 14 inches, in or- 
der to get our subject in focus. 


14 
7 = Exposure increase 


14x14 
7x? 


196 gy , 
7a = Exposure increase 
4 


Exposure increase 


= Exposure increase 


This means we need four times as much 
exposure as our light meter indicates. If 
our meter called for //32 at 1 second, we 
would have to shoot 4 seconds at //32 
in order to properly expose the film. 


USING THE LIGHT METER 


In making close-ups, great care must be 
exercised in reading the light meter, be- 
cause of the small size of the subject. All 
too often, the meter reading is affected 
by an extremely light or dark background 
(particularly with a reflected meter). There- 
fore, in making the reading be certain that 
the light striking the photoelectric cell of 
the meter comes from the important part 
of the subject matter. This means you should 


make the reading from the subject, rather 
than from the camera. When you take the 
reading from the subject position, keep in 
mind that the meter, if improperly held, will 
throw @ shadow on the subject, and your 
reading can be affected by this shadow. The 
following illustrations show the correct and 
incorrect way to hold a reflected meter when 
taking a reading. 

Improper exposure affects qualityi—gm 





Bourke-White continued from page 105 


on a picture assignment, and I practically 
never take snapshots. When the book is 
completed, though, I'll certainly start tak- 
ing Life assignments again. 

“Of course, | won't be taking the same 
sort of assignments I took when | was 
younger, but, don’t misunderstand, | would 
have slowed down quite a bit by now even 
if I hadn't gotten sick.” 

Maggie said she would never take pic- 
tures for anyone but Life. “They've been 
wonderful to me throughout this whole 
thing, and I'm anxious to get back to work 
for them.” 

Although she hasn't been taking pictures, 
part of Maggie’s personal therapy has been 
walking around with a camera slung over 
her shoulder, “just to get used to the weight, 


and the feeling of carrying a camera again.” 

What lies ahead for Margaret Bourke- 
White? For one thing, she must continue 
her physical therapy, the thing she credits 
most for her continual, albeit gradual, im- 
provement. Theoretic ally, as those who saw 
the television program must have assumed, 
she may have to have a second operation, 
one on the left side of her brain. But it's 
possible she can avoid it by continuing to 
exercise, and she’s determined to do so. 
Other than that, she’s going to take dance 
lessons; get caught up on the theater; write 
more books; and take many more photo- 
graphs. 

“I had to fight my way out,” she said. 
“T couldn't stay in that wheel chair: | had 
never learned to operate it properly." — 





Flowers continued from page 91 


These are contingent, to a great extent, on 
film selection and exposure. 

As a general rule, we might say that to 
get the brightest possible color we should 
use the slowest possible film. This is true 
even though the very slowest films have a 
color brilliance so intense that the image 
on the finished transparency often is bright- 
er and richer in color than was the original 
subject. This is particularly apparent with 
colors containing yellow, such as orange, 
etc. The faster color films (i.e., Super An- 
scochrome and High Speed Ektachrome) 
give results that appear to be closer to the 
color of the original flowers. However, be- 
cause of the sensitivity of these films ex- 
treme care should be taken to avoid over- 
exposure. In fact, a slight amount of under- 
exposure might be in line for increased 
color saturation. 

In determining exposure for outdoor 
color photographs of flowers, it is important 
that the meter reading be taken with care 
and precision with a reflected-light meter. 
The exposure angle (angle of view) of the 
meter might be greater than the area you 
choose to include in your photograph. This 
is especially true in close-ups. Therefore, it 
may be necessary to take your meter read- 
ing from an object larger than the actual 
subject of the photograph, but of the same 
color or a similar intensity. 

When using an incident-light meter, be 
sure that the meter is held in the same 
beam of light as that striking the subject. 

Don’t take a reading from the camera 
position, as extraneous light is liable to give 
you a false reading, resulting in improper 
exposure and unfaithful color. Taking a 
reading from the camera position is a temp- 
tation to avoid when using a camera with a 
built-in exposure meter, especially when 
the camera is mounted on a tripod. 

In shooting close-ups with close-up 
lenses, no special exposure problems are 
involved, since these do not affect exposure. 

When using bellows extensions extra ex- 
posure must be given, due to the fact that 
the lens is usually much farther away from 
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the film than normal. Naturally, the farther 
the light from a given lens opening has to 
travel, the less light will reach the surface 
of the film in this case. 

Many bellows extensions have exposure 
factors engraved right on their tracks, but 
you can figure this out yourself by squaring 
the focal length of the lens, then squaring 
the lens to film distance in use. Finally, you 
divide the smaller number you just got into 
the larger one. The result is the exposure 
factor for that particular extension and 
focal length lens. 

To use the exposure factor simply multi- 
ply the exposure time by it. For example, 
a shot being made at 1/100 second should 
be made at 1/25 if the exposure factor is 
4X. Of course, you could open up two stops 
here, provided there’s adequate depth, or 
you needed the higher shutter speed. 

Another way is to simply divide the film’s 
exposure index by the exposure factor. 

If you don’t like to do your own figur- 
ing, you can get extension exposure infor- 
mation from such dial calculators as the 
Effective Aperture Kodaguide which you'll 
find in the Kodak Master Dataguide or the 
Ansco Exposure Calculator for Long Bel- 
lows Extensions and Proportion Rule. 

One of the main problems encountered 
in close-up work is getting enough depth of 
field. At the large magnifications encoun- 
tered depth of field is very small. As a 
matter of fact, be advised that only the 
amount of magnification, the size of the 
circle of confusion, and no other factor out- 
side of print- or slide-viewing distance need 
be considered when talking about depth of 
field. It will do no good to switch to a 
shorter lens to “gain” depth at a given 
magnification, because changing to a wider 
angle lens means you must get closer to the 
subject to fill up the frame with a compo- 
sition similar to what you had before chang- 
ing lenses. However, changing the distance 
between the camera and the subject does 
alter perspective, and the result would be a 
photograph different from what you started 
out to shoot.—i2 
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FX3 


Automatic Single-Lens Mirror-Reflex 
With Interchangeable Carl Zeiss Jena 
Tessar 50mm f/2.8 lens 
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| GUARANTEED FOR 2 FULL YEARS | 


PRAKTICA — Renowned throughout the 
world — Offering superb advanced features— 


Supplies Are Limited. 
See Your Dealer At Once 
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Enjoy Prize-Winning Photos From 
With These FOUR International 
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INTERNATIONAL PHOTOGRAPHY 
YEAR BOOK 1960 


More than 200 of the year’s most striking camera studies, 
selected from over 100,000 world-wide photo entries! In- 
cludes portfolios by 7 internationally famous photogra- 
phers: Paul Almasy, France; Rene Burri, Switzerland; 
Alfredo Camisa, Italy; Pal-Nils Nilsson, Sweden; Irving 
Penn, U.S.A.; Rosemarie Pierer, Germany; George Rodger, 
Great Britain—plus outstanding work from India, Japan, 
Holland, Turkey, 19 countries in all! Artists represented 
include Cecil Beaton, Henri Cartier-Bresson, Arne 
Andersson, Alfred Eisenstaedt, etc. 216 big, 734” x 104” 
pages, 16 in exquisite full color. Complete with notes on 
each picture and technical data on how they were taken. 
Published in Great Britain. Comes with 5-color photo- 
graphic dust jacket and handsome gold-stamped white 
plastic binding. A must for every photo fan, and yours for 
only $6.95. Order now on coupon. 


GERMAN PHOTOGRAPHIC 
ANNUAL 1960 


The very best in current German photog- 

raphy, a dazzling panorama of both “off 

beat” and traditional works! Here are 112 compel- 
ling black-and-white photographs and 12 gorgeous 
full color plates...including studies by 3 of Ger- 
many’s most prominent camera artists! 70 pages of 
text with provocative articles on modern photog- 
raphy, color photography and photo journalism... 
pius short, interesting biographies of the photogra- 
phers and information on how each individual shot 
was achieved. Extra large page size (8%” x 11”), 
and bound in strong linen with book mark, dust 
cover and cardboard case. Entertaining, useful and 
perfect for your photo library! Just $7.95 per copy. 
Fill out and mail the coupon at once! 





PHOTO MAXIMA III 


A beautiful showcase packed by today’s talented 

photographers the world over—101 incomparable 

pictures, the winners of Photo Maxima’s third 
annual international competition! Each picture is accom- 
panied by the photographer’s personal thoughts on his 
subject, written in his own language (with English trans- 
lation where necessary). The book contains full informa- 
tion on how photos were taken, including kinds of cameras 
and films used, stops, shutter speeds, filters, etc. An imagi- 
native collection of keen, observant photos, particularly 
distinguished by the fact that many of the contributors are 
fresh, new talents. Large 854” x 1044” format with hand- 
some cloth binding. An unusual bargain at only $5.95 per 
copy. Use coupon on next page to place your order! 





THE BEST OF FIAP 1960 


One of the most beautiful photographic annuals ever pub- 
lished! More than 130 unforgettable pictures in 176 huge, 
84%” x 11%” pages, handsomely printed on superb art 
paper, with 4 pages in magnificent full color. 31 countries 
are represented in this stunning collection, produced in 
Italy under the sponsorship of FIAP — the International 
Federation of Photographic Art. Includes traditional art 
photography as well as modern experimental work by the 
world’s leading non-professionals. Complete index of pho- 
tographers, with technical information on each picture and 
list of prizes won. This book will bring you many hours of 
pleasure and widen your photography horizon whether you 
are a professional or amateur. Costly, but worth it, at 
$10.00 per copy. Mail the coupon today for 7-day free trial! 
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BB movies 


MOVIES 
from the [AT ~~ 


By H. McDOUGALL 


Photos by Jomes Minnich 


th is the age of air transportation and 
the chances are that when you take your 
next trip at least part of your traveling will 
be done by plane. Shots taken from the 
plane window can often be invaluable for 
linking various sequences in your travel 
film. If the shots from the air are interesting 
enough an entire film or film sequence can 
be made from them. While many amateurs 
would like to include shots from the plane 
in their travel films, first attempts often 
discourage them so much that they never 
try aerial photography again. They are dis- 
appointed when their first films return from 
the processor with a high proportion of the 
shots hazy, erratic, or incorrectly exposed. 
With a little advance planning and some 
foreknowledge of the sequence of happen- 
ings on a flight all these defects can be 
eliminated. 

There is no better way of starting a trav- 
elog than with films of the take-off as seen 
through the window, and no better ending 
than a shot of the shadow of a plane danc- 
ing across the rooftops below as the plane 
takes off to bring the vacationer home. 

Suppose you are going on a vacation. 
The first rule is: Make sure your camera 
has a haze filter, one fitted to each lens if 
it is a turret camera. This will do much to 
cut out the blueness which is a character- 
istic of movies taken at high altitudes. 

Make sure the camera is freshly loaded 
before you go aboard. Try to choose a seat 
near the tail, adjacent to a window. If the 
sun is low, either in the early morning or 
late afternoon, note which runway the air- 
craft will be using and remember not to 
sit on the side which will compel you to 
shoot into the sun. If the sun is high and 
this is not a factor, choose the side which 
will permit you to photograph the airport 
buildings as you taxi away. 

Take your first shots while the aircraft 
is on the ground. You should be able to get 
interesting close-ups of the engines starting. 
Try to start the camera just before the prop 
commences to turn. If the aircraft has four 
engines, it is usually possible to include 
two in a single view and if one engine has 
started and the propeller is already turning 
as the other begins to turn, this will look 
quite effective when the films are projected. 








Correct shooting position has camera 


with no part of arms resting on 


However, be sure to save plenty of film 
for the take-off. 

The brakes usually release with a slight 
jerk so do not start filming again until the 
aircraft has started to move. Then take a 
few shots of the airport buildings as the 
plane begins to taxi out. 

Unless your camera has an electric motor, 
the take-off run may be too long to get in 
take 
a fairly short shot then rewind the camera 
quickly and start the shot again just before 


one shot, 50 a5 500n a5 it commences, 


you feel you are about to become air-borne. 
Keep part of the flaps in the viewfinder: 
they will give a three-dimensional effect 
as the ground falls away and if you con- 
tinue to film them as they are retracted 
this provides interesting action 

Since fairly 
high altitudes, it is only just after the take- 


off and just before the landing that it is 


most flights are made at 


possible to make movies of the ground 


close enough to 


individual 
buildings, cars on the roads, etc.. 


distinguish 
sO make 
full use of these opportunities. 

One of the biggest problems when shoot- 
ing from If you take 
a reflected-meter reading through the win- 


the air is exposure. 
dow you will most likely get a very inflated 
result due to the brightness of the sky and 


the reflections 


from the structure of the 


aircraft. Because of this, the tendency is 
toward underexposure, particularly when 
you are trying to register details on the 
ground. It is a good plan to look through 


your viewfinder 


what 
you want to shoot before you set your lens 


and decide exactly 
aperture. If you are shooting sky and 
clouds the reflected-meter reading should 
be quite accurate. If, however, you are 
shooting down at the ground and see that 
the area being photographed is much less 
bright than the sky above, open up your 
lens to expose for it. 

One 


important remember is 


never to let the camera touch the window 


point to 


held 


window 


oximotely ot right 


Be careful te 


ingles to window 


ivoid reflections 


or any part of the structure, even in a tur 
boprop or jet aircraft. Contrary to what the 
there is a 


advertisements say, certain 


amount of vibration inherent in all air 
craft and this is enough to mar any pictures 
in which the 


vibration is transmitted to 


the camera. A second important point is 
never to angle the camera too acutely in 
relation to the window, otherwise distortion 
is inevitable. It is also advisable to watch 
out for Many 


view has been marred by the superimposi 


reflections. a good aerial 


tion of a ghost view of the camera and the y 


photographer reflected from the window 
All plane windows have short curtains. If 
reflections give trouble, close the curtains 
up to each side of the camera, giving your 
self just enough room to sight through the 
viewfinder. If your camera has an adjust 
able fps setting, take all shots at 24 fps 
Shoot through the windows at one side 
of the aircraft only. This will give an im 
pression of continuity when the films are 
projected. If you take a shot through a 
window at the other side, and insert it into 
the main sequence, the audience will get 
the momentary impression that you have 
begun to fly backwards. If 
that you are reluctant to miss appears at 


some subject 
the other side of the aircraft, and there is 
a vacant seat near the window, by all means 
film it, but edit the shot 
film. Doua't be 
parts of the aircraft such as the wing tip 


into some other 


reel of 


afraid to include 


at the edge of the frame. They give depth to 
the picture. 


What to film en route is largely a ques- 


tion of the aerial 


opportunity, but view 
point can frequently convert what would 
be a dull shot on the ground into interest 
ing scenery. Florida. which can hardly com 
pare with the western states in the beauty 
of its scenery as seen from the road, can 
provide interesting footage when viewed 
from 10,000 feet because of its many lakes 


continued on page 128 


CREATING 
WITH 
FILM 


CHARLES 
REYNOLDS 


Every vear. among viewers and critics of 
particular film 
‘the fad.” In the last 
several months we have witnessed the rise 


serious” cinema, some 


maker seems to be 
o both box office prestige and critical ac 
claim, of the Swedish director Ingmar Berg 
While his films are a considerable 


improvement 


man 
over the art theater 
that immediately preceded him (the Roget 


Vadim-Brigitte Bardot epics) it seems to 


voruc 


me that the work of this director is being 
viewed by critics and public alike with a 
lack ot 


on Bergman have left the restricted pages 


characteristic perspective. Stories 
of such journals as Sight and Sound and 


Film Culture and are 


now to be found in 


Time, Life. Esquire and (wonder of won. 
ders) even the photography magazines, The 
“ here rye 


situation has reached a 


point 
hibitors are releasing films made by Berg 
man early in his career, in order to cash in 
on the box office popularity of his late? 
and better films. In short. Ingmar has made 
it as (not to be 
with such earthbound craftemen 


as Hitcheock, Hawks. Lean 


who also occasionally make a good movie) 


1 popular film “artist” 


confused 
Sturges, and 

Just what are the reasons for Bergman's 
spectacular success? There are several of 
these. First, Bergman is a showman and an 
entertainer. His films are pictorially in 
teresting and his stories intriguing, if not 


ilways entirely clear. He realizes full well 


the important show business axiom that the 
worst sin of all is to be dull. There is noth 
ing wrong with this attitude. In fact. he is 
absolutely right. His knowing this accounts 
in no small way, for his popular sucerss 

Secondly, Bergman is a good director 
of actors. He is from the theater (certainly 
not the best training ground for a motion 


With 


a “stock company” of actors whom he un 


picture maker) and his films show it 


derstands and has used consistently in his 
best films (Naked Night. The Seventh Seal 
Wild Strawberries, and The Magician) lw 
has managed to produce in his work a con 
It is a sad fact 


that contemporary audiences have come to 


siderable theatrical polish 
xccept and often expect theatrical motion 
which tell story not 
through camera work and editing (which 
the film does best) but through dialogue 
ind the performances of professional ac 


pictures their basic 


saan 

For example. in Bergman’s highly re 
garded film Wild Strawberries there is a 
dream sequence and several flashbacks to 
life of the old doctor 
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MOVIES WHaT's NEW 
AUTO-CARENA: 


Hides its motor inside hand grip 


An exceptionally slim body is the charac- 
teristic feature of this novelly designed 
8mm roll camera. The spring-power mech- 
anism, instead of its usual location along- 
side the film chamber, has been built into 
a permanently attached hand grip: it is 
wound by turning the grip handle counter- 
clockwise. Release trigger and a cable re- 
lease socket are located right next to the 
grip. Film run is approximately 7 ft. Base 
of grip has window that turns red to warn 
when it is time to rewind. 

Other features: built-in electric eye for 
full automatic exposure control can be set 
for film speeds 10-400; it is powered by 
a mercury cell. Exposure can also be ad- 
justed manually. Camera operates at 8, 
16, 24, 32 fps, 


posures, 


permits single-frame ex- 
and has a release lock. Lens is a 
Steinheil 


{/1.9. F-setting of lens is indicated on a 


fixed-focus 13-mm Culminon 
scale inside the optical finder. Latter can 
be adjusted to suit individual eyesight. The 
Auto-Carena is made in Liechtenstein. 
Price: $149.50. Importer: Camera 


cialty Co., Inc., Bronxville, N.Y. 


Spe- 


COMPACT LIGHT SOURCE 


A versatile yet inexpensive lamp-mounting 


unit has been developed by Lowel-Light 


Photo Engineering. The Lowel-Light, as it 
is called, consists of a swiveled porcelain 
socket on a felt-backed metal plate. This 
base has a chain-and-notch system that per- 
mits it to be attached to shelves, furniture, 
pipes, stands, etc. Furthermore, the unit is 
supplied with a roll of adhesive tape for 
sealing it to walls and other flat surfaces; 
tape can be removed at will. Price of the 
Lowel-Light is $6.95: a 5-unit kit in carry- 
ease is $29.95; additional 15-yard rolls of 
Gaffer-Tape are $1.95 each. Barn doors 
for the light are said to be on the way. Ad- 
dress of Lowel-Light Photo Engineering is 


421 W. 4th St., New York 19, N.Y. 





continued from preceding page 


and interesting coastline. Similarly, the 
ocean off the Florida coast, filmed on the 
way to any of the Caribbean islands is very 
colorful and even the ocean bed can often 
be seen with surprising clarity. 

It is highly improbable that you will 
see any other aircraft during the flight ex- 
cept near the airport but it occasionally 
happens, particularly on heavily travelled 
as New York-Miami that you 


will pass some other aircraft at a lower 


routes such 


altitude and this may be worth an experi- 
mental telephoto shot. Use a high fps speed 


to minimize camera movement. 


One tantalizing problem common te many 
shots taken from the air is that the view 
may be either too big or too small. The 
Grand Canyon of the Colorado, a stupen- 
dous natural wonder which is frequently 
flown over by the airlines, virtually defeats 
any attempt to capture on film the over- 
whelming effect it has on an eyewitness. 
The films show only a fraction of what the 
eye can take in and even Cinerama could 
only a general impression. An 
ocean liner could be a problem in the other 
10,000 feet it will look 
insignificant. What you get is largely luck. 
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convey 


direction. From 





There is. however, one scheme that is 


rarely considered by the average amateur 


SEE the difference 
in ILFORD'’'S new 
FPS Series Il 


photographer and yet which can yield some 
surprising mov ie-making opportunities, and 
that is simply to tell the pilot that you are 
taking movies, inform him where you are 
sitting and say that you would welcome 
being put in a position to take good pictures 
ot anvthing interesting that you may pass 


over You may get a polite brushoff, but 


on the other hand you might find that you 
have in effect chartered yourself a four 
engined plane as your own personal photo 
graphic platform for just a few minutes 
Flying is a routine and often rather boring 
business for an airline pilot and, unknown 
to the passengers, it is often necessary for 
a pilot to kill time if there are planes ahead 
that have landing priority. There are no 
regulations that prevent a pilot, if he hap- 
pens to be ina good mood, from positioning 
the plane especially for your benefit 

If the flight is made at a very high alti 


tude you may not get much opportunity to This famous 35mm. film is now better than ever At leading camera 


photograph the ground, but you are almost hefore! The new Series Il emulsion gives you stores coast to coast 


esting eleudscapen: Clouds, ecpecially the the same superb gradation and wide exposure 
towering cumulus clouds, can provide some latitude, the same speed (ASA 64)... plus a 
fascinating footage. part ularly in the noticeably finer grain and even crisper definition. 


early morning or late evening. Some incred- | Trv FP8 Series [[—and see the difference! 
ibly beautiful sunsets can also occasionally ee caters 


certain to have an opportunity to film inter 


be filmed from high altitudes. One time 

on the way back from the Bahamas to the ILFORD INC 

mainland, a plane carrying the writer flew | @ 37 West 65th St., New York 23, N.Y 
a tortuous path through numerous minor IN CANADA: Canadian distributors for IMord Limited 
storms which lay in the wake of a hurricane London: W.E. Booth Co,, Ltd., 12 Mercer St., Toronto 28 
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that had just passed. As a result, it was 
possible to film magnificent cloudscapes 
with dark and ominous columns descending 
from some clouds as rain fell to the sea. 
but with brilliant shafts of sunlight inter 
spersed between them lighting up the blues 
and greens of the water beneath and the 
brown and yellow of the ocean bed. Such 
opportunities are largely a matter of luck 
but if you are going on a flight——anvy flight 

it is a good thing to take along a movie 


camera and a good supply of film os 





Creating with Film 
continued from page 127 
the central character of the story. These 
sequences are filled vith striking images 
which are what you really remember about 
the film. In contrast to these. much of the 
movie is made up of hopelessly static and 
talky sexqquences between the doctor. his 
daughter-in-law, and other passengers in 
the car as they journey to the university 
where he is to receive an honorary degree 
Totally uncinematic as these scenes are. 
they carry much of the message of the film 
Finally, Bergman's major films are. ort 
seem to be. about “big” themes. His sub- 
ject matter, described by Time as “the sou! 
of modern man,” is obviously important, 
and such universals, however obscurely ex 
pressed, carry the implication of great 


seriousness of purpose on the part of the 


“ yunt- fh: | “There are still some movie photographers 
artist dealing with them. 1¢ best and most ° . ‘ ” 
skillfully produced cowboy movie may pro in the dark about amplex movie lights! 


continued on page 143 
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ZOOM CAMERAS 


continued 


NIZO HELIOMATIC FOCOVARIO 8 
This camera boasts a zoom lens and a reflex 
finder incorporating an exposure indicator. It 
permits the movie-maker to frame, focus, and 
control exposure while sighting through the lens, 


even during filming. Lens is either a 9-36-mm 
Angenieux //1.8 or 10-36-mm Schneider Variogon 
(12.8 zoom objective. Camera features include 
8-48 fps speeds, film rewinder, frame counter, 
7% ft. run. Price, with either lens, $559 


REVERE CINE-ZOOM 

This 8mm camera combines a zoom lens with 
fully automatic exposure control. The fixed-focus 
//1.8 lens has a focal strength that is variable 
from 9-mm wide-angle through 30-mm telephoto; 
the zoom finder is coupled to it. Electric eye 
handles film speeds of 10-40. Lens aperture is 
shown inside finder. Camera operates at 16 fps, 
permits continuous run. Spool-loading model is 
$144.50; magazine model, $164.50. 


REVERE POWER-ZOOM 

One-finger control of zoom lens and camera motor 
is a key feature here. Wide-angle and telephoto 
buttons control the //1.8 lens’s zoom action 
simultaneously operate camera. Range is 9-30- 


mm; focus is fixed. Camera also has standard 
release, operates at 16 fps. Electric eye works 
with film speeds of 10-40; lens aperture shows 
in finder. Spool-loading model is $174.50; maga- 
zine camera, $194.50 
posure contro! are $1( 


models with manual ex- 
extra 


WOLLENSAK POWER-ZOOM 

Spring-powered zoom shots are offered by four 
new Wollensak electric 
the touch of a button, the camera starts, and the 


eye 8-mm cameras. At 


) 


//1.8 lens zooms into a 9-mm wide-angle or 30- 
mm tele. Zoom action can be stopped, reversed, 
at any time. Camera runs at 16 fps. Electric eye 
sets for film speeds 10-40. Lens aperture shows 
in finder. Spool model, $184.50, magazine type, 
$204.50; with manual control, $10 more. 


WOLLENSAK CINE-ZOOM 

Here is a pair of 8-mm cameras typical of this 
zoom and electric eye era. The //1.8 lens has 
a focal length that can be varied from 9-mm wide- 
angie through 30-mm telephoto by sliding the 
mount back and forth. Finder is coupled to lens 
The electric eye sets exposure for any film speed 
rated at 10-40. Lens aperture shows in finder. 
Camera runs at 16 fps. Spool-loading model is 
$154.50; magazine version, $174.50. 


OTHER MOVIE 
CAMERAS 


ADMIRA 16A 


This 16-mm electrically driven camera uses a re- 
chargeable nickel-cadmium battery in its hand 


— 


grip as power source. Each charge is said to last 
for five 100-ft rolls; pistol grip can be replaced 
by fully charged set. Camera handles double-, 
singie-perforated film. Other features: 8-32 fps 
speeds, battery check inside finder; weight, 4% 
Ib; accepts C-mount, Contax, Leica, Pentacon lens 
adapter. Price, with 20-mm focusing //1.8 lens, 
$299.50; additional battery grips are $46.50 each 


AUTO-CARENA 

Remarkable feature of this 8-mm roll-camera is 
its slim body. Power mechanism is located inside 
the hand grip; turning the handle winds the 
spring. Camera provides fully automatic exposure 
control, permits manual settings. Lens is a 13- 
mm Steinheil //1.9. The electric eye uses a 
mercury battery, can be set for film speeds 
10-400. Camera runs at 8-32 fps. Price, $149.50; 
wide-angle and telephoto converters, $29.95 
each. 


BELL & HOWELL 
TURRET ELECTRIC EVE 


This 8-mm electric eye camera has an // 1.8 nor- 
mal lens with wide-angle and tele converters—and 
the tri-field finder tells exactly which lens is in 
position, the aperture, and filter, if any, in use. 
Camera speed of 16 fps can be boosted to 48 fps 
by pressing down on the release. Lens opening 
can be set manually. Magazine model has finder 


signal to indicate proper film transport. Price, 
magazine or spool-loading, $199.95. 


BROWNIE 8 MOVIE 

CAMERA [/2.7 

This is an 8-mm camera stripped to its essentials 
and cased in modified polystyrene. The result is a 
lightweight (20 02), low-cost ($24.50) rolicamera 
with the following features: //2.7 fixed-focus lens 
with an exposure-setting dial; optical viewfinder; 
a lever-wound 74-ft no-slow-down film run, at 
16 fps only; a large release bar out in front. Top 
takes an optional twin-lamp V-shaped barlight. 


CINEKON 

Here is a battery-driven movie camera so small 
and flat (5 5/16 in. high, 3 7/16 in. deep, only 
1 1/16 in. wide) it appears as the subminiature of 
8-mm, yet handles standard roll loads. Camera 
runs on two pen-light cells in base compartment. 
Other features: 13-mm //1.8 fixed-focus lens, 
swingout front and rear finders, built-in exposure 
meter; 16 fps speed. Price, including pouch case, 
$79.95: tele, wide-angle screw-in attachments 
extra. Camera won't be available for several 
months. 


FUJICA ELECTRIC EYE 
AUTOMATIC MOVIE ‘‘8”’ 


This 8-mm roll camera has a tri-lens turret that 
is fully coupled to the zoom finder. Latter auto- 
matically adjusts to any lens change. Inside 





finder, too, is an exposure indicator for semi- 
automatic exposure control. System operates 
with film speeds of 10-40, at 12-32 fps. Lens is a 
13-mm //1.9 with 6.5-mm and 26-mm converters 
on a turret. A window shows whether the film is 
running. Price, $89.95; pistol grip, $6.95. 


NIZO HELIOMATIC REFLEX 8 

An 8-mm roll camera that combines reflex viewing 
and focusing, an exposure indicator inside the 
finder, and a turret with three prime lenses, no 
converters. Other features: camera speeds 8-48 
fps, back wind, and a frame counter. A 1:1 view- 
finder turret is geared to the lens turret. Lenses 
supplied are 6.5-mm //1.6, 12.5-mm //1.9, and 
37.5-mm //2.8, all diaphragm-coupled and with 
focusing mounts. Price, $559. 


RONDO CINELEC 

Electric drive, tri-lens turret, semi-automatic ex- 
posure control—these are some of the features 
of this 8-mm roll camera. The electric drive runs 





on four pen-light batteries. Exposure adjustments | 


can be made by lining up a needie inside the | COLOR PRINTS 


(FROM TOUR TRANSPARINCHS) 


‘i One © Re Oak © Re = 3 


FILM 1S FRESH DATED + GENUINE EASTMAN KODAK 
FACTORY PACKED + NO RESPOOLED FALM 


35mm KODACHROME 
EXTACHROME or ANSCOCHROME 
PROCESSING WICLUDED 





finder. The exposure meter doubles as battery | 
check. Optical equipment consists of an //1.8 | 
normal lens with wide-angle and tele converters, | 
all fixed-focus. Price, with zippered case, $89.95. 


KODACHROME 


SANKYO MOVIMAT | 

This 8-mm roll camera has an electric eye plus | EEReNTETT “KODACOLOR. 
a tri-lens turret. The electric eye functions with | : 

film speeds 10-40; lens can also be set manually. | 


| 


Lens equipment includes a fixed-focus 13-mm 
// 1.8 with 6.5-mm wide-angle and focusing 25-mm | 
telephoto converters. Inside the finder a pointer | 
indicates which of the fields is covered; also 
shown are f-setting and signals warning against 
under-, overexposure. Price, $89.50. 
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ENJOY A 

PHOTO VACATION - 
IN FRENCH 
CANADA 


[]Yes, | want a money- 
making career in 
photography 


am interested in: 
commercial photography 


SUNSCOPE TURRET 8 

This 8-mm roll camera has a 12.5-mm // 1.8 fixed- 
focus normal lens and 0.5X wide-angle and 242X 
telephoto converters on a turret. Front of the 
finder is etched to show the coverage of all three 
fields. Camera comes complete with carrying case 
and lock-on exposure meter. Latter reads direct 
for films speed-rated at 10 or 16. Price of the 


You'll find limitiess oc 
casions for breath-taking 
shots of the unspoiit 
beauty of its mountains, 
lakes, rivers. its splen 
did roads. World-famous 


Raped 


combination was not announced. 


YASHICA 8 EE1 


There’s a new low price among the electric eye 
8-mm roll 
camera, has a mercury-battery cell booster, tran- 


cameras. The Yashica 8 Model EE] 


portrait photography 
color photography 
color printing —Type C 
( } dye transfer printing 
industrial photography 
| camera repair 
negative retouching 


JL 


shrines. Historic Quebec 
City Metropolitan 
Montreal. French Canada 
weicomes you with warm 
hospitality and mouth 
watering cuisine in com- 
fortable modern inns 
and hotels 


LA PROVINCE DE 


~ 


sistorized automatic exposure control. Electric | 
eye can be set for film speeds 10-50. A needle | 
inside finder indicates battery condition, also | 


airbrush retouching 
oi! coloring 


shows /-opening. Lens is a fixed-focus 10-mm 
f/14. Camera runs at 16 fps, offers single-frame | 


exposure. Price, including grip, $69.95. 


YASHICA 8M 


This 8-mm roll camera runs on four pen-light cells 
in a cassette, at 16 fps only. It permits remote 
Camera has twin turret for 
standard D-mount lenses. A built-in direct-reading | 


control operation 
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[}] metion pictures 
audio visual 

} photo-journalism 

] summer sessions 


Send FREE catalog on photography careers to: 





Address 
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Provincial-Tourist Bureau 
710 Grand-Allée East, Dept. 92-A 
Québec City, Canada i 
Please send me Free road-map ond illustrated 
booklets te plon my Québec vocation | 
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SAVE with Master CoLor! 


KODACHROME 


Gx PROCESSING 
35em Developed 


& Mounted 


20 exposures $1. 


3% exposures $1.75 


oo? 


EKTACHROME 
ANSCOCHROME 
Hi-Speed Ektachrome 
Super Anscochrome 
35mm Developed & M 
$1.00 36 «x 


20 ex ») Fs) 


75 
$1.25 


KODACOLOR 


exposures developed & 

8 printed 3% x 5 $2.70 

12 exposures developed & 
printed 34 x 3% 


35mm 20 exposures developed 
& printed 24 x 3% 


$3.70 


$4.70 
Cash credit for each negative not printed 


MOVIE FILM PROCESSING 
75c $1.10 
$2.50 


COLOR PRINTS and 
ENLARGEMENTS 


from your transparencies 


2% x 3% from 35mm 20c 

From other sizes 25¢ 

% x 5 from 35mm 30c 

3% «3% from other sizes 40¢ 

From any transparency 
5x—5 x 7 Mounted 
8X—8 x 10 Mounted 


$1.00 
$2.00 


DUPLICATE SLIDES 


Send your 
film today to 


master coror\ *E 
-Save time and money! 


ALL WORK GUARANTEED 
Write for FREE MAILERS 
and PRICE LIST 
One of America’s Oldest 
and Largest Direct-by-Mail 
Color Processing Laboratories 


FILM THE DAY 
7. 


MASTER COLOR LABS 


GPO BOX 30-F 


132 


Newark 1, N. J. 


| exposure meter can be used with film speeds 


| 
| 
' 
| 
} 


10, 16, 40. Meter doubles as battery check. Zoom 





finder covers 6.5-38-mm lens fields, also has 
anamorphic view settings. Camera comes with 
focusing 13-mm //1.9 lens. Price, complete with 
pistol-grip release, $57.90. 


MOVIE 


volt 


PROJECTORS 
ARGUS SHOWMASTER 

Three new models of the 8-mm projector were 
shown. All three feature automatic loading. Mode! 
500A has a 150-watt DFA lamp, while the 750 
AV and the 750 AVZ use 21.5-volt, 150-watt DCA 
bulbs for extra brilliance. The latter two projec- 
tors also feature variable projection speeds, a 
film splicer, and a room-light switch. Lens on the 
750 AVZ has a zoom range from 15 to 25 mm 
Prices: Model 500A, $104.95; 750AV, $134.95; 
750 AVZ, $149.95 


BROWNIE 8 MOVIE PROJECTOR 

The Brownie 8 Movie projector has gone auto- 
matic. The new model, A 15, is still the size 
of a table radio, but has automatic threading 
The film is guided right onto the take-up reel 
Another new feature is the DFC Tru-Flector pro- 
jection lamp, said to provide enough light for 
pictures up to 4 ft wide. Other features: 200-ft 
capacity Kodak Ektanar //1.6 lens, rapid 
rewind. Price, $54.50; with carrying case, $59.95 


34 in 


DEJUR AMBASSADOR 

Automatic threading, a 15-25-mm // 1.5 zoom lens 
push-button controls on an illuminated panel 
these are some of the attractions of this 8-mm 


400-ft capacity projector. Light source is a 21.5- 
150-watt DCA lamp. Other details: reverse 
framing control, automatic double-speed rewind 
variable speeds, single-frame projection, room- 
light socket. Price, including Mylar-type splicer, 
die-cast aluminum case, is $159.95 


DEJUR CUSTOM 1000 
| AUTOMATIC 


| DeJur’s Custom 1000 projector is now available 


with fully automatic film threading—plus a 15- 
25-mm //1.5 zoom lens. Specifications include a 
400-ft reel capacity, variable speeds, forward, 
reverse, and still projection, built-in room-light 
switch. The power cord is spring-loaded so that, 
unplugged, it rolls itself into the machine. The 
projector is supplied with an all-metal die-cast 
case. Price is $189. 


FUJICA ZOOM PROJECTOR 

This 8-mm projector has been named after its 
15-25-mm Fujinon projection lens. Other features 
are variable speed control, reverse run, framing 


adjustment, threading check, chain drive and 
nylon gear mechanism, built-in room-light switch, 
and low (21.5) voltage 150-watt light source. Up 
to 400-ft reels can be accommodated. Housing 
itself is low-silhouette. Self-enclosed in all-metal 
case, price is $119.95. 


KALART FP-88 

This 8mm projector doubles as a motorized- 
action editor. It handies up to 400-ft reels, and 
shows films either on standard screens or its 


own built-in 24%4x3%-in. screen. Light source is 
a DCA Tru-lector lamp. Used for viewing, light 
output is automatically dimmed for safety, but 
can be raised. Lens is a 17-mm //1.4. Machine 
has variable speeds, reverse, frame marker, rapid 
rewind. With splicer, $89.50 


KEYSTONE K-110Z 

This is the zoom-lens version of the Deluxe 
K-110, the combination 8-mm projector and ac- 
tion editor. The K-110Z has been fitted with a 
15-25-mm //1.5 variable-focal-length lens. Price, 
$199.50 


MONTEREY 254R 

This latest addition to the Bell & Howell 8-mm 
projector line has a 150-watt Tru-Flector lamp. 
Other features are more familiar. Price, $89.95. 


REVERE Z-718 

This low-silhouette projector employs the new 
low-voltage (21.5), 150-watt refiector-lamp, and 
has a “bright” and “super-bright” switch. Other 
specifications: 15-25-mm //1.5 zoom lens; rheo- 
stat speed control; forward, reverse, and still 
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FRESH FILM and ENLARGING PAPER—Dated 1961 


The World's Finest Film and Paper! Try it and You'll Buy It 





[2S Sheets | 100 | S00 
i ® 2.29 | 8.49) 41 
| 1.49 | 495) 22. 
6.95 | 32. 
i i 38 | 73.95 67. 
0 rsh [ 7.75 | 29.00 | 142. 


‘ to 4x5—25 sheets, 1 100 shes, 2 ths.) 
(Sx7 or 8x10—25 shts, 3 tee, 100 shts, 7 tbs. 


4x5 Feo—18h 4,” 
200 or 400 


2x34 Pan— 
ASA 64 or 200 


44 Pan—ASA | 
“ier asa 200 | 1.79 
Sx? —— 


50 


. Again and Again At These Fantastically Low Prices! 





8x10 ENLARGING PAPER 
S. W. Glossy No. 2, 3, 4. 


e 
Sheets 


22.50 


Tes 
Sheets 
4.98 








75 


S. W. Glossy Variable “Contrast 





4.98 | 22.50 





D. W. Glossy No. 2 or 3 





5.95 | 27.50 





00 D. W. Lustre 


or Silk No.20r3 


6. 6.25 29.50 





50 


BD. W. Lustre, Variable Contrast 


6.25 | 29.50 





50 


D. W. Semi-Matte 





5.95 | 27.50 








(160 Sheets 6. W.-——4 Ibs. DO. W.-—5 tbs.) 








120, 127 & 620 PAN ROLL FILM 

100 rolis 
.00 
00 


12 relies 24 rolls 
BNE cascddeccesdecel 3.00 5.75 21 
ASA 250 (120 only)...... 3.00 5.75 21 


(Wet. 12 rotis, 1 th; 24, 2 ths; 100, & tbs.) 


Sx? 0.W. 


7x9 $.W. Glossy No, 3 


5x7 and 7x9 ENLARGING PAPER 
Lustre Ne. 2 or 3 


100 sheets 2.96, 500—-13.95 
(Wgt. 106 sheets—2 Ibs) 

250 sheets 7.85—500—15.00 
(Wet. 7 tbs. and 12 Ibs.) 





11x14 ENLARGING PAPER rr 


Lu 
Breets 











LOOK! TOP SPEED ASA 400! 
35MM x 36 EXP. CARTRIDGES 
Factory packed! Not Reloads! Perfect Quatity! 


6 for 3.500) «12 for 5.95 (2) 


16mm Movie Film 


* Kodak Super X or Ansco, Wypan om 
aRocessine INCLUDED 1 Rol! 3.25, 4 Rotis 
a it 1.79, 6 Rotis.. 

Neg 
° f ‘mott 1. a 3 Rotts... 


(Wet. 100’ roll 8 ozs 


Ektachrome Hi-Speed 
35mm mrt ed Aero 


rol 395 fon 758 


512°x40' Roli—with 
Free 11 gation Kit. 
Onty (7 ts.) 
“Sin ke foii— wih 
Pree 41% gation Kit. 
onty 1695 20 ws.) 


Ekta. , processing Kits 


150 5 ms.) 250112 ths. 


CONTACT PAPER 


Waterproof. Devel 
minutes. Grades i, 





(Wet. 100 sneets—+ Ibs. ) 
Case of 24—100 sheet 
boxes - 38. 

(Wet. 100 sheets —6 ths.) 


VARIGAM 
ENLARGING 


PAPER 
8x10 S.W. VARIGAM 
Glossy. High Speed. 
100 sheets 3.98 
300 sheets 11.25 
(Wet. 100 sh. 4 ths.) 
10x10 S.W. VARIGAM 
Semi-Matte 


100 sheets 
250 sheets f 
(200.5 ths.; 250, 10 ths.) 


20x24 $.W. VARIGAM 
Glossy. High Speed. 
Box of 50 sheets. 19.25 


(Wet. 12 ths. box) 


5x7 ANSCO PRINTON 
Moke your own color 
prints ot tremendous 


EE 11.95 1 
8.95 
2.95 
4.50 
5.50 


PROC- 


(Wet.—3 tvs. & 6 ths.) 
Write for other sizes. 





KODAK BLACK & 
WHITE REVERSAL 
DEVELOPING KIT 
+ A ey Poe 
of working — Pv 


rack a tank 
Ss. for machine Gevel 
+ $24.95 Vatwet a 


-saiix 3% 


Bn ssa~ ies.) 


35mm c. K. Pine GRAIN POSITIVE 


3 rons « so 


0.W. Lustre, 


SW. Glossy Variabie Contrast nt 
Sitk, or Semi-Matte 2 or : ae ja ws 





$.W. Lustre 2 or 3 


“a 





0.W. Lustre, 


Variable Contrast resi gm 


a7 








bs.) 


70mm FILM 
70mm x 100° Roll 
AX or Tri-X 
Roll- 5. 2s 3-14.95 


wom x - | 


with 100° wad of Kodak 


Outstana- 
179 
K-20 
(Wet. 6 o2.. 2 & 4 tbs.) hed 


4x5 FILM PACK 
ADAPTER 


Grand sew 4x5 ow 
film pack adapter 
low whotesatie i nes. 


price 12.95. 495 


our 
PRICE 
(Wet.—1 t&. ea.) Held or 
) ese". 
A REAL BUY! 
Fresh 1961 xoeak Film 
PLUS X (ASA 80) or 
TRI-X (ASA 320) 
an |=o 
(Wet.-1 &. /rott) 


FRESH! FRESH! 
35mmx100 Rolls 


fresh Kodak WMicro-File 

(the pertect copy fim) 

Fresh DuPont Ne. 4 (ASA 

250) 6 


56’ 
1 Rot 29% is 
2 Rotts 549 


oaee for tis 
and quant 


“(wet—2, 34S te.) 


= 35mm BULK FILM LOADER 
FE ... §5° 
or OuPoat Fil 


(Shee. wt. 3 tbs.) 1 G5 


AERIAL CAMERA 


DAVIDSON TRIPOD 
Continental 


Elevating. 





DAVIDSON STAR D 
TRIPOO—Mode! 0-18 
Reg. price 15.95 


ger, 1995 1s 


5 

100-——2x2 Mounts 1.75 
300 tor 4.50 
100— Stereo 
Mounts 3.75 
00 


300 tor o. 
(100 mounts 1 ih.) 


(Wet.—50 sheets 4 Ibe 


100 sheets-——7 Ibs.) 


BRAND NEW TERRIFIC LENS BUYS! 
KODAK AERO EKTAR 7” 12.5 


tn Revver, iris diaphragm, click-stops. 
fo — voll tea corrected. 
red and clear til- 


Jo Mo nt for 3Smm Refiex Cam- (on Siguns Cay any 
xakta, Practica, etc . $9.50 ‘sxs a a 


CONTACT PAPER CANS and REELS 


Brand New & Pertect 


ae yg OH = 400°—— 2.69 


200 Sheets of No. 4 ail singe 3 200 — 


3.95 


S.W. Gloss 


for 

(Wet. © the.) 
T¥gnTt 
2 or 3. 


Bell & Howell 
Telephoto Lens 
BRAND NEW! 


Mounted tor att i6mm 

68.50 

Focus: Mounts = 
Leica, Practica, Pentac 

Praktation, Exakta ona 


Soro 89.50 
CHANGING 


G 
5% 
16mmx100’ KODAK 
Tri-K Reversal 
MOVIE FiLm 
ASA 200. Free Processing 
Inctuded 


1 Roll 4.29 


3 Rolls 41.95, | 6 Rolls 22.50 


Roli 2.49 
2 a wae 


APOLLO 16x24 FERRO- 
TYPE PLATES. Wortd’s 
Standard for quatity, 

Reg. 4.9% oa. 

OUR PRICE 


(Wet. 1-5 ts.) 


Semmes? Rolls Ansco 
SA 50) Reversal 
4.2% 


S STEEL ro TANK 
Self-reversing akes 49° 


motor. 
size film trom i6mm up 7 
$200 Vaiue. 


FIDELITY a  Lisce 4x5 Cut Film Holders 


Se. CRaaer yes sre. 
fiat, hey price $4.60 


6 for 18.50 2 for 35.95 


&—<4 the.; 12-——7 ths.) 


Be sure to include pos 


ec. A C.0.0."s 30% 
fresh are past date but fu 


it. items net marke 
y guaranteed. Calif. 


“78”. residents add 4% sales tax 


GRAND NEW & PERFECT! 
(Wet.—2s VISIT OUR STORE + OPEN DAILY—MONDAY TO FRIDAY + HO 2-7243 


FREESTYLE SALES CO. 


1/427 No. Western Ave., Hol/ywood 27 Cal#. 


ae DEVELOPING TANK 

from BMandin te ane, Pies noten inctaaes 

for easy ioad le 

Reg. re *78. 5 95 
(Shp. wet.—3 tbs.) 6 


8S STAINLESS STEEL {CeveLovine TANK 
Setf-revers. Motor sees fon Siz6e Film 
from i6émm to Sigusoe vt 
——r 

and PERFECT! 
(She. Express-75 thes.) 
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OPTICAL BUYS 


FREE! Send for 128 Page Catalog “P” 


Order by Toes No.—Send Check or M.O.— 
Money-Back Guarantee! 


WAR SURPLUS! 12” F.L., {/5 AERIAL CAMERA LENS 
BARGAIN 


Aerostigmat—mounted lens—by Eastman Kodak 
cost $494.20. Color corrected 














Gov't 
Excellent for biack and 
white of color photography. Used—bulf excellent cond 
tion. iris Diaphragm opens from ‘Ye to 2%”. No shut 
ter. Lens system and diaphragm mounted in 4 cone 

easily removable. Cone is 8 long-—large end diameter 
11% small end, 63/16 Original film size 9°x9 

and carrying case included. Ship 


$45.00 F.O.B. 


CLOSE-OUT BARGAIN! 

TAKE AND SHOW YOUR OWN CINEMASCOPE 
WIDE-SCREEN 8mm MOVIES WITH 
THIS LENS SYSTEM 
Color of biack and white movies projected 
2 times normal size. Also—wuse this sys 
tem to take wide angle movies. Fits any 
projector with 7 or %” ovter dia. projec 
tion tens barrel. A $60 valve! inciuded—ful! 
directions for camera and projection use; 
mask for Elgeet 700° wide angie view 


scope; camera adapter 
Stock No. 50,277-P $19.50 Postpaid 
_ Terrific Buy! American Made! 


OPAQUE PROJECTOR 
preaeey illustrations up to 
3”°x3'% and enlarges them 
No film or negatives needed 
reagent Ghent, diagrams pic- 
tures 


photos, lettering in full 

colpe or bl roe white on 115 volt, 

*. current. 6- extension cord and plug in- 

~ ded. Oper: Sy on 60 watt bulb, not included 

Approved by Underwriters’ Laboratories, Inc 

Size 12”x 8x 4! wide. Weight 1 Ib., 2 oz. Plas- 
tic case with built-in handle 


Steck Ne. 70,199-P $7.95 postpaid 
NEW BINOCULAR-TO-CAMERA HOLDER 


Will Fit Any Camere 

FOR EXCITING TELE 

PHOTO PICTURES bring 

distant objects 7 times near 

er with a 35mm camera, 

7x50 binocular ang our 
W CAMERA-TO 


Red and yellow fliters 
ping wi. 73 Ibs 


Stock No. 85,101-P 


0 








Operates 





ioe 


nocular attach easily. Use any binocular or monocular— 
any camera, still or movie. Take color or black and white 
shots. Aftractive gray crinkle and bright chrome finish, 
10” long. Full directions for taking telephoto’s. 


of wild life, ships, 
planes, etc. Camera and bi 


Stock No. 70,223-P $11.50 postpaid 
STEREO eNenouSere ~ TERRIFIC BUY!! 


’ H : row American 
> te S600.00 and more 
Up t 





— Stock No. ‘Ss.ose -—tult price 
1000-USE UNIVERSAL 
TRIPOD-CLAMP COMBINATION 
aft aX Here 5 4 = me Ay ny oe os 
t t vane Ay Ay - . 4 p ® 
”) .N self nt + must ior one 


, 
« 


» ¥ serious photographer. Per 
"ad ag fect for indoor and outdoor 
o a o. use in the many situation 
s*.* that an Cinary tripod can 
not handie. You can use it as 
a light stand, as a copy stand r for supporting your 
camera for time exposures shot photo-mi 
crography, et it consists of 18 pieces ncluding 
5% sturdy clamp wi vith 2 ¢ amp heads for use n 
urface five tripod extensions ( i 
extensions; tilt head odent ers for 
ican smeras, etc 


No. 50.236-P 
WRITE FOR 


FREE CATALOG-P 


126 pages! Over 1,000 items 
Optics for the ae e Era’ Huge 
selection f lense prisms, war 
urplus optical instruments, parts 
and accessories. Telescope mi- 
ro pe stellite scopes. bin 
culars nfrared sniperscopes 
science experiment items, Math 
Learning and Teaching Aids 
Request Catalog P 


EASY PAYMENT PLAN AVAILABLE! DETAILS WITH CATALOG! 


8) “ 
RINGTON, NEW JEE 


+ 

















projection; high-speed rewind, 400-ft film-reel 
capacity. Price, $114.50. Projector is also avail- 
able with %-in. //1.6 instead of zoom lens at 
$99.50 (Mode! P-718 


SANKYO 8-SP 

Ready for sound, this 8mm projector has a 
special sprocket to pull the film through the an- 
ticipated Sankyo sound system. Features include 
400-ft capacity, reverse projection, room-light 
socket. Light source is an 8-volt, 50-watt lamp; 
lens is a 18-mm // 1.2. Projector, though displayed 
at the show, is not expected to be imported into 
the U.S 


MOVIE EDITORS 


AVIGON 8-MM ACTION 
VUE-EDITOR 

This 8mm action editor has a geared optical 
prism, a 34%4x4%-in. groundglass screen, a 10- 
watt, 6-volt bulb with double condensers as light 
source. Features include focusing and framing 
knobs, a frame puncher, and a light switch on 
the control panel. The 400-ft reel arms fold up 
for storage, and the unit is completely self-en- 
cased. Price, including Mylar-type splicer, is 
$39.95 


ELGEET EDIVIEW HI-LITE 

This lower-priced version of the Ediview 8-mm 
action editor retains its basic features: low- 
silhouette design, tape-recorder-style film load- 
ing, direct projection on a built-in, fold-out 
screen. A single crank-handle serves for both 
film advance and rapid rewind. Light source is a 
40-watt lamp. The screen is 242x3% in. Other 
details: framing, focusing controls, frame marker, 
Mylar-type splicer. Price, $34.95 


MEOPTA 8-MM CINE EDITOR 

This horizontally styled, 8-mm action editor 
projects the film's image onto a built-in, fold-out 
344x44%4-in. screen. The optical system includes 
a 12-volt, 35-watt bulb with double condenser 
lenses and heat absorbing glass, prism shutter 
and focusing 12-mm //2.8 anastigmat lens 
Editor handles up to 400-ft reels, has footage 
and projection time counters, and frame marker. 
Case has film sorter. Price, $49.95 


MINETTE 8-MM VIEWER-EDITOR 
Straight-line threading is featured by this 8-mm 
animated editor. Up to 400-ft reels can be locked 
onto the die-cast swing-out cantilever arms 
Latter provide 1:1 film take-up and rewind. The 
angled viewing screen is 2x242-in., back-lit by a 
10-watt bulb. Other details: focusing and framing 
controls; film-edge puncher for frame identifica- 
tion; on-off switch on line cord. Price, with plastic 
over, $34.50 


RONDO MOVIE EDITOR 

Compactly constructed, this 8-mm action editor 
has reel arms which fold out to take up to 400 
ft of film, and has drop-in film loading. Its 
screen is illuminated by a 10-watt 
6-volt bulb. It has focusing and framing controls 
and also incorporates a notching device for mark- 
ing frames. Forward crank has a 1:1 ratio 
rapid rewind a 3:1 ratio. Price, including a 
Mylar-type splicer, is $34.95 


2Vax3%q-in 


WALZ CINEVISION 

Here is an 8-mm action editor that looks like a 
portable TV set. it has a 4x6-in. screen, big 
enough for group viewing, and a fully motorized 
run and rewind. Speed of film run is adjustable. 
Machine can be operated by hand for leisurely 
editing. Features include prism shutter, framing 
and focusing controls, frame marker. Light source 
is a blower-cooled 300-watt G-E bulb. Self-en- 
cased, price is $89.50. 


WALZ EDIMAT 

Motorized film rewind is the distinctive feature 
of this 8-mm action editor. It takes 50 seconds 
to rewind 400 ft. of film. Screen is 1%x2% in., 
and is illuminated by a 6-volt, 10-watt bulb. Other 
features: focusing and framing controls, frame 
marker, drop-in film-loading. Editor has folding 
gear arms, and all-metal die-cast case. With 
Mylar-type splicer and patches, price is $49.95. 


MISCELLANEOUS 
CAMERAS 

ADMIRA 8 Ila, the Czech 8mm twin-lens turret 
camera featuring sprocket film transport, film 
rewind and frame counter, and with focus-coupled 
normal and telephoto lenses, was re-introduced 
by Tech Photo Products, Inc. Price: $99.95. ... 
BELL & HOWELL 200, an 8-mm roll-loading camera 
with //2.5 lens, has been outfitted with a direct- 
reading exposure meter, and has accordingly 
been renamed the “220M Sunometer”’; price re- 
mains $39.95 


LENSES 

KINOTAR C-Mount ultraspeed lenses are said to 
include the only matched //1.4 lenses in four 
focal \engths (12.5-mm wide-angle, 25-mm nor- 
mal, and 50- and 75-mm telephoto)... . SCHNEIDER 
Cine lenses, in C mount for 16-mm cameras, range 
in focal lengths from 10-mm wide-angle through 
150-mm telephoto; all have click stops which can 
be disengaged, so that the diaphragm can be 
closed down completely for fades. Other features: 
automatic depth-of-field indicators; adjustable 
screw threads, so that each lens can be posi- 
tioned with scales in the most convenient posi- 
tion. .... VOSS zoom lens has 12.5-37.5-mm focal- 
length range, //2.8 speed, focuses to 5 ft. Price, 
including zippered case, is $69.50; wide-angle 
attachment is $14. 


SUN ZOOM LENSES 

These include a reflex-finder model and a zoom 
converter. The reflex model, the P1.8RZ, permits 
through-the-lens viewing and focusing, and will 
fit any 8-mm camera with D mount. Its speed is 
f/1.8, its range, 10-30mm. The converter fits in 
front of a camera's normal lens, providing 0.7-2X 
magnification. It has a focusing mount and 
coupled finder. The reflex lens is $89.95, the 
converter, $49.95: less finder, $39.95 


CAMERA AIDS 

HUNT-WILDE Corp. showed three camera aids: 
Flexon Kamera-Grip, small size at $2.75, large 
size at $2.95; Flexon Wristrap, $1.49; and Flexon 
Neck-Strap, with locking swivel, $1.98 
MANSFIELD CINE-METER for Brownie movie cam- 
eras fits under camera's viewfinder, can be folded 
out of way. It reads direct with 10, 16 ASA films. 
Price, $5.95 . PERRIN Movie Case, contoured 
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to fit the hip, has an adjustable block to hold 
camera in place. It is made of top-grain cowhide, 
is equipped with lock and key. Price, $24.95... . 
UNION CARBIDE Consumer Products Co. an- 
nounced a new pen-light cell with long operating 
life. Might be useful for electric drive movie 
cameras on vacation trips. Cost: less than 75 
cents, operating life about ten times normal... . 
VOSS Deluxe Movie Bag is made of pigskin, has 
felt lining. It has strap for tripod, an inside pocket 
for filters, and hand and shoulder straps. $14.95. 

. VOSS Traveller Elevating Tripod, with three- 
section construction and pan head, folds to 26 in., 
weighs 3% Ib. Unusual feature is that one leg 
can be removed for use as unipod. Price, $21.95. 


SOUND 

FME CINESONE, the magnetic sound adapter for 
8- and 16-mm movie projectors, using striped 
film, has been reduced to $49.50; complete with 
2-watt amplifier and 5x7-in. speaker, price is 
$129.50.... TSC Transistorized amplifier, for use 
with the Auricon magnetic sound-on-film cameras, 
was displayed by the Television Specialty Co., Div. 
of Federal Mfg. & Engineering Corp. Amplifier 
serves as base for camera, is said to cut weight of 
the Cine-Voice outfit in half. The separate power 
pack has rechargeable nickel-cadmium batteries. 
Amplifier plus power pack is $575; camera with 
amplier is $1495; power pack alone, $175. 


SOUND STRIPING MACHINES 

Three magnetic striping machines were demon- 
strated. With the increasing popularity of 8-mm 
magnetic sound, it is expected that movie-makers 
may desire to apply the magnetic stripe them- 
selves for speed and economical reasons. All 
three systems employed a roll of thin magnetic 
stripe to be bonded between perforations and 
edge of the film, on the nonemulsion side. The 
Bolex striping machine employs a motorized drive, 
and a strong magnifier to study results. Price, 
about $600. The Heinz Photo Co. unit uses man- 
ual transport, together with a stroboscopic disk 


for constant speed. Price, $125; 800 ft of 30-mil | 


striping material, $20. Tansberg of America Inc. 


showed Person’s 8-mm Laminating Stripar, em- | 


ploying motor drive plus controlled heat for 
bonding of stripe. Price, $349.50. 


FILMS 
HOLIDAY color film, in 8mm rolls as well as 
35-mm still cartridges, 


rated at 10. Indoor type is”expected later this 
year. .. . COLORCHROME, also 8-mm roll, comes 
both in daylight- and indoor-balanced color. Dis- 
tributed by Perfect Photo, inc., it is said to have 
the same speed as Kodachrome, and to be com- 
patible with it. Price, $1.24 for film, $1.75 for 
processing, or $2.99 complete. 


TITLERS AND SPLICERS 

BAIA BANTAM Tape Splicer butt-splices 8 and 
16-mm film, using Mylar splice-tape. Device has 
a built-in splice-tape compartment. Price is $2.95; 
8- and 16-mm packages of splicing tape are 79 
cents each... . PREMIER MODEL M-3 Professional 


Titler and Copy Stand was demonstrated by Photo | 
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COLOR PRINTS 


Ses | od Oe OG 


TN] x0) 141: 


PRINT PRICES 


255 X 345 FROM 35MM SLIDES 35MM KODACOLOR 19c 


3% X S FROM 35MM OR ROLL FILMS 


3 
‘4 
*s 
6 


DEVELOP & PRINT 


Sexe. syns. 


12 EXP. BS xBk . 
16 EXP. 34x55... 
20 EXP. 24 x3 


20 EXP. 3% x5 


"MAY BE CROPPED 


ig X Bf FROM SQUARE ROLL FILMS 
X 5S FROM ANY TRANSPARENCY 
X 7 FROM ANY TRANSPARENCY 
X 10 FROM ANY TRANSPARENCY 
"MAY BE CROPPED 


ADD 25c FOR FIRST PRINT. 
KODACOLOR 
PRINTS ONLY 
$2.75 
$3.75 
$4.75 


»* $4.70 


- $8.90 
AOD 25c FOR FIRST PRINT. 


COLOR FILM PROCESSING 
ANSCOCHROME @ SUPER ANSCOCHROME 
EKTACHROME @ KODACHROME 


20 EXP. SLIDE MOUNTED $1.25 


ROLL FILM $1.00 


36 EXP. SLIDE MOUNTED $2.25 80. ROLL FiLm 


MOUNTED 61.25 


MIN. ORDER $1.00. WE PAY POSTAGE. NOC. O. D.'s 
ASK FOR COMPLETE PRICE LIST. FREE “MAILERS” 


CHINACOLOR 


* TM i 








is offered by General | 
Photo Lab. in daylight version only. it is speed- 








FILTER SYSTEM 


True Color =e 


With Any Light — 
Any Type Film 


World famous LIFA 

filters, kits packaged in a 

unique new sunshade 

carrying case. Solid opti- 

cal glass, plane paralleled, 

coated both sides, they are 

in a bayonet mount and 

can be used in combina- 

tion with each other. There 

is a LIFA filter for? any 

camera or lens and LIFA adaptors are so 
wafer thin they can be left on cameras even 
when camera or case is closed. 


See LIFA at your Photo Dealer 


for free literature write dept. B-9: 


STANDARD CAMERA CORPORATION 
319 Fifth Avenue, New York 16,N.Y 





TAKEN WITH A 
400-mm., KILFITT KILAR 


What's in a name? Plenty, if it's Kintt. 
Incomparable quality, skilled design 
and engineering, precision manufacture 
and uncompromising standards, natu- 
rally. But, there's more — confidence, 
which can be established only with ex- 
perience. It is the experience of photog- 
)raphers all over the worid that has made 
‘the Kilftt name mean the best in lenses. 
Kiftt proves it by accompanying each 
jens (90-mm. and up) with a free test 
plate shot with the lens to show its qual- 
ity. The Kilfitt name means economy, 
too. Any one Kilfitt Basic Kilar lens will 
fit more than 25 different 35-mm. and 
2%x2% still, 16-mm. and 35-mm. movie 
cameras with a simple exchange of 
adapters or flanges, or with a refiex 
housing. 150 to 600 mm., from $164.50. 


See them at your dealer or send for free 
folder on complete Kilfitt line. 
KLIL.ING 


PHOTO CORP. 
oy Ce 
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A precision product of SEIKOSHA 
leading watch and clock manufacturer 


Seikosha -:‘SLV 


equipped in the following CAMERAS 


RICOHMATIC 225, RICOH 519M 
KONICA Il-M, OLYMPUS AUTO, OLYMPUS 
Sil AIRES VISCOUNT AIRES IN-S 
KALLO 140, AIRES I11-SA, LORD MARTIAN 


Here is the revolutionary Seikosha shutter ! 
Has light value system in which shutter and 
Giaphragm are interlocked for exposure range 
accuracy internal synchronization with 
shutter delay time exclusively centered to 
flashduld peaks; built-in self-timer; plus 
many other exclusive Seikosha features 
SENKOSHA SHUTTERS, the world's finest, are 
consistently featured on top-rated cameras 








Japan's 


Materials Co. it permits the movie-maker to 
create zooms, flip-flops, wipes, animations, etc. 
Included are a rotary drum, scroll frame, rotary 
platform, over 400 self-adhesive plastic letters, 
groundglass screen, letter guide, twin-lamp as- 


sembly. Price, less bulbs, $37.50. . . . EDRICK | 


TITLER was shown by Title Co. of America. It can 
be used with most movie cameras, offers zoom, 
fade, and other special effects. It can be em- 
ployed vertically or horizontally for close-ups or 
animation as well as for titling, and is adaptable 
for 35-mm cameras. Price, including camera- 
aligning device and rear-projection screen, is 


| $17.95. For titling service, see below... . ED- 


RICK PROFESSIONAL for copying, animation, and 
trick titling holds 8- or 16-mm camera on a die- 
cast platform that rides on twin rails. Refine- 
ments include a titling drum, swivel title board, 
rear-projection screen, etc. Price, $59.95; font of 
160 adhesive plastic letters is $1.60. ... Title 
Co. of America offers custom titling service for 
owners of Edrick titlers, at 15 cents per title 
Each title includes offer of seven free custom 
titles. VOSS FLUORESCENT TITLERS include 
an easeled titling board, field-coverage indicator, 
white, blue, and black backgrounds, 300 viny! 
self-adhesive fluorescent letters and numbers in 
red and orange. Price, $6.50. 


ACTION VIEWER 

CINE VIEWER offered by Progress Photo Products, 
Inc., is an 8-mm eye-level action viewer that loads 
up with 200 ft of film; bulb is powered by two 
pen-light batteries. Price is $12.95. 


PROJECTION TABLE 
SCHULTZ Mfg. Co. displayed a new Tripod Projec- 


tion Table; it can be cranked to height desired. | 


Price, $17.95. 


PROJECTION SCREENS 

AURORA Industries, Inc. has redesigned its Regal 
screen tripod line. . . . BRUMBERGER Sales Corp 
showed its newly acquired line of Black Beauty, 
Royal Scott, and Rocket tripod screens. . . . DA- 
LITE Screen Co. introduced a completely elec- 
trically operated screen, designed to be installed 
invisibly and flush with ceilings. It is called 
the Electrol Elite. Other motor-operated projec- 
tion wall screens featured were the Junior Elec- 
trol, with White Magic glass-beaded fabric, in 
sizes from 50x50-in. to 12x12-ft at prices from 
$225 to $298; and Electrol Projection Screens, 
at $405 up. A zippered screen case was an- 
nounced at $3.98 RADIANT Mfg. Corp. de- 
buted the Film Master, a glass-beaded tripod 
screen in 30x40 to 70x70-in. sizes. 


LIGHTING 

AMPLEX Photolamp Corp. has added a 375-watt 

R3 reflector lamp to its bulb line. . ARKAY'S 

Bounce Ray bar-light holds 4 BEP 375-watt lamps; 

two can be aimed upwards for bouncelighting 

Unit has dim-control, on-off switch. Price, $13.45 
CAMERA CRAFTSMEN showed a new PIC port- 


able caster base stand, which will reach up to | 
9 ft high, collapse to 32 in. Price, $34.50... . | 


CINE-LIGHT 2508, shown by Electro Powerpacks, 


Inc., now provides 30 minutes of lighting at 250- | 


watt output, 20 percent more light than before 





PERUTZ 


double 8 mm 


super-speed cine film 


GETS THE SHOTS 
THAT COLOR CAN’T! 


Aa f 
WS 985 
ONT os 





35mm COLOR SLIDES 
. (50 or more 20c ea.) 
D> su 
COLORED PICTURES—$1.50 ca. 
Specify cardboard mounts or film strips. 


NATIONAL 


NEW HYDE PARK [TD nY 
PHOTO LABS 





STATIC, master 


THE TRIED AND PROVEN TOOL THAT 
DESTROYS SURFACE STATIC ELECTRICITY 


A 


NUCLEAR PRODUCTS CO 


fl MONTE 








POPULAR PHOTOGRAPHY 


HAS A BUYER FOR 
nina YOUR USED CAMERA, 
C0 PHOTO EQUIPMENT, 

AND ACCESSORIES! 


The 400,000 purchasers of POPULAR PHO- 
TOGRAPHY are always in the market for 
good buys. if you have something to sell, 
let POPULAR PHOTOGRAPHY's readers know 
about it through our classified columns. 
Only 45¢ @ word (non-commercial rate) will 
highlight your ad in the PHOTO SHOPPING 
CENTER. Minimum message: 10 words. © 


For Martin Lincoln 


POPULAR PHOTOGRAPHY 
One Park Avenue 


further 
Manufactured by: Selkosha Works of K. Hattori & Co., Ltd. information 
Tokyo, Japan write: 


| Unit powered by rechargeable nickel-cadmium New York 16, N.Y. 
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batteries; reflectors adjust for either spot or 


flood-type beam. Price, with charger, $350... . | 
inc., has entered the | 


DURA ELECTRIC Lamp Co., 
movie flood and spot field; lamps have built-in 
reflectors. . . . LOGAN LITE No. 220 is a light 
bar for two 375-watt lamps. Price, less lamps, is 
$3.95 . MANSFIELD Industries, inc. showed 


two new bar-lights. A 15-in.-long bar, with four | 


300-watt lamps, is $12.95; including metal case, 


$14.95. Flexlite also holds four 300-watt bulbs, | 
but has flexible arms. Price is $16.95, including 


lamps. . . . SYLVANIA Tru-Flecter lamps now in- 
clude the DFC, a horizontal-burning lamp for 8-mm 
movie projectors. It operates at 150-watts in a 
115-120-volt range 
Corp. showed its new Focus-Beam projection 
lamps with internal reflectors. — m 





35-MM CAMERAS 


ANSCOMARK M 

With the introduction of their ANSCOMARK M this 
company brings to the American market a camera 
designed by them but manufactured in Japan. 
The “M” is an interchangeabie-lens rangefinder 
35 featuring a behind-the-lens shutter with speeds 


to 1/500, match-needie exposure control, self- | 


starting fil counter, rapid thumb advance, and 
both shoe and regular flash contacts. With 50-mm 
Xyton //1.9 lens the “M* lists at $159.95, while 
with 50-mm Xytar //2.8 the price is $134.50. 


ANSCOSET 

Aiso from Ansco, and also imported, is the single- 
control Anscoset featuring a very unusual shutter 
which is both shutter and diaphragm combined 
Therefore as you match the meter needie to set 
your exposure the speed changes along with 
the distance the shutter opens (aperture). Speeds 
on this remarkable camera range from % to 
1/1000 sec and effective apertures from //2.8 to 
{/22. This single-window range-viewfinder cam- 
era lists at $69.95 plus case. 


BALDAMATIC li & il! 

The compact Baldamatic cameras make all needed 
information visible in the viewfinder-rangefinder 
window including rangefinder spot, meter pointer, 
and in the case of the Ii, the /-stop. The III does 
slightly more by providing frame lines for all 
three interchangeable lenses. Shutter on the I! 
is the Prontor, speeded from 1 to 1/500, and the 
lens is a 45-mm //2.8. The Ill is provided with a 


Compur shutter and accepts many lenses. Price | 


of the Il is $99.50, of the tI, $149.50. 


DACORA-MATIC 
Possessing the Prontormat shutter with speeds 
to 1/300 and follow-pointer exposure control, 


the camera with rapid-advance lever and 45-mm | 


Dignar //2.8 lens lists at $59.95 plus case. 


FR AUTO-EYE | & ll 

The Auto-Eye I! is a camera using the new single 
ring Prontormat shutter doing away with /-stop 
and shutter speeds. By merely turning this ring 
the camera will choose the proper setting for 
prevailing conditions. Price of the I! is $59.95 
The Auto-Eye | is a similar but simpler camera 
costing ten dollars less. With this system the 
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Professionals know that the tripod they use 
is as important to the picture as their best 
efforts in lighting, posing, composition, and 
careful exposure. Handsomely styled Linhof 
precision tripods and camera stands make 
set-ups swift and rock-solid...with tilt, 
leveling, and elevation: smoothly controllable 
down to the millimeter! 


See these world-famous camera supports at 


your franchised Linhof dealer 





THE ALL-ELECTRONIC 


Quaemaqnc 


make a perfect 
print every time 





Pinpoint readings. with fixed cell aperture of 
pinhead size permit precise lens setting, which 
is instantly signaled by bright neon indicator. 
Determines proper paper grade and exposure. 
Eliminates irritating and wasteful test prints. 
for further information, 


see your dealer 
or write dept. 8-6 


deax 


CORPORATION 
150 Fifth Ave. New York 11, M. ¥. 








en only the BEST is good enough 


KLING photo corporation 
257 Park Avenue South, 
New York 10, WN. Y. 
Here's S0¢ for my copy of the 
| LINHOF PRODUCTS HANDBOOK. 
| name 
address 
| elty ee > 
ee ee 
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NOW! 
At an 


Amazing 
New 


& 
Price 
THE FAMOUS 


PRAKTINA 





AUTOMATIC 35mm 
SINGLE-LENS 
MIRROR-REFLEX 











with Pentaprism 
and Rangefinder 


*% World's most versatile camera. 
% Accuracy! Simplicity! Speed! 


% Superb Carl Zeiss Jena and other 
renowned interchangeable lenses. 


% Most complete array of accessories. 


ASK YOUR PHOTO DEALER 
FOR A DEMONSTRATION 


| GUARANTEED FOR 2 FULL YEARS | 








for free literature write department B-9 


STANDARD CAMERA CORPORATION 


119 Fifth Av New Y 





Pronto LK shutter operates a follow pointer per- 
mitting choice by the photographer of either 
aperture, speed, or both. Price is $69.95. 


MINOLTA A-5S 

The Minolta A-5 is the first of the new cameras 
to have the recently announced Optiper-Citizen 
shutter, a standard between-the-lens shutter 
with the nonstandard top speed of 1/1000 sec- 
ond. The shutter is claimed to provide this top 
speed at all apertures. In addition the “5” has 
a 45-mm Rokkor //2.8 lens, parallax-compensat- 
ing finder, and rapid advance and rewind. Price 
with this new shutter is $49.95 plus case. 


OLYMPUS FULLY AUTOMATIC 
AUTO EYE 

The Auto Eye permits the user either full auto- 
mation or manual control with a difference. When 
the shutter release is partially depressed the 
automatically set aperture appears in the win- 
dow. If the light is insufficient a red arrow ap- 
pears instead and the user then turns the shutter 
contro! in the direction the arrow points until he 
sees an aperture marking appear. Lens is a 45-mm 
Zuiko //2.8 and the price is $79.95 


PETRI ELECTRIC BRAIN 

This new versian of the Color Super has all the 
features of the older model plus a built-in cross- 
coupled exposure meter. Operating on the fol- 
low-pointer principle, this permits proper expo- 
sure settings by just matching either aperture or 
speed controls or both with a single needle. Price 
of the Electric Brain is $99.50 with 45-mm Orikkor 
{/1.9 lens. The same camera with an //2.8 lens 
lists for $79.50. 


RICOH AUTO 35 

New entry in the ranks of inexpensive fully auto- 
matic cameras is the Ricoh Auto 35. This camera 
comes equipped with 40-mm Riken //4 lens, built- 
in coupled meter, and a shutter that works with 
the film-speed dial to preset the speed accord- 
ing to the film used. (Therefore with a slow film 
a slow shutter speed is always used, and with a 
fast film a faster one, etc.) The coupled meter 
controls the diaphragm. Fast operating, it has a 
trigger film advance. Price is $49.95. 


RONDO COLORMATIC 35 

The Colormatic 35 is a comparatively simple 
follow-pointer meter camera offering a 45-mm 
Rondonar //2.8 lens, and speeds of 1/50, 1/100, 
and 1/200 sec. Accepting films speeded from 
10 to 160 it sells for $39.95. 


VOIGTLANDER VITO CL 

The latest of the little Vito's is the model CL 
possessing follow-pointer exposure control via the 
newest Pronto LK shutter speeded from 1/15 to 
1/500 sec. Lens on the CL is the 50-mm Lanthar 
4/2.8 and the price is $69.50. 


YASHICA YM 

With the M in its name standing for meter, the 
Yashica YM offers a noncoupled meter, 45-mm 
Yashinon //1.9 lens, and cross-coupled Copal 
SVL shutter. In addition automatic parallax cor- 
rection is provided in the bright frame finder on 
the combined range-viewfinder window. Price of 
the camera is $69.95 plus case. 


YASHICA-MAT 

A metered Yashica-Mat is now being offered along 
with the standard model. Priced only a few dollars 
more than the other model, the metered camera 
lists at $79.95. In all other respects its features 
remain the same. 


ZEISS SYMBOLICA li 

One of the latest automatics for the technically 
disinterested is the Zeiss Symbolica I! boasting 
the new Prontormat shutter, 50-mm Tessar //2.8 
lens, snd “picture scale” focusing (therefore the 
name) where the user sets his distance merely 
by aligning the proper sketch to serve his needs. 
The camera is completely automatic and adjusts 
the diaphragm and speed to the prevailing light- 
ing conditions. Including rapid advance lever, the 
camera sells for $99 plus case. 


UNUSUAL CAMERAS 


AGFA REFLEX 

One of the strangest newcomers at this show is 
the little twin-lens 35-mm waist-level reflex from 
Agfa. Looking like a standard 35 but with two 
(count em) lenses peeping out the front, it offers 


groundglass focusing without the need of a 
moving mirror, and it offers it at a price. Selling 
at $69.50 the reflex (formerly called the Flexi- 
lette) provides a 45-mm Apotar //2.8 taking lens, 
and a Prontor shutter with speeds from 1 to 
1/500 second. 


KOMAFLEX-S 
Offering waist-level SLR viewing for 127 film 
size, the Komaflex-S is the first of its breed. It 


has a 65-mm Prominar //2.8 lens and a Seikosha 
SLV between-the-lens shutter. Although the 
shutter must be cocked before each shot, the 
film advance automatically stops and the mirror 
returns to focusing position as it does so. The 
camera is imported by Ideax and lists for $69.95 
plus case. At first glance, it looks to us like a 
compact and functional camera. 


HALF-FRAME CAMERAS 
Using the newly reintroduced (the old Mercury 
had it for years) split 35-mm frame ate two 
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charming little cameras, the Olympus Pen, and 
the Petri Jr. Each offers its own version of a 
very effective rapid advance, the Pen by a wheel, 
and the Petri with a bottom trigger, and both 
provide 72 pictures on a standard roll of 35-mm 
film. Now that processors are mounting these 
slides we're looking forward to this new “sub” 
miniature directicn. The Pen with //3.5 lens is 
$29.50, Petri with //2.8 lists at $34.95. 


SLIDE 
PROJECTORS 


AIREQUIPT SUPERBA 

Well known as a manufacturer of slide-changing 
units and trays, Airequipt now has introduced 
a full line of complete slide projectors, including 
the semi-automatic 300-watt Superba 33 at 
$59.95, the semi-automatic 500-watt Superba 44 
at $69.95, a fully automatic 500-watt Superba 
66 at $94.50, and the top of the line, a fully 
automatic 500-watt model with remote-control 
focus, advance, and reverse, the Superba 77, at 
$119.95. For details see test report elsewhere 
in this issue. 


ARGUS 300 SPECIAL 

Reversing the trend towards more and more auto- 
mation in slide projectors is this new Argus 
product, a simple, ruggedly constructed 300- 
watt projector for cardboard-mounted 35-mm or 
super-slides. The 300 Special utilizes manual 
push-pull slide changing, holds a stack of 25 
slides in changer channel (no magazine required), 
restacks used slides behind changer mechanism. 


The projector is blower cooled, has a 4-in. //3.3 | 


lens, is priced at $54.95. 


BALOMATIC 755 
Bausch & Lomb introduced the first fully auto- 
matic projector for 24%x2% slides, a model with 


continuously variable cycle intervals from 4 to 60 
seconds, a 500-watt projection lamp, a 7-in. {/3.5 
lens (5-in. lens also available), and many advanced 
features including one-button forward or reverse 
operation and a slide editor. Pressure from blower 


air stream keeps projected slide snugly in posi- | 


tion. The 40-slide tray can intermix 2%x2% 
with 2x2 slides in masked adapter mounts. Price 
under $200. 


FUJICA ATTACHE 

A fold-away slide projector and screen in a 
12x12x4-in. attache-type case was introduced by 
Fujica. The unit, which weighs approximately 8 
ib, quickly assembles into a table-top projection 
outfit. The projector has an 100-watt lamp, a 


50-mm //3 lens, a manual push-pull changer for 


2x2-in. slides, and a filmstrip adapter. A white- 
painted metal projection screen swings up from 
the open lid of the case. Price, including the 
filmstrip adapter, is $49.95 
continued on page 140 
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Heres One of the 


Most Amazing 


Photo Books Ever Published! 





7-DAY f 


BOOK 


Fabulous Photos of 178 
Famous People.. 
JUMPING! Complete 
With Philippe Halsman’'s 
Conclusions on WHAT JUMPS 
MEAN, plus A Thorough 
Discussion of “JUMPOLOGY!”’ 
An Amusing New Psychological 
Tool for Photographers! 
W sit till you see this jumping jam 
boree—178 unique photos of some 
of the world’s best-known personalities 
all caught by the camera while jump- 
ing! And what fascinating character 
“twists” you'll discover as you view 
these lively, self-revealing photographs! 
You'll see why the jumps of today’s 
leading love goddesses (Monroe, Bar 
dot, Lollobrigida) have much in com 
mon. You'll note how Richard Nixon's 
jump contrasts with Adlai Stevenson's 
You'll find out that there is an unmis 
takable “Captain of Industry” jump 


You'll even gain a new insight on some 
famous people who wouldn't jump! 


Each leap is photographed by the dis 
tinguished photographer (and “jump 
ologist”) Philippe Halsman...who also 
writes a witty introduction on the in- 
terpretation of jumps. Here's a delight. 
ful book to own, a perfect book to 
And it's special fun for camera 
fans eager to practice jump picture-tak 
ing (and “jumpology”) on their own! 
Order direct at only $3.7 
Lee the coupon below: 


give. 


> per copy. 


REE TRIAL £ XAMINATION! 


Popular Photography Book Service 


434 South Wabash Aven 


se, Dept. ZH60 


Chicago 5. Ilinois 


Gentiemen: Pilea 


JUMP BOOK may 


delighted, and 


me at only $3.75 per 


packing 

CHECK HERE 
book(s) herewit 
trial priv 


Print Name 


Address 


ege with 


opies of PHILIPPE HAL 
within 7 days 
Otherwise, you will bil 

ents for postage and 


SMAN'S 
the book(s f | am not 
An we you nothing 


opy plus a few 


AND SAVE MONEY!’ enclose payment for 
and you will pay the postage 
money-back guarantee 


the 


Same 7-day 





QUALITY 


COLOR 
PROCESSING 


24-HOUR 


LAB TIME 


SERVICE 


Why wait? All films promptly processed 
and mailed back in 24 hours or less 
Personalized attention by certified 
color specialists assure highest quality 


SPECIAL OFFER! 
JVACULUK 


ABU 
DDI 





KODACHROME xacneow 


HIGH SPEED EKTACHROME 
ANSCOCHROME @ SUPER ANSCOCHROME 


PROCESSING ,, 99c 


ROLLS 
INCLUDING 
PROCESSING 


10 rolls 
$28.00 














FILM 


3 rolls 
6 mm 25’ Dbl. Kodachrome $ 8.95 
35 mm Kodachrome, 
Anscochrome or Ektachrome 
20 exp 7.50 23.00 
36 exp. 11.95 35.00 


Specify Day. or Indoor. Add Sc postage per rol! 
mm KODACHROME 
hoy MOVIE 
EMOUNTEO Ht” PROCESSING 
36 exp. rolls $1.74 
15 Stereo pairs 1.74 


8mm Magazine 74¢ 
99¢ 
28 Stereo pairs 2.74 


Smm Rol 
16mm Magazine 99¢ 
16mm Roll, 100 ft. $2.49 


COLOR PRINTS FROM TRANSPARENCIES 


2x (2Vex3e) 5 for 99¢/20 for $2.99 
3Vex3\e 4 tor 99¢/15 for 2.99 
3x (3Vex5) 3 for 99¢/12 for 2.99 
4x5 ea 49¢/ 4 for 1.95 
5x7 ea 65¢/ 2 for 1.59 
8x10 ea $1.75/ 2 for 2.99 


35nn 6 for $1.00 
SLIDE DUPLICATES C 20 for $2.99 


8mm Ansco Moviechrome 
High speed © Fine grain * Day. ASA 20 
WITH PROCESSING INCLUDED 
8mm 25’ dbl. roll | 8&mm Mag. 25’ dbl. 


3 rolls 8.95 12.00 
10 rolls 28.00 38.00 


3 mags. 


10 mags. 
a 


DIAMOND °° 


P. 0. Box 223, New York 51, WY 


aA 


| controls 





REALIST 990 

Jet-age styling and large-capacity trays are top 
features in this handsome, fully automatic pro- 
jector for all 2x2 cardboard-mounted slides. With 
an {/3.5 4-in. lens and a 500-watt proximity re- 


flector lamp, the 990 has a turbine-type blower 
and accepts 45-slide Realomatic trays. The auto- 
matic projection cycle can be set for intervals 
of from 5 to 60 seconds, with hold and reject 
buttons. Price, including remote-control panel on 
12-ft cord, one tray, and carrying case, is $87.50 


SAWYER’S 500 E, 500 R 

Two new models were added to the line of Saw- 
yer’s 500 projectors. The 500 E, priced at $84.95, 
has push-button control of the slide-changing 
mechanism, projects slides in forward or reverse 
The 500 R features a remote-control unit on a 
10-ft extension cord; unit has three push-button 
one to change focus, one to change 
slides, and one for forward or reverse operation. 
Price is $99.95. 


MORE SLIDE-VIEWING NEWS 

Argus added a Multiscope zoom lens to the 
President fully automatic slide projector. New 
optic is rated at //3.5, swoops from 3% to 6% 
inches for desired image size at a variety of 
projector-to-screen distances. Price for projector 
is $169.95. .. . Bausch and Lomb showed the new 
Balsync Synchronizer, a device which plugs into 
any Balomatic slide projector to synchronize it 


| with taped commentaries from any tape recorder 


having stereo playback. Price, under $30; fall de- 
livery planned. Ansco introduced the Ansco- 
matic //3.5 7-in. projection lens for owners of 


Anscomatic projectors who want a long throw 


for use in a large room. Price is $24.95 

Camera Optics Manufacturing Company announced 
a C.0.C. Traveler, a new portable desk-top pro- 
jection viewer for 35-mm and super-slides, priced 
at $59.50, plus the C.0.C. Communicator, a com- 


bination rear-view strip-film projector plus four- 


speed record player for sound-visual presenta- 
tions. Price, $98.50. . . . Also primarily for in- 
struction or presentation use is the Graflex In- 
structer 150, a compact filmstrip projector with 
a push-button film advance and a 150-watt prox- 
imity reflector lamp. Instructor 150 is priced at 
$39.95 . Hand viewers for slides introduced 
in St. Louis included the Realist Realarama Regal 
with dual illumination bulbs and two “C” bat- 
teries, priced at $7.95, and the Sawyer’s Pana-Vue 


| | with two-angle table support, 4X magnification, 


and two “C” batteries. The Pana-Vue | can be 
adapted to a.c. operation with aid of a plug-in 
transformer which cuts off battery. Price is 
$6.95 Joshua Meier Company showed the 
VPD Slide-Sho, a new visible filing system for 


color slides—an 11x8% translucent page with 
niches to hold up to 20 2x2 slides. Pages are 75 
cents each; several models of albums also are 
available. 


EXPOSURE 
METERS 


WESTON MASTER Iv 

Top news in exposure meters at St. Louis came 
from Weston, with the introduction of the Master 
IV. The new model is a full stop more sensitive 
than its predecessor, has a more readable scale 
(covering a range of 0-25 candies per sq. ft in- 
stead of 0-50 on the low-light setting), an on-off 
button for locking pointer when desired, a clean- 
er, easier-to-read exposure dial, a new snap-on 
cone for incident-light readings, and a narrower ~ 
acceptance angle. Price, $35.95 with case, inci- 
dent-light attachment, and case for \atter. 


GOSSEN PILOT 

An inexpensive, lightweight (142-ounce) meter 
was introduced by Gossen. The Pilot covers an 
exposure range of from 1/1000 second to a 
minute for lens apertures of from //1.4 to //22, 
also includes an EV scale from 1 to 18. It adjusts 
for film-speed indexes of ASA 6 to 6400, gives 
direct readings in camera settings, can be con- 
verted from reflected- to incident-light use with 
built-in “roll top” light diffuser. Price, $15.95. 


REALT 

Now reaching the American market for the first 
time is the Realt exposure meter with inter- 
changeable ASA film-speed dials. This is a highly 
sensitive reflected-light-type meter with incident- 
light attachment. A unique feature of its design 
is the set of interchangeable cards for different 
ASA speed ratings; the appropriate card is slipped 
into the meter dial, giving direct readings in 
terms of /-stops, shutter speeds, or EV numbers. 
Price, including case and neckstrap, $29.95. 
Karl Heitz is importer. 


KALIMAR AUTO MEMO 

Another meter shown for the first time was the 
Kalimar Auto Memo, covering film speeds of from 
ASA 3 to 3200 and an exposure range of from 
1/2000 second to a minute at apertures of //1.0 
to //45. It has a built-in booster cell for low- 
light readings; includes a scale for direct reading 
in movies speeds, EV numbers, and Polaroid; holds 
exposure reading until indicator is released by 
twisting dial. An incident-light attachment is 
supplied. Price, $14.95. 


KOPIL 

Also introduced was a tiny (142x1%x%-in.) clip- 
on meter to fit standard accessory shoe of 35-mm 
cameras. The Kopil handies an ASA range of 10 
to 3200, EV settings from 1 to 18, and lens open- 
ings from //1.0 to //32, has a louver for bright- 
and dim-light readings. Price, including leather 
case and carrying strap, is $9.95. 


ENLARGERS 

ACCURA 35 AUTOFOCUS 
Photographic Importing and Distributing Corp. 
offered a 35-mm enlarger with automatic focusing 
plus manual contro! for extreme enlargements 
The Accura 35 Autofocus is equipped with a 
double-condenser system, a 50-mm //3.5 click- 
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stop lens, a hinged, giassiess negative carrier, 
and an adjustable easel. Price, including lens 
and easel, is $99.95 


BESELER 45 AFM 

The Beseler people have added a motor drive to 
their autofocus model enlarger. Designated the 
45 AFM, the improved version is priced at $445. 
Present, nonmotorized autofocus model has been 
reduced in price to $395 


OMEGA VARIABLE- 
CONDENSER SYSTEM 


Simmon Brothers introduced a variable-condenser 
system for Omega and Automega 4x5 enlargers 
With the new system, the standard 64-in. set of 
condensers remains in the enlarger for all lenses 
from 2 to 6% inches. Optimum light distribution 
for the varying focal lengths is achieved by 
changing the position of a third, movable con- 
denser within the system. New Omega D2V and 
Automega D3V enlargers will include the variable 
condensers at $285.50 and $325 respectively. As 
an accessory, the system is priced at $49.50 


TESTRITE E2 FOTOLARGER 

This model combines the bellows and lamphouse 
of the Testrite Model E with the heavy-duty 
parallel arm and 19x24-inch baseboard of the 
Mode! 100DC Fotolarger, includes double con- 
densers, 90-mm //4.5 lens, 24%2x3% negative 
carrier, and plastic cover. Price is $79.95 


COPYING 
DEVICES 


HEILAND REPRONAR 

One long-expected item to appear at St. Louis 
was Heiland’s color-transparency copying ma- 
chine with electronic flash light source. The 
Repronar is a complete reproduction system in- 
cluding a calibrated elevation stand, 35-mm 
camera body (by Asahi), extension bellows, //3.5 


lens, magnifier-viewer for critical focusing, built- 
in cable release, a 1/2,000 second electronic 
flash light source, and opal glass panel. With the 
various masks and film-strip duplicating assembly 
available you can, according to Heiland, perform 
more than 20 different color reproducing proc- 
esses including duplicating, cropping, enlarging, 
or reducing color slides, enlarging 16-mm movie 
frames to 35-mm, correcting exposure errors 
altering color balance, producing film strips, 
making black-and-white or color-negative copies 
from color slides. Operation is quick and simple 
You place the slide to be copied on the opal 
giass panel, adjust the camera and bellows for 
degree of magnification desired (from 2X reduc- 
tion to 4X enlargement), focus, set lens opening 
and fire flash unit. Price about $300. 
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LEITZ BEOON 


A new universal copying stand, the Beoon, was | 
shown by E. Leitz, replacing the discontinued | 


Belun. The Beoon is a variable-ratio device, makes 


1:1, 1:15, 1:2, and 1:3 copies. It includes a | 


single pedestal upright, three extension rings, a 
magnifier for critical focusing, a set of framing 
masks, and a bayonet-screw adapter which per- 
mits the device to be used with either bayonet 


mount or screw-threaded Leicas and most 50-mm | 


Leica-mount lenses. Price, $55.50 


TRIPODS AND 
CAMERA STANDS 


The zoom era seems to have sparked new interest 
in tripods, several interesting models being intro- 
duced at St. Louis. The Kalimar DE-7 is a seven- 


section unit with a “multi-tilt” pan head, crank- | 


operated geared elevator shaft, all-metal con- 
struction, cable release built into panning knob 


and a fully extended height of 4842 inches. Price | 
is $24.50 including leather case. The Kalimar F-9 | 
is a compact, lightweight tripod with tilting pan 
head and a fully extended height of 40 inches 


Price, $12.95 Quick-set showed the Deluxe 
Orbit Elevator with a variety of features including 


“camera minder” balancing springs in the head to | 


prevent camera nose-diving, built-in spirit level 
elevator cam lock, and a slimmer silhouette. Tri 
pod measures 58% inches extended, 14% tele 
scoped. Price is $24.95. The Quick-Set Lift Orbit, 
at $19.95, has similar features except for crank 
elevator, spirit level, and deluxe finish. A holster 


with shoulder strap is available at $7.50 The | 


Accura Risomatic elevating tripod now has a 
built-in cable release on the pan head, at $18.95 
For professional and studio workers, Quick 


Set now offers a line of Samson tripods and | 
Basic Samson tripod with elevator | 


accessories 
and friction head is priced at $110, with still 


camera head at $105. Accessories include: Low- | 


high unit, $35; Dolly, $38; Column extension 
$15; and Cine-Special adapter, $12 Smith 
Victor has adopted the drop-out, drop-in leg of 
their Tote’em Pole monopod to a Model TP-3 
Automatic Tripod, at $14.95. As with the mono- 
pod, the legs shake loose, drop, and automatically 


lock into desired position; if you turn the tripod | 


upside down the legs retract and lock into 
Closed position Da-Lite Screen Company 
introduced its lightweight Uniped with twist4ock 
and walking cane styling. Price is $9.95 


MISCELLANEOUS 
LENS NEWS 
A new lens will be available for owners of the 





SPECIAL 
CARTIER- 
BRESSON 

PORTFOLIO 


IN THE BRAND-NEW EDITION OF 


3 mm 


35. mm is the most exciting field in photography today 
—and is expanding all the time! This brand-new 1960 
edition of 35-MM ToGRAPHY brings you to-date 
on everything that's happening to 35mm... latest 
on single-tens reflex... available light...new films. 
new derkroom techniques. Written in clear, easy-to- 
understand style by the editors of Poruian Proroe 
nary, this exciting new annual brings you imoortant 
features like these: 
© SPECIAL 16 PAGE PORTFOLIO ON THE WORK 
OF CARTIER-BRESSON 
A magnificent portfolio of the pictures of the world's 
most distinguished 35.mm photographer, Henri Car 
trer- Bresson. Here's a treasure you'll want to have for 
your photo library. 
© SINGLE LENS REFLEX: PHOTOGRAPHY'S 

MOST EXCITING SUCCESS STORY 
Single Lens Reflex cameras are 1960's biggest news — 
and no matter which side of the fence you're on, 
you'll profit from this objective report on sik design 
Also features predictions of design changes to come! 

© AVAMILABLE LIGHT IN COLOR 
Want to know how to use those new hi 
color films to get the most out of available light 
photography? This feature gives you complete data 
on exposures, filters, lighting factors 
« TWO GIANT BONUS SECTIONS 

35-MM FOR OUFFERS: « breezy, down-to-earth in- 
struction course on the basic fundamentats of 35mm 
photography—shooting techniques, developing, print 
ing. color 
THE PERFECT 35-MM NEGATIVE: advanced tips on 
processing for maximum quality, speed, and verse 
tility—complete with detsiied charts and tables on 
filers and developers. 


NOW ON SALE 
AT YOUR 
FAVORITE 

NEWSSTAND 

OR ORDER BY 

COUPON BELOW 


OnLy $1.00 


Buy your copy today at your newsstand or camera 
store—or use this handy coupon to bring the ali new 
1960 edition of 35-MM Protogaarny right to your door 
step. Only $1.00. 


EEE EEE EEE 


Ziff -Davis Publishing Company 
Department P?.46 
434 S. Wabash Ave., Chicago 5, Ii. 


Please send me 2 copy of the 1960 edition of 
35-MM Puotocearny. | enclose $1.00, the cost of 
35-MM Proroenarny, plus 10¢ to cover mailing 
and handling charges. Foreign $1.25 plus 10¢ 
maiing charges). 


Neme.. 





Address 





City _zone........Hate 


lemme eww emcee omen annamanmnanmnmenat 
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EDUCATIONAL 
OPPORTUNITIES 


THE ART 
aa hii: 
SCHOOL 


Be a Professional Artist with the Camera 
Art Center's Faculty of practicing design- 
ers, illustrators, photographers can help 
you develop taste & professional picture 
sense as you learn advanced techniques 
of the camera. 8 semesters to B.P.A. deg. 
Accred. Coed. Vet apprvd. Begin training 
in Feb., June or Sept. semester. For cata- 
log and application form, write Mr. Peck, 
5353 W. 3rd St., Los Angeles 5, California 























COMMERCIAL © PORTRAIT © IWALUSTRATIVE 
Finest professional instruction and equipment. G.i Ap 

‘ov ed aS accommodations secured for men. 
Attractive dormitor ivts gh as Monday of each 
oeem, RITE REGISTRAR, Room city courte 
monte MICHIGAN Avenue. CHICAGO i131. 


RAY-VOGUE 


SCHOOLS s CHICAGO™ 
CAMERA 


eee )6CC RAFT SMAN 


NATIONA 


eet 


IN PHOTOCRAPHY 
Practical personalized instruction in Lighting, retouch 
ing, coloring, printing commercial and direct color 


Short intensive courses designed expressly for YOU 
Nationally known instructors. Free literature, Dept. ta 


ri ITTY A I ke 


rs A REPAIR scHoot 





| One of these kits 





MARYVILLE missouri 
FREE ! Just Published— 


complete POPULAR PHO- 
TOGRAPHY CATALOG of 
more than 500 photographic 
books priced 25c and up. 


40 Pages, 132 illustrations Pai vey 
complete descriptions BOOh SERVICE 
prices, indexed by €2- 
title and author 
Send postcard today with , 
name and address to ore 
POPULAR PHOTOGRAPHY 
BOOK SERVICE 
P.O. BOX 1933 Z 
CHURCH STREET STATION 
NEW YORK 8, NEW YORK 











| Topcon B who wish to upgrade their cameras or 


purchase one of the now discontinued models 
It is a spring-loaded automatic 58-mm Auto Top- 
cor //1.8. No price has as yet been determined 
for it separately, but sold with the model B the 
total is $259 Latest from Canon is their new 
Super Canomatic 135-mm //2.5 for use on the 
Canonflex. It offers completely automatic instant- 
return diaphragming. Price is set at $169.95 

Niken introduces a new 105-mm Nikkor //4 lens 
for their rangefinder cameras. Another model is 
available for use on their reflex and it operates 
as a preset. Price is set at $69.95 Komura 
has brought out a new 135-mm //2 for use on 
most SLR’s. Cost of the lens is set at $299.95 list 


CORMAC CHEMICAL CO. 

Unibath products and some pretty clever Cormac 
engineering have ganged up to make a few wild 
combinations. One is the new “flip-flop” proc- 
essing tank, where you merely attach your diluted 
bottle of UNIBATH to the tank and “flop” it over 


| Then when your developing time is over, you 


just “flip” it back and the solution empties itself 
back into the bottle for future use 

Using this system with the new UNIDRI quick- 
drying agent, Cormac has come out with two kits 
slated to the traveler, professional or amateur 
containing a tank, dilution 
bottle, and six-minute sand-filled “egg-timer,” 
sells for $12.95. The other more complicated one 
called the UNIKIT SR. contains a changing bag 
as well, plus some other useful items and lists 
for $29.95. Price of the tank alone is $5.95. 
(“Flip” for it anyone?) 


KILFITT MINI-GRIP 

This unusual item is a pocket-size grip handle 
with trigger release which converts to a gun 
stock when a three-part shoulder brace, stored 


inside the handle, is assembled and attached. 
The Mini-Grip weighs seven ounces, is constructed 
of magnesium alloy, can be used with either 
still or movie cameras, and is priced at $19.95; 
leather zipper case at $6.95. 


NIKON 

Other news from Nikon includes introduction at 
the MPDFA show of a 250-exposure motorized 
back for either the rangefinder or reflex models 
Prices have not at this moment been established. 
The Nikon $-3M is a camera providing half-frame 
exposures and can be provided with a special 
motorized back offering 72 automatic exposures 
on one roll of film (if used with the 250 back it 
provides 500 exposures). Clever innovation on 
this camera is the frame selector for either 35- 
or 50-mm lenses. Price of the S-3M is $25 more 
than the S-3. 


TRI-X PAN FILM IMPROVED 

Kodak has just announced a new film to replace 
the current Tri-X Pan. For complete details and 
test report see page 58. 


GEVAGAM 

Gevaert, one of Europe’s largest producers of 
sensitized products has just added a new pro- 
jection printing paper to their line. Called Geva- 
gam it offers a complete range of paper con- 
trasts through the use of five filters. Prices will 
be the same as for the company’s regular pro- 
jection papers. 


KODAK MICRODOL-X 

Aliso new from Kodak is a revision of their fine- 
grain developer called Microdol-X and stated to 
be less prone to produce dichroic fog, and able 


to produce the same sharpness characteristics 
as 0-76 





Books continued from page 32 


pretty much to go it on his own. Now the 


Special Libraries Association has 


fully 


guide to 398 sources of photographs around 


help- 
come along with a _ cross-indexed 
the world, classified under 14 headings. 
The book ought to prove a blessing to 
librarians, and 
Looking 
for color slides of early Byzantine mosaics? 
Picture 


Dumbarton 


historians, writers, editors, 


picture researchers of all kinds. 
Sources suggests you try item 126. 
Oaks Research Library and 
Want photos of a Civil War 
Gunboat? Visit the Department of Archives 
at Louisiana State Need shots 
of Sigmund Freud at home in his Vienna 
Apartment? 


Colles thon 
University. 


Engelman in Elm- 
a black- 
and-white collection of about 2000 pictures 
on this subject 

As the editors are careful to point out, 
this is the first directory of its kind ever 
published It 
some errors and omissions. A 
tailed 


colle { 


Edmund 


hurst, Queens, of all places, has 


undoubtedly is flawed by 
more de- 
specific listing of major subjects in 
greatly increase the 
(For instance, the 4 
black-and-white prints and 
color transparencies in the files of 


I ance 


mons Ww ould 
guide's usefulness. 
million stock 
200.000 


the Free Photographers Guild are 


tersely summed up in two words: “Sub- 
Everything.”) But at least a candle 
has been lit in what up to now has been 
darkness. 


jects: 


With their pioneering publica- 


tion of Picture Sources, the Special Li- 
braries Association has performed a valu- 
able service 


for everyone concerned with 


using the photographic images.—A.A.C. 


SCHOOLHOUSE 


edited by Walter McQuade. Simon and 
Schuster, New York. 272 pages 
cloth hound, $10 

This book calls itself “A primer about 
the building of the American public school 
plant. . . .” However, it is a great deal 
more. 

It is a beautiful book in terms of layout, 
picture selection, and design. It is a well- 
written book that covers technical subjects 
in depth but in a highly readable style. 
Those who are not interested in building 
a school, will be when they finish thumbing 
through its pages.—J.D. 





4ll books reviewed in this column are 
available through PorpvuLcar PHorTrocRAPHy 
BOOK SERVICE. 
18-49.) 


(See announcement on pages 
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Creating with Film continued from page 129 


duce in the serious film-goer the gnawing 
suspicion that while he has been royally 
entertained, he 


two hours of his time. 


has also perhaps wasted 
With a Bergman film 
he has also been entertained. In 
to this it is likely that he has been more 
than a little confused. While he probably 
does Mot understand what the film is about, 
that he 
watching something 

These they contribute to 
Bergman’s commercial success do not yet 
make him as good a film-maker as many 


addition 


it is obvious has spent his time 
“deep.” 


factors, while 


people like to think he is. His films are 
certainly of interest, but we should not for- 
get that there are many films released each 
better. His potential may 
be great but he has not yet produced 
great film. 


year which are 


One thing for which we can admire Berg- 
man is that, in 
unusually 


press interviews, he has 


about what he 


1959, 


articulate 
In the July, 
Films and Filming he states, 


been 
is trying to do issue of 
“Our work 


human face. We 


can certainly become completely absorbed 


in films begins with the 


in the esthetics of montage, we can bring 
together objects and still life into magnif 
icent rhythms, we can make nature studies 
of astounding beauty, 
the human face 
mark 
film.” stated, 
but fact remains that having defined 
his territory, Bergman has so far used all 
human 


but the approac h to 
is without doubt the hall- 
and distinguishing quality of the 
This is a valid credo well 


the 


and 
this in a 
at its best, is neither 
literary nor theatrical.—m 


face in a literary 


theatrical context. He 


important 
has done 
creative medium which, 


PHOTOGRAPHIC MARKET PLACE 


DRIES FILM INSTANTLY 
BRAUN 


aK NE 
PANTI-STAT 
TEM «=RAPID FILM DRIER 


conditions and dries all film 
instantly, and completely free 
of static. No wetting agent 
necessary and never a trace 
of white deposit. 


Pt. $2, Qt. 3.50, Gal. 11.60 
At your dealer or write to 


So o'k, eee Ben 2 Beek BES 


de Bi eee fi , 
“LECOLOR” PRINTS 
not cheaper, but BETTER 

Pros. free and 
may more for ae 


rints Custom-entarged om 
hand ( not __f-— } 2 


lances a advanced amateurs giadly 
ieee te 


odac« 


LECO COLOR Service, ine. 


BBR ver. 116. 20. 30 St., wow vorn ac. my. fi 


Personal Attention Color Lab 


¢ MIOPLEX ¢ multiple 


strip printer 
3BSenm 


Automatically 
hotds 
strips 


Free Brochure 


mPa. co 
Box 79, 0-F Meriva 23, §.Y. 








ADD-A-TRAY 59203 
ne). SLIDE COLLECTION 
| 1) 'txa'& stextos: 
71) 3 DRAWER 
i 18! STARTER 6 35, 


FILE 
j UATTACHAB 


ie at DRAWERS 18 
1 or 3 drawer starter file, 
ADD MORE DRAWERS 


os needed. 
Dealer or order direct 


PORTABLE PHOTO MFG. CO., BKLYN 7, N.Y 


At your 


COLOR PRINTS 
FROM 
TRANSPARENCIES 
22x32 six for $1.00 | 
(20 for $3.00) 
3Vax5 six for $1.50 
(20 for $4.50) 
5x7 each $ .75 
8x10 each $1.50 


Anscochrome, 
Super-Anscochrome. 
Ektachrome 


PROCESSING 
(20 exp. rett) 
mounte 
127. 130 & 820 rolls, emg 
or $1.00 
MINIMUM COLOR SLIDE DUPL.CATING 
PRINT ORDER $1 | 7—8 ob "so-d2 78. 50-s6 so 


All work returned by 1st class mail 
The very best in quality, service and workmanship 
with Gatistaction Guaranteed No C.0.0.'s please 


+ ‘COLOR 
Dawe 3 LAB 











60OX 307-C, 
BROOKFIELD ILL 











Ay COLOR 7 








NTS Ue. 
COLOR FILM 


Soler Prints 
PROCESSING 


4u3'4 
Hf 44" ris 
Sa? 
Ansco, Anscochrome 
Ektachrome 
20 Exp. 35mm 
Mounted, Roll $1.00 
120, 620, Roll $1.00 
Stide Duplicating 25¢ ea. 


CANYON 


i 
6110 2 
tint4 5 
16x20 12 
35mm Kodachrome 

20 Exp. Roll $1.40 mid 


Minimum Order $1.50 
We €.0.0 
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BOX 36536 LOS ANGELES 36, CALIF 


PHOTO FRAMES © MOUNTS 
*® ALBUMS and MAILERS 
© PICTURE FRAME MOLDINGS 
Fastest Service! Lowest Prices! 


peg ae eae SALES CO. Dept. H 
414 E. Balti 





Smm and t6émm DUPLICATES 
6mm REDUCET . Smm ENLAR 
® BLACK and WHITE 

Bmm AMIMATED TITLES témm 
T MADE T - re 


free ame 


PHOTOGRAPHIC EQUIPMENT CORP 


AVEN 


U.S 





re 2, Maryland 





FOTOLARGERS 


Professional results 
ot the lowest price 
possible for fine, pre 
cision mode equip- 
ment. Only low price 
enlarger offering full 
line of accessories 
such aos condensers, 
copy back, copy lites, 


Me Enterger at any Price 
Will Make Getter Prints 
Write ter Pree Cateteg 
On Tripeds, Oarkroom & 


TESTRITE INSTRI 








MENT CO 


CROPPING 1»: eno SHAPING UP 


WRITE FOR CAT c PORTER MOUNTS 





TT 

TITLE SLIDES 
35ue—2° x2 

’ urs tlaat ™E OW 

12 Ttmnwow ‘ 

20. HATS Ali, POURS 

ALL 3 for "1.00 rete ‘LUSTRATED ust 

Comic, Vacation, Travel and Map Slides 

FULL SATISFACTION GUARANTEED 


COLOWIAL—B8OX 247-4 —SWARTHMORE, PA 














‘on. in einen or a FG7 for all your films! 


cro 00 : th . ‘al P R IN qT S AMAZING NEW CONCENTRATE! 
chmaenateany r =: ay 3 2ex3Ve... « oe . Normal speed development 


: PHOTOGRAPHIC MARKET PLACE-continued 
Se feet ass Standard 1. Fine grain in 4 minutes 
GUARANTEED Ektachrome : . Available light 


9 50 tions included. Use rs farspye 1.00 Kedechrome nities os . Electronic flash 
° tqenee nome. aon tereeds Dev. & Mid. . ; . Thin emulsion films 
SATISFACTION GUARANTEED Duplicate 20 Exp. 1.75 y114.....7.75 . “One use” development 
CHEMICALS Send 10¢ tor Movie Maker's Manual Slide 30 120-620 1.50 - Royal X 
Swale et amm, tome SAW and sighs ; Dev. Only.. .90 
m, 


- home processin, 
oy en oaw Reyereas sauipment, nints.. BS and formulae Min. Order.1.00 FREE MAILERS No. C.O.D. % oz. $.99, 1 qt. $1.75, 1 gal. $6.75 
“a 1. 36 


A SUPERIOR BULK FILM CO. CUSTOMCRAFT cotor service EDWAL “CENTEHC Prooucts 


| chemical “me 442-44 M. Wells St. P-6 CORPORATION 
» Street © Chicago 728, lilinois 


1 gat: “sho.30 Chicage 10, HHtinois P.0.BOX6618P WASH. 9, D.C. 420 West 1) 10 

Q: Pictures omy 1360 Seater || ea y COLOR Miteiee || FREE! sust purtishea— 
c : ANSCO, AND EKTACHROME complete POPULAR PHOTOGRAPHY CATALOG 
By taking a THRU THE LENS 


A: TOUR, of course! 2x3...20¢¢ as ane of more than ood a tama books 
3x4...35¢*5x7...1.00 priced 25c and up. 
Write now for a free brochure tell- eee APR - 


40 Pages, 132 illustrations, | 
ing about the many trips sched- SUPER SLIDES DUPED AT SOF EACH. complete descriptions, | 
uled this year—all offering expert KODACOLOR ROLL DEV. AND PRINTED: prices, indexed by 
photographic guidance, and con- & EXPOSURE 34x5. $2: 35 title and author 

12 EXPOSURE 34x3 ‘ 
genial association with fellow on EXPOSURE 3%4 x 3... Send postcard today with 
camera fans. STANDARD SIZE PRINT. . 

24x3% PRINT FROM 3S5eun ONLY 16¢ EA. name and address to: 


THRU THE LENS TOURS, INC. MINIMUM ORDER $1.00. INCLUDE POSTAGE. POPULAR PHOTOGRAPHY BOOK SERVICE 
Dept. P, 12456 Magnolia Bivd. WASHINGTON P.O. 33 ZM 
North Hollywood, Calif. COLOR CHURCH STREET STATION 


in 












































er” Mam STANRITE SUPERPOD | 
PRsels WF ieee ones | FASCOLOR SERVICE 

om $1695 | BHENRY’S CAMERA ¥ Cotaguates 
“oo | ff MAIL ORDER, INC. N 100th ANNIVERSARY 


ri rf 
ae aavle’ Gumi 516 WEST STH ST. of Parent Marks & Fuller, Inc. (F. 1860) 
Geared for fost eleva LOS ANGELES ! 


tion up-down action Caery inquiry will 'ecerve our prompt and courteous attention. Send for Special Offers 
Extra 90° tilt on pan 


head. Ball level, many BRAND _-EW—CANON SALE ANNIVERSARY DISCOUNTS 
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PAOPOPOPOOE 
pen 

we ae 

e StSrases 


new features thet hove 
“be On Color Film Processing Prints and 
WRITE FOR FREE CATALOG 
vaIPOe EVER MADE See eee 75MM CANON TELE F:3.5 $ ae. so | Rm. 206, Fulmar Bidg., Box 86, Rochester 1, 


never been offered on 
tpn ye pa Enlargements. Factory Fresh Film. 
THE MOST AMAZING °" "IXS"banrcem ane FASCOLOR SERVICE, INC. 
TESTRITE INSTRUMENT CO. Shiprine: sa BY. IW CALIF” 10% Im ADVANCE | N. ¥. Westd Pasengeaphic Concer 
x C.0.0. OROERS. 








135 MONKOE STREET NEWARKA 5, N 


“SPECIALIZED FINE “GRAIN 
woe Automatic MEMORY! Developing & Printing—since 1932 


~ 
Ld 1 
ocket size booklet serves as check list and record ‘ FILMS FINE GRAIN DEVELOPED 35mm—36 exp. roll $2.50 | 12 exposure roll 
of distance, f-stop, shutter speed when shot is tok = TO PREVENT SCRATCHING! 35mm—20 exp. roll 1.50 ~ roll 


exposure 
ame line provides space for noting date, sub FULL SIZE 5 Enlarged to o1428 4s. oe All films individually enlarged pr rinted on pige- 
ghting, remorks for future reference; also 14% S7°So “Dewtle welant core est quality paper. Postage prepaid. Send j 
y. oF slide is filed. Approx. 3x5x Y% in.; 1872 Onty trait paper $225. "20 FREE mailer & INTRODUCTORY PREMIUM. 
sok records 220 shots; contains handy ENLARGEMENTS —. Send roll and money to .. 
exposure guides. Send $! for TWO Shutterbug fn 
wienesT qumser yh Ay FINISHING! ETT 
Picture Taking Record Books, postpaid "ee 1LERS AND OTHER OUTSTANDING OFFERS B ER PICTURES 


K. Gate Smith, an 215, Yokioa, Wn. UNIVERSAL” puoTo SERVICE, LaCrosse 21, Wisconsin 2621 Lawrence Ave., Dept. 60, Chicago 25, Illinois 























FRESH DATED 
ANSCOCHROME SAFETY FILM Say You Saw It In 


SUPER ANSCOCHROME ASA 100 
20 exposure roll with processing and mcenng 2.50 


anecoennom, “to RELOADS oi POPULAR Now Se c~“ Lend : 


> olls 8.28 
With processing and mounting 1 roll 1.66; ‘, yolis 8 8.75 


ARROW CAMERA EXCHANGE PHOTOGRA PHY 


S Centre St Hempetesd, 6. ¥ 




















WHOLESALE ‘SPECIALS UR FHOTOS AT INER BEST! 
WL ° - ~ ° All Manufacturer A Ag: es “« OP! 
= : WHY WAIT? immedicte Delivery ) » specitcation. COPIES: SEW nee. 

Ss 
Lergest a A Lt sibems. sed R Worntmanth quoentend. Get ex- 
Protege Discount FREE Mew Folder PF , Denes . a ’ octly what you want from 
*)"Tebae : DUMONT CAMERA EXCHANGE EST. 1948 LECO PHOTO SERVICE me. 


11 W. 42nd STREET. Dept. P1, NEW YORK 36, N.Y. 
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SAVE WITH CONFIDENCE 


om 2 


DUPLICATE 
SLIDES 
Each eee 20¢ 
25 or more. ..17¢ 
100 or more. ..15¢ 


KODACHROME, Anscochrome 
Super Anscochrome and Ekte 
chrome processed ond mounted 
20 & 12 exposure rolls $I B 
Write for free mailer and complete price list! 
1¢ each rol fim 
etyen, odd } 5° cach daliar of 
other Gets min. order $1-NoC.0.0.'s 


laboratories - inc 


Silver Spring, Marylend 


First Class r 


A 
1160.P Bonifant Street . 


Fen, KOON AUS X 


20 EXP.....30c Ea. 36 EXP... ..50c Ea. 
Guik, $4.25 per 100 ft. $2.25 per SO ft. 


EKTACHROME — ANSCOCHROME — KODACHROME 
20 EXP... . . $1.50 


(from tresn sestory packed bulk) 
Add i0e¢ per or for postage and packing 
CUSTOM QUALITY FINISHING 
31444, prints 
Developed & 3'/4%4'/2 ye 
~ 








idual handling of ali film. No continuous proc 
g used. Finishing shipped postpaid 


EASTERN Zucere LABS, Dept. “A” 
1405 N. Charies Baltimore 1. Ma. 


Indiv 


PRINTS 


COLOR PRINTS 
(from 35mm trans. only) 


Colter Prints from ‘/2 
35mm to 4x 5 Trans. 
2% = 3% 25¢ 
50c 

$1.00 

$2.00 


85: 


Sa 14 OLOe PRINTS rm 


rg PROCESSING 
Sens 

16 «x 20 $12.50 

Colter Stide 

Duplicating ea. 25¢ Min. Order 1.50— woe o.e bd 


SUNSET COLOR LAB 


Box 46415, Dept. P os Angeles 46 


8 & 16mm Movie, or Slide TITLES 
AT SENSIBLE PRICES! 


These beautiful Titles formerly distributed by 
Bell & Howell—now sold direct. Large variety 
of backgrounds. Your wording. Get the quality 
only our long experience can give! 

WRITE FOR FREE illustrated catalog & samples. 
Tithe-Croft, Dept. P, 10272 Argyle St., Chicege 40, III. 








. lémm, Sem 


CINELARGERS 


Allows you to make prints 
from your B&W or “— 








| details. 











3% 


we 
Comet gout atte ed ant bee oF ugged mets 


et check, coh @ meeey order, o2 C006 stew 7 
works ter Geeeey. 


== H & K co. 920-22 Cheetest Pete. 2. Pe 


TESTRITE INSTRUMENT CO. 


PHOTOGRAPHIC BARGAINS. 


Still Cameras, Slide Projectors, Slides, 
Screens, Movie Cameras, Movie Projec- 
tors, Movie Films, Editing, Lighting, Flash 
Equipment, Min. Cameras, Exp. Meters, 
Tripods, Sound Proj., Sound Films, etc., 


| etc. Anything and everything photograph- 


ic, all makes, all kinds, new or used! For 


sale or exchange! Sell your surplus equip! 


SAVE! SAVE! SAVE! Send postcard for 


Box 193-A, PEABODY, MASS. 





RICHARD | 
PRINT WASHERS 


18” DELUXE $2 
24.95 
30” PROFESs > 


$64.50 





5914 N. NOBLE AVE. 
VAN HUTS, CALIF. 











MOONGLOW COLOR PRINTS 
Custom Color Printing 








All Film Mandled with Care 
2x and 3x Xmas Folders and Eavetepes 
5% Discount on ati printing over $50.00 


COLOR FIL™ PROCESSING 
Smm. Anscoehrome, ktachrome 
xp $1.00 mta. Se Pex $1.75 mre. 
120 147 620 $1.00 in Sleeves $1.28 te 
Kedachrome Proc 
20 Exp. $1.40 mta 36 ‘Tee. $2.45 mta. 
—2P. & 3amm. COLOR oes oye. cates 
1-9 10- ive 21-80 iS¢ es 
iwquinies From nome PORTRAIT sTuolos 
we.comeo 


MOONGLOW COLOR PRINTS 


*. ©. Box 75622. Santora Station 
Sept. ©. Lee Angeles S&S. Calit 











So. CENSE or b pall, 
aed ACCESSORIE: m ce a 
= 10S. ©. warranty. 

MYERS IMPORTS Dept. sPP 
623 S. Gay 





Knoxvitie 2, Tenn. 
1960 
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Sensational 
= 
—+Chic 
Smatiest 6-transister 
exceptional! quality ra 
die (3'"a2%" ale”) 
Fine tone 2” Hi-Fi Dy 
namic specker. Guar 
onteed Complete with 
battery, cose, e@or- 
phone 
Postpaid ...$27.95 
DEALER 
INQUIRIES 
INVITED 


MOSTOW 


KE 


NTS and 
ROCESSING 
Custom Quality with ECONOMY! 
COLOR PRINTS | 
from 
Transparencies 





Anscochrome, Super- 
| Anscochrome, Ektachrome 


| 35mm (20 exp. roll) 
| developed & mounted $ .80 
35mm (36 exp. roll) 
developed & mounted $1.50 
anepavense 127, 120 & 620 rolls 
PRINT ORDER $1.00 | developed ¢ 
Mailer and Price List FREE. Ne C.0.0.'s please. 
Quality, Service and Satisfaction guaranteed! 
Box 382-A, 
LaGrange. Iilinois. 


COLOR PRINTS 


2%) «3% new only 19¢ each 
(From 35mm slides only—ne cropping) 
24 hour service plus custom printing, cropping, 


Godging, and color compensoting ot your di 
rection 


prints from %2-35mm to 4x5 trans. 
size 2%2x3% 4x5 5x7 8x10 
each .25 .50 1.00 2.00 


Seve C.0.D. charges—Remit with order 
iminimem erder 1.00) 

ol! orders returned FIRST CLASS MAIL 
Colonial Laboratory 
(color print specialists since 1946) 

1329 Milton Ave Pittsburgh 18, Pa. 
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J | Foxoeocs HOO GOCPERT DEI ICDY 


1000 NAME & | 
ADDRESS LABELS 


Your Name and address printed 
om 1000 —— quality gummed 
labels. Padded! Packed with 
FREE Practice” Or? nox nate 
ve 0 ty 1 
dentifying phot 
Also wuaed on station 
” 


Processes up to 200 Ft 
Bmm-i6mm-S5mm-70mm 
Movie—X-Ray—Microfiim 
Moter Driven—Portable 
Uniform Density Assured 
400 Ft. Tank Avaliable 
Guaranteed 

Write tor Free Literature. 


Record 487-15 Gowth Ave. 
Comp. Beacon, . ¥ 





Ist CLASS ouaury Ast CLASS malt 


yom filers ompestt and maited gow fret class 
-e aposure dos’ 12-exposure =. 20- 
ar. p— Fy as: reprints 


Stef amet 5 ae 120, 
Smm.—t1.50 


1s -SS. 
Send tor tree matter. 


FIVE STAR PHOTO LABS 


°O. Geox 96-7 Staten tstand 10. #. ¥ 








COLOR SLIDE 
DUPLICATING 


ISmm Meunted 
| ieesl Quality, sharpest reproduction 
One of the West's of des! cotor side (tupticaters 
Quatity Coter Srentine Alse heataite 
24 Hour Colter fitm Processing. Aascorhrome fi techrome 
ATKINSON /STEDCO coun FILM SERVICE 
71810 Melrose Ave._Dept. P - Hollywood 46 - WE 3-6064 








145 





PHOTOGRAPHIC 
MARKET PLACE 


INTRODUCTORY OFFftR 


Finst ORDER ONLY 


\COLOR FILM 50%. 


\ PROCESSING 


tT Keeacoton rum 
\ - Printe 


STANDARD PRICES 


eve 


\ § exp, $!7 exp. $2 


nooACHROMmE 
ANSCOCHROME or * 
enxTacnrome 


¢ — KRODACHROME MOVIE FILM 
. ‘ 


Send your tie te os cow Write for FREE 
MALLING CRYELOPLS ond tow price nts 


EASTERN COLOR STUDIOS ‘eat Har 


DEPORT CONN 


BIG SAVINGS 
__J ON COLOR FILM 
PROCESSING 


Ektachrome and Ansco 
chrome Film (35mm, 
127, 120 and 620) proc 
essed, pilus FRESH roll of 
film returned with your 


finished work 
only 1295 


Send for free price lists and mailers 


ACME PHOTO LAB 


Box 6025C Minneapolis, Minn. 


Get all the PICTURE and all the FUN! 
Now! Take Hollywood Wide Screen Movies 
with VISTASCOPE and your 
own 8mm Camera and Projector! 
Regularly $75.00 NOW ONLY 14.88 NEW 





With Normal Lens With Vistascepe Lens 
Amazing Vistascope Lens and your own equipment puts 


Cinemascope effects in your home. Only Vistase 
your films 50°, 


on film. Send for Vistascope today. $5.00 down, Balanc 
C.0.D. Also available 16mm lens for 16mm camera and 
projectors $49.95 

CINEMA LENS, Dept. P6, 261 Broadway, WN. Y. 


THORO PHOTO 
SPANNER WRENCHES 


* ADIUSTABGLE + TOOL STEEL 
* BLADE A PIN BITS 
* A CAMERA & LENS 
REPAIRING NECESSITY 
Set of 
Both Tools $9. 95 
NO C.0.0."s PLEASE 
THORO PRODUCTS CO. 


P.O. BOX 567 RESEDA, CALIF. 


+ Trwe Custom Fine Grain De 
v ee 


+ Print modex Silk 


ee ee) 
$S5mm-$2.50 (20 exp.) ey 10 (% 
eee es Pe 
Expert Processing of All Color Film 
Write fer free semple print 
marlers and information 


SUPER-CRAFT LABS 


Color Transparencies ¢ 
psy 


lant ing and detai 
ull, dc uble frame 35mm size 


WOUE Our Biggest Bargain! 
SLIDE CO., Box 1031, CANTON |, OHIO 4 
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wing 
































WALL ST."en 


BUSTS 


oe Seven Ete- 
ment Kominar Le 
. poe Site Viewlinder 





coupled r 
. > Slate. es Rapia Flim 
Adv 
. Autom atic Exposure 
Rese 
. Speeds from 1-1/3 
« Full MX Synchronization 
« Delayed Action Self Timer 


Counter 


LIST $99.50 SALE 


PRICES! 


WALZ 35-S 











75 





with Deluxe 


gue ont 
aac Fiashgun... 


9.95 


BRAND 
NEW 








USED LEICA and CA 


LEICA M-3. 


c ow 195° 


with & 
Leica M3 Body 
Leica tit Body 
Canen VT 3 be 
Canon tVvS-2 ody 


ri 
SUMMARIT 
Lens 


27. 
om Queer’ Anguion 130. 
ae 
147. 
35mm 4 f 8 Summaron 69 
98 
74. 
24 
oa “Elmar 23° 
non ° 


atareseen 
anwar ew 
weneee 

o 


2 Summicron 179. 


7 4.5 Hektor 


135mm, £3.53 Canon 


Imarect Finder 
Nikon Universal 


22.50 
Finder 19. 
CLOSEOUT SALE! 
BRANO NEW 

KONICA © 


List$129.50 


With F2 Lens 





with F1.8 Lens 


74.50 


ee Luxe Leather Eveready 
Case & Oc vores 
Fiashgun, Add’! ..12.95 





Koales Exp * We = 7 v3s 
Wide Angie r Tete Lens 16.50 





Amazing Pocket - Size 
Push-Button Recorder 


MINIFON P55-S 
. 13 


RECORDS ON THE SPOT 
PLAYS BACK INSTANTLY 
Virteatly ftoot-pr 


*‘pulse’’ 

Records words within 

feet. just put hand in 

| — and adjust volume con- 

rot Your V.1.? (Very tm 

portant Present) for any top 
executive. 


FREE DESCRIPTIVE 


SLIDE PROJECTOR SALE! 
KODAK 
CAVALCADE 


S00 WATT 
AUTOMATIC PROJECTOR 


‘Cheaper By the ‘Doren 
Slide Ltt = apd Magazines 
7 8.9 





SAVE 60%, oc 
35mm F3.5 KOMURA 


80mm F3. ; 
NSE 
For Leica, a Sateca, etc. 


105mm F <2 
<a 29 


+ Gangetnser 
Cow 

« Ctd ry Fully 
Cotor Corrected 

e Click Steps 

« Focus From 4 
ft. to tnt. 


2.95 
5.95 
BRAND NEW 


POLAROID SALE 


COMPLETE NEW 
POLAROID OUTFITS 


Latest Model 
Cameras 
Outtits in- 
Ctude Leather 





Leather Lens Case 
Optical Finder 








Meter and 
—- Set- 
timer. Every- 
eas rg ou need! to tahe pic- 
82.50 
99.50 
112.50 
127.80 
iss: 9s 
JUST ARRIVED! 
Polaroid 
Print Copier 24.50 
Polaroid Wink-Light 13.95 
Photoelectric 





LITERATURE ON REQUEST 


Shutter 31.95 











/ EXACTLY as BEL 


abe N= 


NEW 
1960 
MODELS 


« 


needs . 








BRAND NEW 


« Uses ati fi 


EUMIG C3-R 


8mm Automatic Electric Eye 
3 Lens Turret Movie Camera 
«F1.9 Wide Rowe. Normal & Tele Lenses 


s- 
« Automatic Viewfinding System 
« Drop-tn Film Loading 


TRADE YOUR MOVIE CAMERA 


LATEST 1960 





BRAND NEW 
LATEST 1960 


Electric Eye 


with 13mm 

F1.9 Schneider 

Kenopian Lens 
Uses All Films ASA 10-100 


TRADE UP 


UNILECTRIC 


Fully Automatic 
8mm Movie Camera 


~~ BATTERY 
OPERAT' 
| ELEecTaRic DRIVE | 


» EUMIG 
CiéR 
THE 
WORLD'S 
ONLY 
LENS 
TURRET 16mm ELECTRIC 


EYE MOVIE CAMERA 
| © Full 40 Second Spring Run 
7 1 . ae Parattex Cor- 
«16 to 64 Frames per Sec- 
ona 


« F1.9 Wide Angte, Normat 
| and Tete Lenses 


TO EUMIG 





att Tape 


GRAND NEW LATEST 1960 


EUMIG P-8m IMPERIAL 8-mm PROJECTOR 
SOUND AND SILENT 


« Guitt-in & 
« Variabie Vottage 
110-220 


« 50-60 Cyctes 
« Wide Screen F1.4 


Lens 

« Grightness of 
Watts 

o Reverse & Still 


nm for 
ecorders 


750 


PROJECTOR 








moon CONTAFLEX 


CONTAFLEX RAPID 


. td 50+your Contafiex ove 
.50+ Contatiex | 


109.30+your A gus C3 
+your ‘Rites tec 


VOIGTLANDER 
BESSAMATIC 


99°° 


Pius your 
Contatiex IV 





EXAKTA 
A 


43° 


Pius your old 
Exakta VX 
(Singte Flash Post Model) 
Body tor Body 
69.50+your 4 Hote VK 


$ii4 £8+-your Contafiex 
84.50+your Retina ® 
99.50+your Asahi Pentax 





AUTOMATIC 


BRONICA 


169°... oe 


$219. es ome | 1000F 
329.50+ your Exakta 
259.50 + your Rottetton 3.oF 





49.50+your Retina Reflex 





saver = NIKON 
F 





BRAND NEW LATEST 


CONTAX HA & IA 


anniven: 

TRADE YOUR CAMERA 
58mm F1.4| 85-250mm 
Auto Nikkor | Zoom Nikkor 

TRADE YOUR LENSES 





for old tia 
New Tita 


tor 
(Body for Body)» OFF TIA 


MIRANDA C AUTO 





RETINA REFLEX S$ 





= ! 
ZEISS 
CONTAREX 
TRADE 
YOUR OLD 
CAMERA 
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ae 35% 40 % 55% 





AND NEW DISCONTINUED 


50% OFF a 


CANON 8mm 


TWIN LENS TURRET 
MOVIE CAMERA 
List $139.00 


SALE 


With 13mm 
F1.8 Canon 
Lens 


ds 16-64 FPS 
ngie Frame Exposure 
a Par atiax Cor 
Through the Lens Focusing 
77 other exctusive features 


ANON movie LENSES 





AUTO TURRET 


WITH 3 F1.9 LENSE 


SALE 


[| KODAK ZOOM & 
Automatic F1.9 Electric Eye 
$159's0 SALE ar 

= 


LisT 
Brownie’.8Auto 92.50 
Brownie2. sme, 7 : 
Ban 393 
Lae] 390, 








50 
10.05 

2 3 99.95 
9.95 

136 


‘ 7 7.00 
smn PROJECTORS 
10 d 


56 $ 


Brownie 
Brown! 5 

Showtime a20 157 
Revere 777 127.50 
Revere 7i8z 114.50 


rer’ 
CLOSE-OUT SALE! 
BRAND NEW DISCONTINUED 


NIKKOR LENSES 


For Leica, Canon, Nicta, etc 
sr SALE 
86.<> 


~ 
e 
$ 


sishisetstexs; 


~ 


103mm 
is0mm F2.5 
250mm 


SBbssssssss 


$8 





400mm F4.5 CANON 
List 471. 0235. 50 


NIKKOR MOVIE CENSeS 
Fi 








9.50 
’ Fo 
t 49.00 24.50 
% Fo 
79.00 39.50 
Fe 
t iss 0 77.80 
6mm) 


(** 


Genuine HAGEE 


LENS RIOT SALE! 
250mm 


PRESET 
TELE VOTAR 


List $120.00 


180 mm F5.5 Preset 29. 50 
200mm *3.5 Preset 59. 50 
200mm FS.5 Preset 37.50 


135mm F2.8 


SONNAGOR 
Preset Telephoto Lens 





Lightweight Tete Lens 


ASTRONAR 


400mm F7.5 


Designed and tested b: anteette 
engineers, the ASTRO OAR 400 
boasts quality and ——~ 

sh not in 


AK “lmage magnification and 
2 roe E, of 1400 lines-per- 
é . guaranteed! 

60 | DAY FREE TRIAL 


ased, 
turn it os full ya-- a aims 
— of the following 4 


lenses. 
400mm F4.5TeleVotar 110.00 
400mm FS.STeiemMegor 109.75 
*s.5 Vgte etar 76.50 
: e : . 





uisr 


50% OFF sic 


ULTRABLITZ 
METE 
TRANSISTORIZED 


ELEC TRONIC FLASH 


« 100 Watt Seconds 
e Lifetime Nicad Batter 
MINICAM ST-80 
sibs SALE 39,95 
. Seconds 


60 % 


SPECIALS! 
DIRECT IMPORTS! 


2s % 80 


CONTAFLEX iil 
OUTFIT 


HERE'S WHAT y a 


1 

. eae 54 F) ‘— mo Feeear Auto Lens 

: Saye Terai “Scale Priem Finder 
oy | Exposure Meter 


: Beker 


«2 peers 
ather G 


FREE! 
Accessory & tens wi 


Wide Angie o,, — photo 
th Above Ourree 


Contatieoxn tv imate ad ot 
Contatiex itt, 


SL TTS 
RANDA OUTFIT 
List $199.50 


SALE 
9° 
HERE’ ener vou GET: 


« Miranda & © 
Watst Level Finder 


24.50 





" netead of F2.8lensada 29-50 


ALL GRAND NEW LATEST 
Lae 


EXA MX 


OuTFIT 
List $216.50 


WHAT YOU GET: 
+ New ry 2.8 
etd. tsconar er nk bo J Lens * Penta 
Prism ' tit. ae A —— 
finder tnsert « sd0mm Fa. 
ters « Extra Ground Stace. 
« Exe B.C. Flashgun « Le 


Above, with waist-level finder, 74 
instead of prism finder ont . 
Simm F2.8 Auto. Westanar 19 50 
instead of tsconar, ADD..... 

oto Lens 
jastead ot 100mm Lens, ADD 


meert 
ate 


tension ter Close 
Fiashgun «Leather Eveready 


SLR. SALE 
AUTO MIRANDA “C” 





EXCLUSIVES! 


WALL STREET 


MON.-FRI. 
GRAND NEW LATEST 1960 


RETINA SALE 


RETINA REFLEX $ 


List $199.50 


125% 


with ©2.8 Lens 


Retina Refiex S, w/F1.8 Lens $155.00 


QUANTITY PURCHASES! 
BELOW WHOLESALE! SAVINGS! 


NEW YORK 5, N.Y 


WALL _ST. SPECIAL! USED, EXCELLENT! 


EX VX 
OUTFIT 


List When 
New $469.50 








Detuxe Carrying Case & 
8.C. Flashgun, Add 


| Above solid only with 16.95 | 











5-80 Optical Finder 





GRAND NEW LATEST AUTOMATIC 


Praktica FX-3 outfit 


List $246.00 SALE 


HERE'S WHAT You GET! 89 

« Brand new Automatic Praktica FK-3 
« Optical Waist Level & Sports Finder 
« SOmm £2.68 Automatic Westener Lens 
¢ 100mm F4.5 TELEPHOTO LENS 

« Extension Tube Set for Close-ups 
«@.c. Flashgun o Leather Case 


te 
re 8 “automatic. Fesear or 2 Auto 
matic Westagon Lens. ADD 9.50 


21, EXTRA 





Latest Exakia (1A instead 

ca dise. VK, Add .. $39.50 

7 a * 

inetend of Standard Gietar. Ade $59.50 
7 

Purchase of Above Ouwttit $14.05 


mm : » Cine 
Of L3Simm F4.5 Tete Lens, ADD $29.50 








MIMNICAM 6T-5 


ELECTRONIC | 
BONUS ) FLASHGUN 


1 FREE: WITH PURCHASE 


ALL © BRAND NEW AUTOMATIC 


PRAKTINA FX 


ete with | 
pert. cortiticate 
Se yet J (By gt 





guereniee. 
~ tit $420.48 
SALE 
HERE'S WHAT You cet 


2.8 Automatic toon 4 ‘Lone 
 7oae © F28 Prost Wide Angle 
Preset Tele Lens 


3 LENS OUTFIT 


199° 

















NEW! JUST ARRIVED! 
PRAKTICA FX-4 
WITH BUILT-IN PENTA PRISM FINDER 


AND RAPID FILM TRANSPORT LEVER 
instead of FX-3, add 29.80 








LIST $119.50 


35mm ee 8 AUTO } 
geueeres 


135mm ‘35 AUTO 
WESTANAR 
TELEPHOTO 


Fite — 


| ema 


ee 


nr sn 
BRAND NEW 
LATEST 


ALL 
= BRAND NEW 
HERE'S WHAT You GET! 


* Strobe 
: ieee. 





SHOP AND SWAP 








4 w 
«Full & Halt Power 
2 AC or **D"* Cotis 


LIGHTMETER 
PENTAPRISM 


For EXAKTA ena 


CAMERA CENTER” 


WALL ST. GaMaRA RCH | 
all S#., 5, MY. me 

Dept. P60 Hanever2-BOO0 
() | WANT TO BUY. Rush full detetis on 


EXA MX 


Auto Soligor 4-4 BODY ONLY i 

EXA CAMERAS 

panes 3750 pa Dy Ma a .?.— 79.50 Sect 2995 { 
divbe__ | Seceamemeyer's fo 30 38:58] Sm Fis fauna vem, 199.50) ages I 

pe mg :::ige-30 28-68] Aaa’ fscae"™ «119.804 mer 9-95) 8 


| ( | WANT TO TRADE. Rush heed offer Cer On anus 
The CAMERA TRADE-IN MART OF THE NATION 


Camera ; wd 80 WALL ST., N. Y. 5 
ALL ST. Fych. = (Ged) Phone: HAnover 2-8060 - 61 





Ultrabiitz Jet tt with SOmm F 
Meteor ti 
Mecabiitz 101 





























ADDRESS 


Cir’... ZONE........ STATE....... 
's Send free copy. of Wall Strest Camera News! 


Ai Str enqromanaise Suney gueremned year mechan: 
Cal or optical detects comme prititegs on Mant orders 
eM TS A SA TE Ge me me 
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(SUPRE ia)  ...your exclusive source! Buy Direct! 


€ & WORLD-FAMOUS BRANDS of FILM and PAPER 
\ FACTORY FRESH + FACTORY PACKED + FINEST QUALITY » LOWEST PRICES 


Me 4 “LE 4 worth of 
Made in West Germany, exclusively for Supreme, by & “4 e 
one of the oldest and largest film manufacturers in the Qa Hy Photographic Surplus 
world! Var-i-pon is being used by thousends of profes- 


sionals who appreciate o quality produc low, you PRICES SLASHED 


order this superb film direct with complete confidence 


8mmx25’ dbl. var-i-pan | 35mm var-i-pan + FRESH, FACTORY PACKED 
FRESH * FACTORY PACKED Thin emulsion « Ultra Fine Grain « Panchromatic 


ASA 40 © Processing included 35mm x 36 exp. 35mm x 100’ 


Original Factory Perforation 
3 tor 5.29 © 6 tor 10.29] “neice of 4-spvede: nga 29+ 90°° 100 
var-i-pan ROLL FILM 100 * 250 3.29 ean 


120—620— 127 6 tor 2.99 12 tor 5.69 | Ee empty cartridges and cons 


with 100° roll 
FRESH © FACTORY PACKED , . , 
ASA 50 or 100 © Frame Numbered Ask for FREE cartridge of 35mm X 20 exp. var-i-pon with your 


film order for $5 or more. Specify ASA 25, 50, 100 or 250. 
PANCHROMATIC 3 sSnytane 


Ultra Fine Grain . Thin Emulsion , - 35mm x 100’ Daylight Bulk potberen ro cece 
10 for 2.99 25 for 6.89 - Film teader w/con- — . 16mmx 100° 


50 tor 12.49 100 tor 22.99 | Wm iis copy ate et ton OO 


var-i-pan FILM PACKS var-i-pan CUT FILM FRESH, FACTORY PACKED 
ASA 160 or 250 ULTRA FINE GRAIN PANCHROMATIC 

2/43 Yqg—3 for 3.49 © 12 for 13.49 ~ 

4x5 —3tor5.4912 for 20.99 Regular Base 100 sh. soo sn, | Matte Base” | 100 sh. | 500 sh. 


ASA 50 or 100 
7Omm x 100’ 
FRESH, FACTORY PACKED 
PANCHROMATIC 3Y%_ x 4% 6.49 31.00 —-- —_ 
ASA 100 93%" x1000' bree éni-, 
Grey Base * Unperforated 4x5 7.19 35.00 4x5 7.69 37.50 VARICAMR——VARALOWD | ENLAR. 


699% 20. . 101-6399 5x7 13.29 63.75 5x7 13.89 68.50 


8 x 10 COMMERCIAL ORTHO 8x10 24.99 121.75 8x10 | 25.49 125.00 
FRESH, FACTORY PACKED 


50 sh. 10.00 * 500 sh. 95.00 *Matte base for retouching 


KOH-I-NO OR Enlarging and Portrait Paper 


FRESH Prominent photographers have ordered and re-ordered KOH-!-NOOR again and again. Test 
FACTORY PACKED this outstanding paper for yourself! We guarantee that it will surpass your greatest expec- M E ILM DRY 


tations. Available in thet following types and surfaces: For 8mm- 16mm-35mm 
| SINGLE DOUBLE WEIGHT DOUBLE WEIGHT | Only 4.99 
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2V4 x 3% 4.19 19.99) 2%4x3% 4.49 21.50 
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NNw&w 
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SE55E5 
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WEIGHT ENLARGING PORTRAIT ENLARGING 
GLOSSY Neutral Black Tones Warm Tones ©.W. Pertrenene Morse G-3 
EMLARGING | "SIRT: Stimae” | SSmimaneelessy | “Wels Wor toning a” DEVELOPING 91.99 « 
om Quen 2.3.4 ‘22.3, * ged coloring 2, TANK ry 


2% x 3% 500 sh 4.50 


3% x5 500 sh 7.99 cy K-20 AERIAL CAMERA 


OurTFiT 
5x7 20 = 4.99 5.39 5.69 FOR RAPID SEQUENCE ACTION 
500 sh . 11.20 11.80 13.75 Includes Camera with G29: 14.5 tens. 


carr . & roth 7 
3c10 |100sh 5.69 5.99 6.49 SES states iat Sing Sect ola Soot 
500 sh 25.60 26.95 29.50 Everything complete 89.99 
50 sh iiiomn 5.49 5.89 6.29 wee ore eg 


200 sh —_— 21.29 22.49 22.49 Please include postage, quveamant will 


16 x 20 50 sh. —— | (lessy +3) 11.99 12.49 S08. Minimum € 0.0. order’ $20. 


Note: Portraitone is available in 500 ft. rolls x 2\2", 342", 4 5” and 10”. Prices on request “WE'RE FAMOUS FOR SERVICE" 
hie sovensien ENLARGING ROLIS | 40° x 150’ SWSM 29.50 + 5 for 137.50 
tt . Y PACKED { 40” x 150’ DWSM 35.00 + 5 for 168.00 SUPREME 


Minimium order $5.00. Please include postage Prerpeyment will be refunded. Please include 25% 
deposit for C.0.D. orders. Minimum C.O.D. order is $20 
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PHOTO SUPPLY CO., INC. 
SUPREME PHOTO SUPPLY CO., INC. WAREHOUSE DIVISION 
1841 BROADWAY, NEW YORK 23, N.Y. 11 WEST 60th ST. 

THE WORLD'S LARGEST SUPPLIERS OF FILM & PAPER AT REDUCED PRICES Se ee 
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ACCLAIMED BY VALUE-WISE PHOTO FANS EVERYWHERE! 
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ind pass these 
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BRAND WHEW 


extra 
low 


te 19 Automatic 
SE 28 28 ee 
AP 
Agatiex 11 (2.8 = ay 5A 3.5 
Fiexilette {2.8 47. entury 35N f2 
Ambi b cone 28 74. lectric 1.9 
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FILANO. PENTAX, 


im. 
flette Agromanc 
Agtafiex iV 
Agtafiex V 
Silette L.K 


REsEx: 


2.8 
Aires Reflex 2.8 
Aires V 1.9 
Widelys 2.8 

AR 


Standard C3 3.5 
Matchmatic C 3.5 
C33: 3.5 Complete 
44 2.8 Complete 
44 1.9 Complete 
Autronic 3.5 


oe besease 3 
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For special needs write to ROY TALBERT! veers of additional super-buys on new & used equipment. 


BRAPIAT | 


expen: 
Savin 


prices 


, $¥,3 ESERSE LS 


time payment 
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Asta Diamator 

Agta Karator 55 
ipex Jr. 





194.50) schoolmaster 
Helland 


ter 1000 
onsteliation fi 
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efiex 3.5 
Kaliofiex 3.5 
IMAMIYVA 
€2 Professional 
‘omatic 6 


‘ 2 
Rolleifiex VA 3.5 
Ss Mark iV 
vpsnica A 





400 

Automatic Outfit 

6 tux-Dvo 
Ww 


Revere 503 
a 
Mat LM 
635 Ovffit od 
Super ikonta 


1 wowld tike to trade my 


| woeld tike te buy « 


ARGUS 
Matchmatic M3 . 71. 
ve af 109.00) 
uto- i. 
BEL ey WELL 
"5 Wi shire 28.95 
lectric Eve. ** 
Electric 
a anne 
oomatic 4\4 


lectra Turret $2.50) 
lectra Custom 97. 50 
lectra. w/ Zoom 

Continenta! 
nilectra 
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BELL & HOWELL 
Regent Deluxe 


370Y 
Lumina 1.2 
253R 
Monterey 253 RX 69! 
Auto ** oad 353 
€jU 
Idorado 
ustom 1000 


Keystone 
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,23Eess 


Showtime An 


nC ane 
evere M1000 


Ad 777. Zoom 























Mansfield 
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R 150 


Transistor 


EXAKTA-TOPCON 
PRAKTICA-LENSES 
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Town 


,3Bsssb3 Brz8 


sa 


CAMERAS AND EQUIPMENT AT SAVINGS You NEVER DREAMED POSSIBLE! 


Cassargn 
™ 28 Tessar 
m (2 Biotar 
. essar P.S 
ay | Auto 
Angenieur 


"Macro" a 


fetes, Lute 


en Brose 
ae BE 


: 3 Komura 
mm 5 my gener 
) 23.98 


1 

nor Auto 7 
~ 2.8 Quinar iW: % 
7. 
119.58 


59.98 


scaron s 
3 
Iscaron Auto 


eiss Trictar 


“enw 


ele ead a4 
omure 3. 
18 Komore He} 
ele Quinar P.S. 72.8 
135mm 3.5 
ye Fae “os 
1 4 
feinhei| “4.9% 
3.5 Kiler at 
m 5.5 
femegor 
180mm 2.8 


m 5.5 


3 


‘ffi 


RZxzez 
IHF = 
, = 
2s2se 
—” ou? 





State 


Send for FREE Gutietin. | 
coo Add Pontage Excess Me- 
furaed written service quarantes 10 day 
money-back triat. °-6 /60 a 


870 BROADWAY (AT 18th ST.)N.Y.C. 
Algonquin 4-8021 


lan 1940 c 
June, 1960 149 








SIMPLE 


CLOSEUPS ARE 


Designed by us 
lor use im Conjunction with closeup lense 
extension tubes, bellows atiachments to 
complete with a moderate invesimen! your 
closeup and copying equipment. Strong 
enough for a Polaroid, yet compact in stor 
age (two-piece pest) and equally weil suited 
for copying, medical, scientific work and 
movie titling. Camera bracket permits ce 
tering of camera over subject 15x18 base 
board is very practical for large origina 
1% diameter pole is 18° high 
Ship. Wt. 11 lbe 
PC. PRO COPY OUTFIT 
att. with reflector foods, Prox 
scope Sv, all as illustrated 


SOOSENECK LIGHT 
CHMENT 


Stand, light 
25.95 


2 units 


ATTA ath C 


FR with orders 

over $3.00 
or send 25¢ tor CLOSE 
UP DICTIONARY — con 
tains all needed 
tables, too 


clamps, fit copy stand 

or enlarger pole 4. 9545 
2 special reflector floods ty 
$2.49 additions! 
Shipping Weight 4 lt 


a 


Proniscepe 
aiene YA55) tables LS 





CLOSEUP (Portrait) and 
EXTREME CLOSEUP LENSES 


bring within EVERY photographer's reach subjects which would be 
too small if photographed at the regular 3 "t osest camera setting 
Head and shoulder portrarts. chiidren's pictures. copy work—a whole 
new eld of pecture taking 
With extreme closeup lenses, you Car 
with o Plus 5. 5% with » Plus 6 
use two extreme closeup lenses. with 4 double retammg 5 
even more extreme closeups With « Plus 5 lens, you can fH Tt 
complete 35mm frame when reproducing a postcard a Plus 
rigmt for wmsects, stamps and com 
macrophotography possibie with a t 
Serves 

v 


get as close as 8 


Plus | (ctd.) (te 20°) 

Plus 2 (ctd.) (te 13°) 

Pius 3 (ctd.) (to 10°) 

Plus 4 (te 8") 

Plus 5 (te 7”) 

Plus 6 (te 5¥2") 

Plus 10 lctd.) (te 3%") 

Double Re Ring 
holds 

6 filters, closeup lenses 

If Dought with $5.00 worth 

filters, closeup lenses 30 530 


Shipping C! 


—-wTe wee 
S S222 


1.00 1.25 


—_ 


> 


arges 1-4, 16¢ 


ror IXAKTA, TOPCON. Set con $ 95 
tems two precesion-fitted brass adapters and 7 
four tubes, Som, iSmm, JOmm and 450m 

the greatest possible range of closeup work from 

tion to a 2.2 magnification ratio S 5 


for Praktica, Praktifiex FX, 
FOCUSING 
TUeE Pentax, Pentacen , Hexacon 
Thes exceptronally well-made set includes 
in addition to the usual Smm, lSmm and 
WOmm tudes a 45mm tube thus permitting 
4 to 27K magnification, when the complete set is used a tiny object 
2% cae be mate to 6S the extive Sum 7X + 


perency! Shipping Charge $5 
9. %5 


4 PC. set, but with one FOCUSING TUBE nan» S88 
+ A deluxe version of the mest 


list marimum extension te | 
with $ 

ELEVATING i* qs ° wsetul camera accessery ter 
action every practical phetegrapher 
An absolute must for any hind of * a 

closeup and copy work Doubles *#ustme ~ aaah 6 
wp a5 perfect elevating attach. ‘Pe 08 Ms = “ 
ment, with both tripod and cam = pony I positive 
era fittings for horizontal as wel! lock a any rT perm 

as vertical fastening of camera Shpg. Cho. 60 

For txakta 142 a Per 


tacen, Pentaz, Tepcen 


135MM F:4.5 
SMORT BARREL 


Werace 


Geared oe 
leather 

lows, for et 
close-up work 


For bellows use, coated, 
seeuees + 


color-corrected, with 


che h- stops Shpg 
= A, with Shpg. Cage Charge 
posite tock. 9,99 5e 524. %5 oe 
eT STE vst Bellewscepe 


‘oui 
135mm shert-darrel iiepaete leas fer 
CLOSEUP 


' ING A range — save $16 
OCUSING AND Ipruter We we prices 4) Deyn 
b£25 3-1, Oh fem 6 Bellewscepe plus 135mm 

outTFit beth fer the price of the ip 4s 

PRE SET 
“1355 F:2.8).5529.95 
For EXAKTA, PRAKTIFLEX, PENTAX, PENTACON ete 

We'd be suspicious of the low price. too, # we hadnt pul 

these lenses trough optical bench tests — they emerged 

with fying colors! These lenses sold at $90.00. when marketed 

through the usual! channels—manufacturer, exporter, importer 

wholesaier dealer Spvratone eluminated the three in-dDetweens 
and, with its mass-selliing, lowmarkup policy can bring you this 
unusual Bergan Hard coated. color corrected, expensive helical 
focusing, depth-of-fieid sc rake — metal Darrel pre-set diaphragm 


element true tetepne ec tee what More Can you want 


4 
Leather Pouch $1.98 ard Leather Case $2.95. s 








A ee 


UMIV. TITLER, for Brum 
and i6mm, all-metal 
wit) auniliary tens for 
exact focus, for foot 
proof tithing 
men POCKET TITLER and } Clason 1 Be “e 
makes Closeups of flowe msects, etc 
no need to measure oF fon us, reproduces 
2, 35mm slides on Bmm. Collapsible. Fits 
> fmm Brownie (non-turret) dwectly For all 
other cameras, Series C or IV adapter ($1 25 extra 
name your camera, lens) 6 needed. With Tithng 
10s 


All Metal QEELCWEST, holds 12 
reel-can sets (specity 200, 300 or 
400 ft 
MOVIE FADER, mates profess:ona! 
fade ins and-outs with any Cam 
era, fits Series C or V adapter 
GIANT TITLE SET, 420 
self sticking vinyl! let 
-” ters, numbers, charac 
ters, 5 different-color 
backgrounds, 13x18 


»METAL REELS 
and CANS 





ELECTRIC 
ALL METAL 
ee all 


SURFACE 
DUO-DRIER 

















surface ity 
told o or prints, 


ENLARGING LENSES 


Five unusual values im brand new, costed, coler- 


os 4 (105eum) 1.4.5, 


for 243% 


ase 5%" 135mm) 


~ Ae for 4x5 


ENLARGING TIMER 


Mode! 
70174 

60 sec. range, with second mart- 
ings. Current shuts off automat. 
ically at end of desired time in 
terval Burlt-m lock holds knob at 
desired position, unt! toggle is 
released. Adjustable stop for re 
peat exposures Manual operation 
for focusing. Enlarger or printer 
right mto receptable on 

timer. Shpg. Choe. 50. 








wossy or dull Tinish — sturdily 





thermostat with 2 12 $ 
«17 jates 1 
nme 

with two 10x14" heavy 


popular speeds, Plus 1 and Tri are 
avaitabie in 772 ft, 50 ft. and 100 ft. lengths 
and 20 and 36 exposure reloads 


side 10° oF 
Produces 
thorough 
of all size 
Tray, hose, not included 


on 
apid, 
prints. 





PLUS K (ASA 160); TRI X (ASA 400) 


duty ferroplates for the 
am $1" 50 $929 


small 
a 12-016" SINGLE DRYER, 

4 fer $2 with 10x14" ferropiate 
Shipping C om 10¢, p 30¢ I Ship. Chgs. 1 or 2.5: Shpg. Wts.; GIANT 12 
a Tun waa & to 6,20¢; 7 to 12.5. eke, 10 Ibe., 

5 cartridges, 100 ft. of Kodak Plus X or Tri or 50 
m ft. of Adox or Uitr aspeed SX Pan with toys 1 loader 8 

Shp. Wt. 4 lbs ie Leader $13.99 





35% 





You'd expect to pay over 

each for these fine acid-proof 
trays which Spiratone offers you 
at tess than halt the regular 
value! . WES ibe 


Wes EMAMEL TRAYS 


INCLUDING 5 CARTRIDGES 
95 fF PURCHASED TOGETWER 
With MiniaUM OF $795 
WORTH OF BULKFILM 
it's so simple to take advantage of the 





exceedingly low cost of 35mm bulkfim and 
to load any desired length ito a standard 
Eastman cartridge First few reloads already 
make loader pay for itself. Leader slene with | smooth lead 
5 cartridges, $5.95. Sh. We. 4 Ibs Must be leading. 
DELUXE LOADER, with automatic counter, | 2° "™e of purchase 
aise Leica, Contax cartridges — etter a 
or 266 $5.00 te Leader coms. offers 


then ev 


“35MM ADOX FILM" 


roar choice of KB14, KBI7, KB21 EXP. 1961 SA.Ch. 100 per 2 

20 exposure reload S0c; 3 of more imay be assorted) 45c each. 

6 wane reload Se; 3 of more imay be assorted) 70c cack 
n 


plus bulkfilm order 52.50 each 3 for 6.50 
aot Dertect maoing 16" x 20° ENAMEL TRAYS 
ongue to assur (Suited i 14x17, smatier sizes) 








rn ee, Phe 
Greater Savings . . 
iter (specify red 
Orange, green Varigam) 
Shpg. Wt. 3 ibe 
Extra fitters 
iN Clamp, cord, socket, 


holds satelignt 





48, 100 f. $6.58—SApg. Choe. 25c per 50 ft 








50 ft Adox fim w Daylight Loader $6.99, w. Deluxe Loader $13.99 
|, CONFUSED BY FILTER DESIGNATIONS, SIZES? 


Write, naming camera, lens, and we will recommend most 
*Seconomical outfit — no obligation, of course 














For BOUNCE effects, to get eieane 
to get flash closer to subject, heavy duty 
= Cord has polarized household type piug on 
one "ond dor Herland Mecabiitz, Ultrabivtz etc ) and 
fits Compur, Pronter, ASA, Argus, Solenoid, Praktica 
Erxatta, Polarond on other end . ry sh © Db 
SO Lx } Cc « 


‘syn? 


JS» 


“4 


< Same put for Rolie: Lock ttinen Canon, Leica, new Kodaks. $2.25 o@ 
Coiled Extension Cords. Modet PC-PC \extends any PC cord) 2.38 
Mode! C3-C3 (for Argus C3 & C3 gun) 1.98, Mode! C4-C4 (for Argus 

C4, C44 and gual 1 KO-KO (or Kodak camera and gun) 2. 
Sh. Chg. 10¢. Name gun, camera | when a , 


Top Drawer 7, Gade Gadget Bags 


oy up ‘top drawer’ only, when 

need small accessories — no 
need to te waste valuable time rum 
maging through gadgetbag ‘tseif! 
Unique double mppered top or aw 
er’ holds film, filters, shades, other 
small accessories, camera and 
bulky accessories stay im bag prop 
er Luxurious features include top 
grain pigskin construction through 
out. npper pocket inside cover, two 


PS) 





SELF LO'ADING 

DEVELOPING TANK 
e@ bayonet lock 

for different size 
adjustments Vents for 

quick changing of 

liquids Agitating rod 

Jamproot reel loads in 


YOUR OWN 


PAPER CUTTER 


EMLARGER 
STATIC BRUSH, emits radioactive ‘ays, 
cleans lenses, slides, negatives 495 





roomy side pockets, two out 
pockets, tripod-holdong straps. 
adj. Carry strap with shoulder pad, 
two locks and keys, bottom studs, 


TOP DRAWER C 
\2x9x6 513.99 elegant lining, twe wraparound rip- 
pers—the ultimate in luxury and 


we 516.99 Comvemence 


TOP ORAWER 8 


iistx5 $10.99 





1Oxt 1x8 

Three roomy sizes. for amateur and professional, for al! models mowe 
35mm. twiniens. press and Polaroid, are priced at a third of at 
Shpg. Wts 


you ¢ expect to pay for such bags 





SPIRATONE ; 








Popular 


NEW YORK |! 











PHOTOGRAPHY 


Duplicate your Jy 


(olor 


Features « 12 blade 5% 
fen reflector, ejector 
built-in tester, e 
dial, BC capacitator, 
bladehoider. cord with 
standard PC terminal — 
nothing like it for tess 
than double our price! 


Available Accessories 
of camera $! 00, BC 


i 
Shides 





Send card stating which items 
you seed and we will, by return 





AUTOMATIC 
PANNING 


20 FT. REMOTE 
SHUTTER RELEASE 


Nothing like it for 
™ fees than double! 
Gently acting 


valve and hose connector $298 
to fit vetually ¢ 
30 FT. MODEL 

YASHICA MODEL 25c EXTRA 


am. 
96 LEICA, 


LONG CABLE RELEASES. with set 
serew: 40° $150 60° $250 








ACCESSORIES 


Aux. Telephoto or 
Wideangle Lens 








otects your tens, list price 
$1.50 to $3.25, fits Ser. V, Vi, Vii 
adapter ring — Specify series. 





ON 
SPIRARICES IN HALF! 


COATE 
te fit standare 
For 6 & W: Lt. Yel., 


For 
er S1A, UV-15. 


KTACHROME 


F: 85C, 82A, 82C, 
Coated 





June, 1960 


FILTERS IN 
SERIES SIZES 
fitterheiders 


Med. 
Yel., Green, Red, Orange, Haze. 
Fer Anscechrome An- 


Super 
scochrome — UV-15 
UV-16, 82A, BO(A), No. 10, & 

Kodachrome 


1, +2, +3. 
NEUTRAL DENSITY: 2x, 4x. 

For KODACHROME, EKTA- 
CHROME DAYLIGHT: Haze, Shy 
Hight (1A), 82A, 808, 818, 81A, 
For ANSCOCHROME, KODA- 
CHROME, E TYPE 


Ch. Chg. 1 to 4 filters i5¢ 


1A. 


. Type A: 85(A), 


Leather Case 88c, Bracket ter 
15, bounce sft $1 49 


Shpe. Chge. 2 


= vm, 





Super Sensitive photocell! reads reflected and inc: 
for off shutters, inci. movie 





Glovesoft, pliable pigskin, velveteen lined. with outside ripper pocket 
to hold adapter, filter, other small accessories. Pouches accommodate 
lenses (up to 135mm), ext. tubes, bellows, shade, flash, etch. Approx 
mate diameter 27242. Shipping Charge ea. 10¢ 
Mode! | Approsmate 

Height 


Singly | Each, 3 or more 
$1.00 
185 


ASA range from 3 to 3200 


Extra Sensitive booster with mcident 
attachment. for light $475 
readings, ist $550, ony | 
Famous Make Tiny 1 '/, x1 \,x%” 
CLIP-ON PHOTO-ELECTRIC METER 
Fits sccessory clip of ai! popular 3mm cameras, ASA 
speeds to . f stop range to 32, speeds to | /2000th. 
25 \VS-LVS, movie scaies, Hilo Louvre, inci. leather case 














metal strap and clip, list $9 95 Shpg. Choe. #5¢ 





WANT A LONG TELEPHOTO .... neon : 


LENGTHS 
RETINA | POLAROID) 4x4 & 2\an? 
REFLEX &) LAND | ROLLELEX 
REFLEX Sia! models YASHICA, MINOLTA 
1.28 \exc. 110A) MARK IV, IKOFLEX 


CAMERAS, SUCH AS 
ARGUS, AIRES, PETRI, 
OLYMPUS, BEAU, WALZ | 


TAPLEX, 
aL 
MODELS 





(3x 


, Ser. Wi 


521.90 





Finder $4 
Shipping Charge 7 5c 


‘4x 





6x30 *9.95 





Se 
($4 85) y~-y 


7x35 *12.95 








adatper ($1.95) Ship. Chg. 





"\8x30 713.95 




















ea L* 
More POWERFUL thon ever ond at 


the LOWEST PRICES in photographic history! 


Ug! 


/ 


CONTAFLEX, SIGNET, ARGUS, BOLSEY, MEMAR, 





Ship. Chg 
wet T5e 


or one lens 25¢; for 


SLASHES FILTER 











3 
58 
98 
90 








all and 
—_ film. Eliminate giare 
water, show-windows 


, PONY, GRAPHIC 35, MINOLTA, VITO, BANTAM 


reflections in scenery, 


or more fi 





Te make room for our new models 
we 
S-sectron tripod. the Fi 
low price of $6.55. 8 sec 
vator te 52 
single action pan tiithead. wondertully portable 
n well surteg for 35mm. Bmm_ twintens 
Case 98 


are Closing out our mos! popular 
at the unbelevab!y 
10% ) ee of 
height, ribbed top sec. brass legs 


Shpe. Wt. 2 the 


For, LEICA, CANON) © 
WIKON, CONTAX, PRAKTIFLEX 
WEXACON, CONTAFLEX PRACTICA, 
PRAKTINA PENTACON. ARGUS C) 
C4, C44 — nome your comers 
$ shots m 6 seconds! No « 

~ fits over winding ined 


Fits back of aimost every # 
camera with removable back 
lets you Check lens, finder sccu 
tracy, effect of closeup lenses 
etc. No installation snags in 
and out of film piane 


Shipping ¢ 





OO Watt T8%5. SC, BAY CLS 
bist cs. $0 2 tor $3.28 
500 Watt 110, C7 
Listes. 416.21 4.16 
500 Watt 110, 2 SC, EDx 
C130, SC, BAY 
Listes. 440 2to 466 
500 Watt Tru-focus, OAK C1390 
Listes, 440. 2 tor 
750 Watt 112, 008 
Listes, 458 
1,000 Watt 112, OFT 
Letes 605. 2t 606 


Zio 496 


SYNCH YOUR OLD 
CAMERA *2.75>» 
it 
fequires no installa 
thon, works through standard 
Cable release socket of most 
of cameras. Has fitting for 
Standard flesh cord 
“tor flash and strube 


Leather Case 19¢ ertra 





PO 
% SECOND L i 
Ll 


St . 
EVERY CAMERA 
New unit fits 
Standard cable = 
release socket, pro 
vides delayed action $ 
btus 1] slow speeds 2. 
Leica Yashica 
2c extra. Sh. Ch. 10¢ 


A 





& 

7 

~ 
— 





LEA 

Available in Ser. : 
($1.00), ser. id $1.25), Hag S130) 
order Yor 05.88 corn NOTE: All series acces- 
sories fit series filter- 





DOUBLE RETAINING RING 
Permits use of two closeup 
lenses (for extreme close- 

¢ +2 and +3 make +5), 

c lens and filter (cor- 

conversion, pola), 

two fitters, two minus 

. at same time. Fits 
standard /{ilterholders. 

Ser. € or IV S5c; Ser. V 85e; 

Ser. Vi 950; Ser Vii $1.50. 


DUTO,, 








holders. If you do not 
have a filterholder, 
write, naming camera 
and lens. Ser. V $1.50, 
Ser.Vi $1.95, Vil $3.95. 








bout Filters, Clos 
and Mines Lenses” a 
‘ammed with vais- 
able information. Send 250, 
or free on request with 
orders of $3.00 or > 


IFFUSERS 


369 7th AVENUE, NEW YORK 1_N. Y 


NOR PN RLY PA HIN 


Ww 











KODACHROME 
ANSCOCHROME, 
EKTACHROME 


PROCESSING "ACK @ wire sah (4 . 


1h SPECIAL OFFER — 
Fi tt a W EDIXA AUTOMATIC 
MA SPECIAL ; ae ErLEX CAMERA 


. , ETE with aL ‘ 

7 - el 19 Auto Gunes lens wan sree 121 + mm Yashica 445 

36 Exp . s 1} sec—t 1900 sec 4 ‘aehec 

120-620-127 mts Buh 7 i tm advance List 24458 - u wa 

< ; ¢ 

35mm Stores 15 sets mtd : seam Synchre level tinder - 
ry anie oat achet 

3Smm Stereo 28 sets mtd. : oe men oo Cag ty 3 tenet oss. 
Tome £35 preset te 

Timm exp mounted ° ‘ 

120-620-127 unmoonted . 

tmm 25 mag. 

16mm 50’ magazine 

team 3 rok 


Lest 384 


FACTORY FRESH COLOR FILM 


INCLUDING PROCESSING ANDO RETURN BY MAIL 


rE 


135-20 Exp. 
135-96 Exp 


’ 135-20 Exp. 
EKTACHROME 135-36 Exp 
it im Sound on tae, he pretest 
AY “for HOME 
135-20 Exp. ‘ : 8 mm projector records 
135-36 Exp j ety #5 FOU project them, then 
KOOACHROME J 


Projection. deubie 
Wg system. flicheries forced 
ewe aperatin te hao 
Ansco Moviechrome 


Super Anscochrome 














BLACK & WHITE PROJECTION SLIDES 


KODACOLOR 
SERVICES A teewe 
ST KOD j R 
FILM = "sean ' : 

- PROCESSED ice te O95 & ACCESSORIES 
of COLOR PRINT . ‘ ‘ PINTS £ ee 132.50 4 
ON ANSCOCHROME ON ANnSsCé RO ;: 12 Neee 
PRINTON SPECIAL PeINT <p 


2g 3 with F2 Sommerer _ 


20 for 1.00 





e 92.00 veg 3 with F1.S Summarit ns 

~ “FS 169.60 3 with OR” Semmicren 267 

2'an 3 x . * hea 10.25 Reica ig. with F2 Sumencros 1 

‘15¢ : sr --saa aae : 
each ; 


i} 
SLIDES 


* ANY 20 


2.99 


COLOR PRINTS 
ON ANSCOCHROME 
PRINTON SPECIAL 


CANON © Canens CAMERA 
* 8 Canon tens 
me oc 
Tas tar of G46 Refer cam mr . anes P Meter 
Kecept Sete: 28) tel Eveready Case 
Angie tees 
+ at Teleghate and 
eat te oe 


PRICES SUBJECT TO CHANGE 


l—¥.Who¥-9-0, Ge | | MINIFILM PHOTO CORP 


CIRCLE 7-181 1) 167 WEST 32nd ST., NEW Y " 
19 0 6 t Le AV : NU E NEW | Y 0 R K 36 AT THE STATLER ahem OPPOSITE rim 








Popular PHOTOGRAPHY 





MINIFIL 


ADMIRAL 


35mm 


SPECIAL 
AND NEW 


with 71.9 lens 
List 92.45 


Te outer comers wih F728 ters cone. fephgee wie angle 
\ teteghote lees 


CAMERAS 


te with Registration, 


eGGrd% 


Comptete with the Vastuca Eft 
Electric Eye Torret Camera 
* 3 P18 tenses and 


1206, 30 minotes recording time dual 


4 LFS Weighs only 55 fey 


Sen: Movements) Gam + 


© paratias corr vonwtender © cable oleate vec 
+ Turret lect © mete tect 


+ vngie trame © F1 Rete toms, foc 


FES Kener tos ct. colt thner 
* Comper wr Spectre vhetter 
* Sagle window coupled Rte 


© Rapid wind iever. tnterchanpesnie 
ne | MEW 47 
War 2 ENON wctens of 
cis it ie sew 6 
2 boty for Black ane 
Coter 


R LOWEST PRICES 
LENSES & ACCESSORIES 
ny below dealers cost 


Corresponding Viewfinder: 
© Putot Gre 

© 3 Bmm Hodact: ome tim: 
+ | er0e 

. 


| Gadget bag = LST 148 85 


28 Awtomatc Westana em NEW COMPLETE 
Lesther ewertady carrying Cave 


Lo 13mm £25 preset Telephe 95 


6 C Flashgun with tracker ee 
Extension Tobe Set 


Praktica, Exakta Pestacen Edua Topeee 


TARON Itt 
CAMERA 


chasing power’ . satan (nat 
and the promptest sermce just check our price peters buying. Gusts 
af sted Remember - you save 


tons are tyshed tor items tat are not 


more at MNF 


June, 1960 


ituting the F2.8 AUTO TESSAR for the F2.8 Auto Westen 
~Or with the F2 AUTO WESTAGON lens — 


ERE CAMER AS 
’ BELOW COsT 
ies 28 tenoter NEW 
1 REVERE 
odek Loom 8 Aute f1. 9 NEW 84 
Used Lenses for 


ret rot S$ specs 
LEICA, CANON, MICCA ETC 


2S toms, Let 117 Trepie turret ny 
type teeter, £2 5 tens ‘ut te 


490 Omy 
lt 4795 


MINIFILM PHOTO CORP. ..... 
167 W. 32nd STREET N.Y.1 


AT THE STATLER HILTON OPPOSITE PENN STATION 


LA-«4 
9292 





CAMERA IMPORT CORPORATION 


-P6C 521 FIFTH AVENUE 
NEW YORK 17, N.Y. © MU 2.4499 


PLEASE COUPON 
fLOow ORDER 


use 
FOR 


ree 
your 


PRAKTICA FR2 with Ultra Sharp 
SO0mm {2.9 Click-Stop Meyer 
Triopian Lens 

PRAKTICA FK2 with High Qual 
ity Ludwig Meritar 50mm {2.9 
Pre-Set Lens 

PRAKTICA FRZ with World Re 
fnown Steinhei! Culminar [2.8 
Pre-Set Lens 

PRAKTICA FK2 with Famous 
50mm 12.8 Cari Zeiss Tessar 
Pre-Set Lens 

PRAKTICA FK2 with Famous 
High Speed Sémm [2 
Zeiss Bioter Pre-Set Lens 
ACCESSORIES 

Deluxe Eveready Case and Car 
rying Strap 

Leather Neck Strap 

Flexible Metal Neck Strap 
Cable Release with Lock 
Deluxe Extension Tube 


LIST SALE 
PRICE PRICE 
$139.50 $49.99 
139.50 54.45 


139.50 





57.45 


139 59.75 
Cari 


79.50 


bet (3 
Prismatic Eye Level Viewfinder 
Leather Case for Prismat 
Viewfinder 
Rubber Eye Cup for Pr 
Viewfinder 
Microscope Adapter Set 
Extension Bellows 
Flashgun with Bracket and Cord 
BC Folding Fiashgun with 
Bracket and Cord 
Copy Stand for Praktica 
Copy Stand for Praktica with 
Two Lights 
Copy Stend for 
Four Lights 
Focusing Ground Glass 
Slide Duplicator for {1:1 Copying 
WIDE ANGLE LENSES 
28mm {3.5 Angenieux Pre-Set 
30mm [2.8 Rodenstock Eurygon 
35mm 12.8 Schneider Curtagon* 
35mm {2.5 Angenieux Pre-Set 
35mm (2.5 Optinar Pre-Set 
35mm 13.5 Optinar Pre-Set 
35mm 13.5 Soligor Pre 


smat 


-- 
-verw n~ ee---@ 


5 2~ 


Praktica with 


S 2.5 6 8. 
Sx seSeeses BBS S 8S SSSR S$ SBSSES 
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! 35mm 14. Schneider Radiogon* 
] 35mm (4.5 Meyer Gorlitz 

' Primogan 
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40mm 13.5 Steinhei! Cassaron 
TELEPHOTO LENSES 

75mm 11.5 Zeiss Biotar Pre-Set 
75mm {1.9 Meyer Primopian* 
80mm {2.8 Zeiss Biometer* 
80mm 
85mm 


yw 
o 


12.8 Zeiss Tessar’ 
2.8 Steinheil Culminar 
85mm {2.8 Schacht Travenar* 
90mm 11.8 Angenieux 
90mm 13.5 Schneider 
Xenar* 
100mm 14.5 Is 
135mm (2.8 
135mm 
135mm 
135mm 
135mm 
135mm 
135mm 
135mm 
Kenar* 
135mm 
135mm 


essess 3s sxBessss 
$33 


wo 


Tele 


onar 
Steinmhei! Quinar* 
12.8 Tele-iscaron* 
12.8 Soligor Pre-Set 
12.8 Spectra ligon’ 
13.5 isco Westana 
3.5 Schacht Travenar’ 
13.5 Meyer Primotar* 
13.5 Schneider Tele 
3.5 Spectra Coligon* 
13.5 Soligor Pre-Set 
135mm (4. Zeiss Triotar Pre-Set 
135mm 14.5 Steinheil siminar 
140,/230mm 14.5 Duo-f 
Convertible Telephoto 
180mm 12.8 Tele-isca 
180mm (2.8 Ze Sonna 
Pre-Set 
180mm {3.5 Meyer Primotar 
180mm 5.5 Meyer Tele-Meg 
200mm 13.5 Spectra C @ 
200mm 15.5 Schneider 
Tele-Kenar Pre-Set 
200mm 14.5 Steinheil Tele* 
250mm £4.5 Soligor Pre-Set 
250mm {5.5 Meyer Tele-Megor* 
300mm 14.5 Meyer Tele-Megor’ 
(5.5 Schneider 


199.5 
360mm 
Kenar* 

400mm (4.5 Tele-Enna 

400mm {5.5 Meyer Tele-Megor* 


Tele 
189 
220.00 
199.50 


L. 


PRAKTICA FX2 


35mm Single-Lens Mirror-Reflex Equipped With Ultra 
Sharp Meyer Trioplan 50mm f/2.9 Click-Stop lens 


Accepm mierchengeebte ede ergie snd ‘elephoto 
tenses from l4mm to 2O0Dem 

Preferred through (he jens refle: focusmag 

Fox a) ptane shutter 
Speeds: 1/2. 1/5, 1/10, 1 
| SOD ead Bult 

Derect rasan sportatinger 

Hasernel awh wynchromsaivon for Dulin and wrote 
Big. bright eye level and wat level verwing 
Coupied Men trsmport and wutier ox bing 
Awtomala eiposurt counter 

(Lhowhte (i posure prevention 
Inventaome! dowhke ¢aposure 

Made swey cotor corrected 6 power magnuter 

Spe sal shuteer setiang for clectroma Rash 

Engraved depth of Bete mate 

Eng eved dutance mae 

Made in Germany 


25, 1/90, 1/000, 1/208. 


FOR GRADUATION + BIRTHDAY 
FATHER'S DAY + MOTHER'S DAY 


PRAKTICA FX2 w/ Ludwig LIST SALE 
Meritar SOmm {2 9 PRICE PRICE 


_ Pre-Set Lens se SO 
Case 995 


Set of Extension Tubes 
Deluxe BC Flashgun 
w/Cord & Bracket 
Adapter Ring & Lens Shade 
3 rilters, Yellow, Type A 
Shyhght 425 
Leather Gadget Bag to fit 
All Equipment 12.95 $.95 
———————— > $1945 § 68 


is 


12.95 
460 


130 
295 


150 





From located shutter retease 

( abte release socket uth wendard thread 

Trpod wacker eh vandard ihread 

Removabte back with inapoe tock 

Accepe a how of cumom<rafted scceworas — 
eulemion 


Compact. lightweight remartabty tasy handling 
Crwaramterd for two full years 

Prakuce — 2 great name m Gne cameras for 25 years 
Pretece FX? eiready the chon of vens of thow 
sands of dre urinating photogs aphes Renowned for 
Drueent Diack and whue wmepshon vive colar sides 
The seat comers for every subject — from family 
portradts to [ast action 

Se vervatde @s weed. mm eddiion,. by sciention, w- 





LIST SALE 
PRICE PRICE 


$139.50 $ 49.99 
12.00 


PRAKTICA FX2 w/Ultra 
Sharp 50mm Meyer 
Tame 2.9 Lens... 


Flashgun for PRAKTICA 
1 w/ Bracket & Cord 


PRAKTICA FX2 w/ Famous 
igh Speed 58mm {2 
Cari Zeiss Biotar Pre- 
Set 1 for Existing 





$189.50 $ 79.50 
12.00 
=| 995 


> mire $ 06.45 

DIC AL PHOTOGRAPHY 

PRAKTICA FX2, 50mm (2.8 LIST SALE 
Carl Zeiss Tessar PRICE PRICE 


Pre-Set Lens $139.50 $ 59.75 
— Eveready Case & 


oe un for PRAKTICA 


racket & Cord 





cable Release w/Lock . 

Set of Extension Tubes 

Electronic Flash Unit 
w/Regular Lamphead, 
Power Pack, Bracket & 
Cord 

Circular Ring Light T “Tube 
for Flash 

Adapter Ring 

3 








= = > $756.80 $140.30 Cz 





PRICE 
$189.50 
12.00 
9% 


PRAKTICA FX2. S8mm {2 

Biotar Lens Pre-Set 

DeLuxe Eveready Case 

Set of Extension Tubes 

85mm {2.8 Schacht Trave 
nar Telephoto Lens PS 

400mm (5.5 Meyer Tele 
Megor Telephoto Lens 
fa 


93.95 


Tripod, Rigid & 


Strong 


$26.40 s759s: 





FOR WEDDING + CONFIRMATION 


PRAKTICA FX2. w/Steinneit LIST SALE 
Culminar (2.8 Lens. PRICE PRICE 
Pre-Set $139.50 $ 57.45 

Case 2 00 

Set of Extension Tubes 995 9.95 

40mm 13.5 Steinheit Cas 
saron Wide Angie Lens 58 50 

135mm 13.5 Schacht Trave 


23.95 





| CAMERA IMPORT CORPORATION 
| DEPT. POC 521 FIFTH AVENUE 
jNEW YORK 17, NEW YORK 

PLEASE SEND ME 


*Pre-set 


ITEMS CHECKED ~ 
| ENCLOSE § DATE 


NAM 


ZONE STATE 
1234567 


PLEASE SEND ME OUTFIT 89 10 11 12 
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a9.95 


69.95 


nar Telephoto Lens PS 4950 
Ult: ablitz Mono: jet 4995 


——_________» 5380.85 $1% 50 





MACRO PHOTOGRAPHY 
Small Objects and Copy Work) LIST 
PRAKTIC A FX2, S8mm 
Biotar Pre Set 
Deluxe Eveready 
Set of Extension | 
Extension Bellows 
Copy Stand w/ 4 Lights 


1—-»> 


SALE 


$311 35 $154.90 








FOR PORTRAIT + CHILD PHOTOGRAPHY 

PRAKTICA FX2 w/ Ultra ust 
Sharp 50mm {2.9 Click PRICE 
Stop Meyer Triopian 
Lens 

Case 

Fiashgun for PRAKTICA 
w/ Bracket & Cord 

80mm 12.8 Cari Zeiss PS. 
Telephoto Lens 

Paxitron Strobe Unit 


SALE 

PRICE 

$139.50 $ 48.99 
12.00 


12500 48.50 
5450 39.95 


ASTRONOMICAL PHO 
Throw =P the Telescope Photog: aphy 
PRAKTICA FX2, 50mm (29 LIST SALE 
Meyer Triopian Clickh-Stop PRICE PRICE 
Lens $139.50 $ 49.99 
Deluxe Eveready Case A] 
Set of Extension Tubes 
Adapter Set tor Telescope 
9 ———__—_——__> $1839 $7 





PRAKTICA FX2 w/ Ultra 
Meyer Trioplan 


LIST SALE 
Sharp 
50mm £2.9 Click-Stop 


PRICE PRICE 


35mne 3.5 ‘Optinar Wide 
Angle Lens .... _ . ' 
Leather Gadget Bag .......... 12.95 5.95 





> $253.0 $9584 


VACATION + TRAVEL DELUXE OUTFIT 
PRAKTICA FX2, w/Carl Zeiss LIST SALE 
PRICE PRICE 





Set of Extension Tubes ...... 
35mm {2.5 gna Wide 
Angie Len: 

135mm a5 3. isco Westenar 
Telephoto Lens 

BC Folding Flash Gun 

Tri for PRAKTICA, 
ay Portable 





FOR MIC MICRO PI HOTOGRAPHY 


ICA FK2 aay UST SALE 
Meyer Triopian Click- aan Price PRICE 








YOU CAN ALSO ORDER BY MAKING UP YOUR oun = 
MONEY! 


BINATION EITHER WAY, 
WILL NOT BE UNDERSOLD! 


you SAVE 





Our Tremendous Volume and Low Cost 





Let Us Pass the Savings on To You! 


Lens 9.50 $ 49.99 
DeLuxe Eveready Case 

w/Strap .. 
Set of Extension Tubes 
Microscope Adapter Set 
Cable Release w/Lock 


6 


9.95 
2250 14.75 
350 185 
> $187.45 $ 76.64 











Popular PHOTOGRAPHY 








SAVE MONEY !@e==== 


Our Tremendous Volume and Low Cost Operation Let Us Pass the Savings on To You 


CAMERAS 


Aires V, 11.9 
Aires Penta, (2.8 


Anscoset, [2.8 
Anscomark M119 


Autromic 35 
Matchmatic case, 


IA Argus C-3 
Argus C-33 & Case 


e SPEciAt Low F 


1960 





Retina Reflex S, 
128 

Retina Reflex S, 
f 


1 
Automatic 35, 12.8 


Primatar {3.5 Auto. 
Westenar [2.8 


0 
Cari Zeiss Tessar 
12.8 Auto 
Westagon {2 
Auto 


Tessar f 
Cassar f 


12.8 Auto Tessar 
f2 Cari Zeiss 
Auto Biotar 
11.9 Auto Quinon 


PRAKTINA [1A 
Tessar (2.8 
Fiexon {2 
fe 
T 


Custom {2.8 
Stereo 
Stereo 


519M 
300 w/case & 
Flash 


Ricoh Wide (24 
Ricoh Auto 35, 14 
Ricoh 

ROYAL 11.9 . 
SAMOCA 35 
“28 


“ai 





Toomer 

Vito CL 

Vito IIA 
Vitomatic | 
Vitomatic la 
Vitomatic lia 
wal 


Wide, (28 ° 

Envoy 4-35, 128. 30.95 
58.95 
54.95 


Envoy M35, 11.9 
-— Bae fg 


Werra lV, 12.8 
Werra ti!, (2.8 
Werra 11, (2.8 
Werra |, (2.8 


YASHICA 
35yF, f18 
35YF, f14 


39.50 
124.95 


CARL ZEISS Pentacon (2 


Pre-Set Brotar 


Contafiex Aipha 
Contafiex Prima 
Super 

Rapid 

Contarex 

Contax 1A Body 
Contax HA 2 


HA 11.5 Sonnar 
Contax HA f1.1 
lunow 


2 Contax I11A Body 


Contax HA 11.5 
Sonnar 

HA £2 Sonanar 
Contax HA f1.1 


lunow 
Contina | (2.8 
Contina Matic |! 
Contina Matic II! 
AGFA G6 Auto 13.5 
BRONICA 
BROOKS Piaube! 
Veriwide 100 
EDIKA Reflex (2.8 
EXAKTA 66 12.8 
IMAR 
Reflex 13.5 
KALLOFLEX 
MAMIYA 
C2 Professional 


ROLLEICORD Va 
YASHICA A 
ii) 
im 
ON 
thoflex Favorit 
e MowlaTue 


— 
GAM! 


AMIYA | . 
Automatic 16 * 
39.00 


i 
Mecs 165.8.12. 90.58 
Meca 165.8.128 04.50 
MINICORD 7800 


MINOLTA 16 *. 
oft i * 
AMERA 
it WEL 
infallible 127 ... 20.95 


REVERE EE 127 .... 107.85 
LiCOW Super 44 & 


220 Witshire 
Sunometer 
Electric Eye 

390 TE 

Electric Eye 390 £ 
Electric Eye 393 € 


Zoomatic 414 
Toomatic 424 


* 
49.00 Canon 7 


167.00 
3900 
+ 


oom 
CROWN 68 118 
DesuR 

loom Elecir» [1.8 
Zoom Electra Mag 
fis 

Custom Electra 
ls 

Electra 

cLmo 


Zoom-t ye 
Auto tye 
aeYsT 


K4C £2 
“4s 
K5 fils 
&7 loom 118 
KONICA 


Zoom 8 {2 


MANSFIELD 
Holiday Turret 
W120 Exposomet 
WIZO Hes 











KODAK Starmatic. 23.95 | REVERE 


my Showmaster 


a7 
Argus Showmaster 


Custom Automatic 
Eldorado 
Ambassador 
Ambassador 7oom 





Argus Showmaster 
1 





WILL NOT BE 


Ty 


Brownie 0-15 
Brownie #10 
Browne 300 
Browne 500 
Showtime A 20 
Showtime A 30 
&mm Sound 
REVERE 

P7277 

Al777 

P-718 

1718 
SEROMIC 


30-0 
i 





ANDBERG 
Elite Sound 
Projector 


6uM MOVIE 


# 
+] 
— 

s 


AURICON 
SELL & HOWELL 
PATHE 

REVERE C-102 11.9 
SLIDE PROJECT 
AGFA Karator 
ANSCO 


*e 
= 
— 


eB 


Electromatic 
Anscomatic 


aRGus 
Automatic $15 
300 


300 Soecial 

500 Automatic 
Electromatic 500... 
President 500 
BAUSCH & LOMB 
Balomatic 300 


aes Sestz~ 
288 sSes8er S32 


300 W 
Explorer 744 
300 Ww 
Explorer 754 
500 W 
Explorer 754 Y 
500 W 

706 $ 

707 ™ 


Robomatic 
— « BRUMBE 


| Rocket 

| Riviera 2% « 2% 

! Fleetwood 

| Avto Mat 

| Gel Aw 

| FERRANIA Fer Color © 


GRAFLEX 

Consteltation . 
Mark ti . 
KEVSTOMEKS1i. 7450 
KODAK Cavalcade 112.00 
Cavaicade 520 86 00 
500 A Readymatic 
ed Modes | 

eadymatic 
la welt Classe 
Professional 


Dwrector 
MANSFIELD Cadet 
Hi Fi 


win 
TA Wink 16 
Min 44 





UNDERSOLD 


Fy 
28 
ze 


77 i EESSE33 
ein 
- z = 

gs ° ooeeeede 


= 
cE 


L 


ryt 
-ceESceee 








050 ?CAMERA IMPORT CORPORATION 


[IMPORTED AND DOMESTIC CAMERAS AND EQUIPMENT 


we 
7 


| am interested in 
: 


| wish to trade___ 





7400 5 DEPT. POC 521 FIFTH AVENUE, NEW YORK 17, N.Y. + MU 2.4499 





PLEASE MAIL COUPON FOR DETAILS ON FREE BONUS MERCHANDISE = 




















PLEASE MAIL FREE QUOTATION—No Objligation to Buy 

















i 5 yf - 
7A0LOR / BRiTE 
THE VERY BEST 
AT LOWEST PRICES! 


You may deduct 2% discount 
on ordere of $100 or overt 


35mm KOD 


One year expiration date 
e Fully guaranteed We 
e Same price for Ektachrome 
Anscochrome 
e Please specify Day 


all FRESH 
pactory PACKED FILM 
(wot RESPOOLED) 


KODACHROME 


New, High Speed 
EKTACHROME 


STEREO 
KODACHROME 


SUPER 
ANSCOCHROME 


828 3 KODACHROME 
or EKTACHROME _ 


120, "620, if 
EKTACHROM 
or AN ROME 


9.75 | 
aeahe 


10.50 


8.95 | 


a 
— 


0 
Film comes with direct Eastman 


enience. 
iiers for your conv 
He to nearest of 6 Eastman 


KODACHROME 


COLOR PROCESSING and MOUNTING 
by "KODAK" 


Same prices apply to Ektachrome, 
Anscochrome and Super Anscochrome 
35mm 20 exposures ........ 1,30 
35mm 36 exposures ........ 2.20 
35mm 15 exposures (Stereo) . .2.00 
35mm 28 exposures (Stereo) . .3.00 
620, 120, 127 Ektachrome, 
Anscochrome, Super 
Anscochrome 

828 Kodachrome or 
Ektachrome 


.  ° 
MOVIE FILM PROCESSING 

8mm Roll 
8mm Magazine 
8mm Roll 100’ Bolex 
16mm 100’ Roll 
16mm 50° Mag. 
16mm 100’ Roll Anscochrome .3. 
16mm 100’ Roll Super 
Anscochrome 3. 








cocvccege 1.30 


1.30 
1. 

5. 
3. 


00 
00 
25 
1.25 
50 


ACHROME 


light or Type “F 


| 
20 exp. |36 op) 


| ge-petrs | 


15.25 
13.75 | 28.50 | 4375 


3 rolls 4.95 
3 rolls 6.95 


bles you to sen 
Kodak Laboratories. 


ar those who tustst on thes 
KODAK cotor FLM Plus KODAK PROCESSING 


OME FILM & 


INCLUDING 
PROCESSING 
and MOUNTING 

“KODAK” 


II 


¢ All factory packed—No respooled film 


¥ he 
*@?# 


ALL KODAK COLOR FILM, PRINTS, ENLARGEMENTS & 
DUPLICATES PROCESSED BY EASTMAN KODAK EXCLUSIVELY = 


g| KODACHROME MOVIE FILM 


INCLUDING 





« T-year exp. date + Fully guaranteed 
« Please specify Daylight or Type “A” 


PROCESSING 
y “KODAK” 





SIZE 


3-ROLLS | 10-ROLLS 





sasiteint [3608 | 8mm Roll 25’ Dbl. 


10.75 





8mm Mag. 25’ Dbi. 


12.95 








8mm Roll 100’ Bolex 


35.25 





| 28-pairs 


46.50 


15-pairs 


32. ue 





Specify single or doubie 
perforation for 16mm: 
16mm 100’ Roll 


le eS. 


8mm Roll Ansco Moviechrome 





10.75 





28.75 





| 40 rolls 15.25 


16mm 50’ Mag. 





19.75 63.75 





| 
| 


. 
| 40 rolls 22.25 116mm 100’ Roll Anscochrome 


28.75 93.75 





a 


*16mm 100’ Roll 
Super Anscochrome 


Kodak processing 


30.50 99.95 














*Processed by Ansco | 


gaat 
Brilliant 


Mi KODACOLOR PRINTS §j 


made by “KODAK” 


From any size transparency 
2X (214 x 314) 2333 «645 for 1.50 

3X (34% x 344 or 3Y4 x 5) 5 for 1.95 
ENLARGEMENTS by “KODAK” 


.1.00 @ 2 for 1.85 
Lf? Ser 3.00 e 2for 5.75 
AG 4) See 6.50 @ 2 for 12.50 


KODACHROME DUPLICATES et KODAK 





(Made from color transparencies or 
Kodacolor: negatives) 
35mm Mounted 
10 for 2.40 « 100 for 15.75 


with direct Eastman Kodak 
mailers for your convenience. 


eT eT 


de] s7 Vote] Re) 
PROCESSING and PRINTING 


Film comes 
processing 


Including one KING size 3X print of each 
Processed by “KODAK” 

8 exposure roll (3X prints). . . 2. 
12 exposure roll (3X prints). . . 3. 
16 exposure roll (3X prints). . .4. 
20 exposure roll (3X prints). . . 5. 
20 exposure roll (2X prints). . . 4. 
Developing any size roll .... 

KING SIZE KODACOLOR PRINTS 

From any size Kodacolor negative 
3X (314x314 or 344x5) 10 for 2.30 
2X (214x314) ssemaeze 10 for 1.65 


KODACOLOR ENLARGEMENTS 
Size Each 2 for 
5x7 1.00 1.85 
8x10 3.00 5.75 
11x14 6.50 12.50 























You | purchase prepaid Eastman Kodak 
Processing Mailers at the above prices. 








STEREO DUPLICATES MOUNTED 
10 for 5.75 e 50 for 19.95 





Minimum order $1.00 
Sorry no C.0.D.’'s 

WE PAY 

Send 


MAILING BAGS 
and special 
price list 


FREE on request 25¢€ mini 





ing Orders over 25., 





RETURN POSTAGE 


rum charge 
for rush handling and mail- 


send 


KODACHROME MOVIE DUPLICATES 
8mm 50’ roll . . 33S 
(Minimum order 5.00) 
16mm 100’ roll (silent) 
16mm 100’ roll (sound) 
(Minimum order 10.00) 


14.95 
18.25 








— ae — ome ae oe —_ 
Fresh Factory Packed KODACOLOR FILM 
(WITHOUT PROCESSING) 

3-ROLLS 
C120, C620, C127 3.25 ° 
C828 2.40 
C135-20 exp. (35mm) 4.85 





Size 











| KOLOR/BRITE guarantees quality or money back. | | | 





G.P.O. Box 3, 
NEW YORK 1, N.Y. 


TO AVOID DELAYS: 
Always include remittance with order, 
and be sure to include our zone 
number. 


Popular PHOTOGRAPHY 





STERLING-HOWARD 


FAMOUS GERMAN “ MA § 4 Es 
400mm 
£5.5 FOLLO-FOCUS PRICES 
AALAND A AI 


For Exakta, Praktica, Miranda, Pentacon, etc. 
to be contused with other domestic modets. This German tanpene 
. ecision focusin AND, diaphragm settings. trom #5.5 to 122. 
Hard Cc coated tics. and EXCLUSIVE -*tolto-focus."" Most de- 
sirable and advanc tance tens without equal anywhere. Cc ers ou 8 | u ous 
Priced tow se -Howard’ import arrange- 
. For ALL 
(Exakta, Praktica etc. —E——— 
Focus tever (ibwet) 2- . 


1.75 post & handling 


as MVROUNS 


NSI CREDIT—10°%e DOWN—TRADES 





paice SLASH! 
ALL ELECTRIC 


FAMOUS EUROPEAN ENLARGING PAPER 


First test is proof! w 
_— ! Wide latitude of spee 
eriep pa biue-biacks, to warm tonee, Benth =e 
y any type negative. High silver i pa 


refiect a 
Savings of up to over similar domestic epers. 


= 3 / 
Gander. 2-> 66.95 
tinea ins. tens 08: > SINGLE-WEIGHT 
same with 11.9 ie nceeptes 8x10 GLOSSY 40 DOUBLE-WEIGHT MATTE 
oo 100 sheets xX SEMI-MATTE, or GLOSSY 579 








10% oowe— 
100 sheet 
Sx? Single-wWeigth ’ 
—— oy “ahrmee Giowsy 100 anes 2.29 SPECIAL QUANTITY PRICES 
35mm to 21 ORT “Matte, or Glossy 100 sits 2.59 S210 Singie-weigm 
22 13% 8142x11 Obi Wt Glossy 100 sht 6 75 yas mean con sve 1000 aa 44.50 
ents a oublc-Weight glossy 1000 ents 44.50 


MAGNALUX ee ele. 5.35 |* 
. ie, OF Glossy SO shts Be x10 Dounie-wet 
: ght matte 1000 44.5 
Ade post & ents : 0 
fing 


Penta-Gias = 
Double Condenser Enlarger ADD POSTAGE oi 








fiver 


Parabolic refiec. . | 
cee 8x10 MULTI-CONTRAST PACK [Fresn i001 DATE] 


ws draw. 
Contains at! o 


. a ontrasts tor alt & 
: - — “ a gd over yPes of negatives. Elim 
= rr ak 7 ades ors needed for this EWL_ARGainGa PAPER ‘tase 
fer he > = ait. 
39.7 U sheets Contrast 21; 45 sheets | TOTAL 100 sheets Mages 





Entargi: New 
m ne bulb 
ico Footswitch ie 

ipped F.6_ 


#2; 35 sheets £3; 10 sheets 24 
; #4, SINGLE WEIGHT G 
LOSSY yy 


Double-Weight Semi-Ma 
iol aoe Sotto, nd sheets 6.25 


LUMINOS PORTRAIT PAPER 


west GERMAN 
ASTR AFLEX” 100 Fmesare roto ing curtaces, "WHITE, tineare fustre Paper. Available + 
ASTR ww m- Uae 196 sheets an Se wiitd, see “et 
. 6x10 sheets. 
2.8 COATED Bry = shests ‘i 
€ 


STEINHENL CASSAR : LUMI PA post & handing 
i: Cael N CUT FILM 


ASA 100—FRESH 1962 DATE 











ALL ELECTRONIC e < ' c 7 TASTIC AVINGS g LATEST MODEL 
SLAVEY V USED SPECIALS; AT FANTASTIC SANS CONTAFLEX SUPER 
42.8 COATED TESSAR 


FOR USE WITH STROBE OR FLASH! Argus " y 
c compact, \ight- wel . Argus 4, 72 4 Guilt-in coupted meter. Syn 
nronization. Asahi-Pentax, {1.8 Rokkor chro Comper MKY shutter to 
ist 


teet! Fires Aires iti, *1.9 1 /S00th. 
: 4 price 199.00 118” 


; 3S8s 
gessessss 


- 
- 


B-2, 3.2 
Case 10.95 
1.50 post & handling 


23 


- 
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SAVE ON FAMOUS GERMAN IMPORT! 


MECABLITZ 100 (exc 
TRANSISTOR SPEED FLASH ~— 
“Sentient Ce abe BRAND. j 
one Oy pattertes! 


naw 
ons 6 cost **o"" S 
Soke 23% —S 


- 


TERRIFIC SAVINGS ON FAMOUS 


. — 4x5, BS 


gessssss 


Bs $7 + 


Retina Reflex, (2 
a e , sotd with 10-day triat, tut 
qa. Ada 1.50 each order e 


i 


ments availabiec, ently 10% 
or cum is greater). Send two reterences. 
jon. Quantities timitec. AM items 1.50 post & handling 





- FREE NEWS LETTER ... Keep posted 


chre oup' 
un ss) «& 
* a . on the latest developments in the P 
_ - photographic field. Send for it! No 
. obligation 


Dept S$P-6 56! East Tremont Avenve 
New York 57. N. Y. 


june, 1960 
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_ % w % » 
LICENSED BY KODAK 


CLUD ~~ foes movie Film 
INCLUDING PROCESSING & MOUNTING 
TP) Fon PROCESSING INCLUDED 


(FP) Factory Pocked or (FF) Factory Fresh (Respooled) yr or (FF) Factory Fr 
l-year expiration date « Fully Guaranteed «+ Specify Daylight or indoor yY Guar *Sr 
SAME PRICES APPLY FOR EKTACHROME & ANSCOCHROME 


3-ROLLS 6-ROLLS 10-ROLLS Gam Gen 3-Rolls 6-Rotis 10-Rolis 
20 exp 36 exp 20 exp. 36 exp. 20 exp 36 exp. 25’ Dbi. 

7.50 12.00 14.50 23.00 23.00 35.50 

8.10 12.50 15.75 24.00 Se 

New, Kodak High Speed EKTACHROME 
8.75 — 17.00 — 27.50 
SUPER ANSCOCHROME 
7.95 12.75 15.50 25.00 25.50 40.00 
8.50 13.25 16.75 26.00 27.50 42.00 


FACTORY PACKED KODACOLOR, EKTACHROME OR ANSCOCHROME 
(WITHOUT PROCESSING) 


120, 620, 127 3 rolls 3.25 * 6 rolls 6.25 * 10 rolls 10.25 
626 .. ; , 3 rolls 2.40 * 6 rolls 4.60 * 10 rolls 7.50 
35mm 20 exp. . 3 rolls 4.85 * 6 rolls 9.50 * 10 rolls 15.70 


COLOR PRINTS 


; COLOR PROCESSING 
(from transparencies) . MOUNTING 
Printed on KODAK 


EKTACHROME paper oO F KODACHROME 


2X Prints (2 Vaud) f TIL F ILMS 
(from all sizes) 5 or 1.00 Prices include one color print from each Koedacolor s L 


; negative ond a roll of Kodacolor film, FREE! ae also seer to 
X Prints EXT. E 

8 exp, Roll " inted. .2. yor 
(3%x3%_ or 3%x5) 3 for 1.00 exp. Roll developed & printed. .2.95 & SUPER ANSCOCHROME 





ty Packed 
©xp. date « Fyl) ecii _ (Respooled) 
"Y Day. or Indoor 





ote ait efnact 12 exp. Roll developed & printed. .3.75 20 exposures _................ 1.00 
36 exposures _.. 
the Gellewine ealereements ave 20 exp. 35mm devel. & printed. . .4.95 


a ¥ 15 exposures, stereo _. 1.75 
mounted in Studio Folders: eR PEA Rap Fors = 8 Ze 35mm 28 exposures, stereo _. 2.75 


4X Prints (approx. 4x5) +127, #120, #620 Ektachrome, 
(from 35mm & 828) 2 for 1.00 Z 


hae tieee 6 eels tn pane Anscochrome or Super Ansco- 
jumbo ints from acolor Negatives chrome (mounted 1.25 
5x7 1.00 each 3 for 2.75 2K 15c, 10 for 1.35 * 3X 23c, 10 for 1.95 ¢ / 


#828 Kodachrome or Ektia- 
8x10 1.85 each 2 for 3.50 os pa ‘ - al Se chrome (mounted) —........_._... 1.00 
(Sx7 and 8x10 are Printon prints) n re. —_ es eg Negatives Kodachrome Movie Processing 


8mm Roll 
5x7 90 each m ..3 for 2.50 -- eeaaaea era 
Duplicate Color Slides 1 8x10 2.50 each eeeet 2 for 4.65 9p o™™ Magazine —__. 


16mm x 50° Magazine * Beetles 
35mm MOUNTED 16mm x 100° Roll CETL | 
PROCESSED BY KODAK 8mm x 100° Roll (Bolex) 


From any 35mm color transparency © Minimum order $1.00 (Sorry n° c.O.D.'s) 
or 35mm Kodacolor negative: WE PAY RETURN POSTAGE 

10 for 2.40 « 100 for 14.50 Send 1% extra to cover pomegerton set = 

35mm Stereo ea. 50c dling & postage (Minimum charg 


127 & 120 (from transpar.) ea. 60c 
127 & 120 (Kodacolor negs.) ea. 35c 


- KODACHROME MOVIE POLAROID FILM 
DUPLICATES Fresh Factory Packed 
8mm 50 ft. Roll 5.75 


Developing any size Kodacolor roll. .70¢ each 


mr 7 . Prices include one JUMBO print of each negotive, PLUS Type 32 (400 speed) 6 rolls 7.95 
16mm 100’ Roll (silent) 14.50 one roll of (FP) fine grain, new thin emulsion film, FREE! Type 42 (200 speed) 6 rolls 10.25 


Type 44 (400 speed) 6 rolls 10.95 
16mm 100’ Roll (sound) 17.95 8 exp. Roll devel. & printed .......1.00 New Type 37 (3000 speed) 6 rolis 8.50 
(Minimum order 10.00) 12 exp. Roll devel. & printed . 1.20 I New Type 47 (3000 speed) 6 rolls 10.95 

16 exp. Roll devel. & printed 1.40 





ALL DUPLICATES i” + #&2«=>59820 exp. 35mm devel. & printed ..... 1. 
PROCESSED BY 20 exp. 35mm devel. & printed 75 


3ist Year KODAK Be sure 936 exp. 35mm devel. & printed .... .2.75 Album for Pola 2 95 
to include Black & White List 4.95 ° Special e 
& our zone number JUMBO PRINTS 20 tor 1.00 . 100 tor 4.50 Specify large or small size 
158 
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Popular PHOTOGRAPHY 








“Ua VEAL eaeis Biwr4 


EVERYTHING MUST CO... LOWEST PRICES EVER! 


Sensational Savings on All World-Fameus Brands! Tep-Name 


Cameras, Projectors, T 
7 ‘ape Recerders & 
Discount Prices! Quantities Limited.. ee oe 


: -All Subject te Prier Sale! 


J - y “e ’ 
s ” i OH), = a\v ~~ fe by ,, 
\ ay » Le <i) EA i +4 > 3 
* WwW 1 Os : s 
Mous hs | Lom he s \ Poe 
H ‘ je . > 
5 |x 


1 ee 
SAVE $20.45 TO Bir 
$60.00 OFF LIST! 


A 


S TAPE RECORDERS 


BRAND NEW! HI-FIDELITY List NOW 
Famous Dual Track Recorder 99.95 49.50 
Fujiya. 2-Track. 74 ths. 79.95 ay 


Grundig Battery Portable Spec. . 
a 2 Spent, 2-Track 149.50 89.50 


© OF DOLLARS WORTH OF TOP pert ES 
US AFOUIPMENT TO BE SACRIFICED At ar 


SAVE $17.00 to 
$62.55 OFF 
ORIGINAL LIST! 


TF T Slide 
Projectors 


Orig. List NOW 
Argus ‘530’. 300-W." 39.95 2295 1% 
Revere ‘503’ Auto. Demo 59.95 39.95)+ 





© Revere C4 Revere ‘888’ with Case” 135.50 72.95) 
« At Megnine toca 125 Balomatic 305 w/Case 99.50 65,95 


ioe ot», fgg hetah Cavalcade SOOM. -124 50 79.95 
tinued All BRAND NEW! ‘Discontinved Models. 


Via 

ORDER ANYTHING ry 

at wuovcnsy’s SMSTANT CREDIT %0 A 
D'S LARGEST RA . 





ONG SHOPPERS’ PARADISE 


110 W. 32 ) F AA Ee) av - = 











HEIGHTS... 5 SPRING SALE! 


All selling prices shown in this 
ad are our 5* special values. 
On items identified with 5*, 
or not listed here, write for 
our 5* special prices! 


35mm 
CAMERAS 


Price of cameras includes case 

LIST 5* 
SV, 11.9 129.95 94.50 
159.50 116.95 


82.45 


Awes 
Awes 35-V, 11.5 
Awes Viscount, 11.9 
Aes. Viscount, 11.9 Ait 
Aires Penta. (2.8. SL. Reflex 
Argus, a mode 
Ansco, all models 
Dejur Dekon SR, f2 4 
Ricoh Auto 35, E.E 58.90 49.50 
Yashica “YM” f1.9 72.45 $1.95 
Yashica Pentamatic {1.8 172.50 119.95 
Beau Lightomatic, {1.9 11245 66.95 
Be a L t 7 & 63.32 38 +) 
Canor * 13.00 210.50 
Canon P, 12.8 95 162.50 
anonfiex, 11.8 14.95 224.58 
yitafiex Rapid ar sper, 12.8 S* 
Edixa, RF 'D"’, (2.8 69.95 39.95 
Olympus Auto-Eye, f2.8..89.95 64.95 
Dacoramatic, 12.8 69.90 46.95 
Exa Auto., 12.8, Tessa 11945 76.95 
Exa Aut ess. P.S.. 129.45 65.95 
Exakta VXIIA. f2 Bio. A. 414.00 259.00 
5* 


104.45 89.50 


Exakta, ali other models 
Kalimar “A’, 13.5 
Kalmar “A”, 13.5 Kit 


Jak Automat 5 


19.95 


Jak Grownie Sta at 
dak Signet 50". f2 
dak Signet “'B0"', f2 
jak Retina T 
Gak Retina 
dak Retina 
dak Retina 

; 


dak Ret 


Yashica l 
Yashica “YF, 1 


Aires Viscnt “M", £2.8 92.50 66.95 


TWIN LENS 
REFLEX CAMERAS 


Yashicamat “uM” |... 89 95 59.95 














8mm 
MOVIE CAMERAS 


LIST S* 
5* 
199.95 149.95 
199.95 149.95 


414 Zoomat 


4 ae 
410 Uirec 


Canon Reflex Zoom 

1.9 Stemher Aut 
dels 

ali models 

Kodak Br wre T wret, 11.9 

Kodak Zoom 8, {1.9 

Revere, al mode 

Wol Bry all m« 

Yashica BEE fl 4. Auto 

Yashica BE lil, f1.8, 3 lens t 

Yashica, all other models 


Keystone 


5* 
69.95 49.95 
irret 129.50 74.95 


Bmm MOVIE 
PROJECTORS 


, 5* 
139.95 106.50 
199.95 148.25 

5* 

5* 
99.50 132.50 

5* 


Kodak Browne nt 
Kod. Showtime 8, ‘‘A-20 
Kodak & Brownies, all othe 


79.50 59.95 

137.50 104.50 
modets 5* 
s!| models 5* 
nsak Power Zooms mode 5* 


lémm MOVIE 
PROJECTORS 


MOVIE ACTION 
EDITORS 
LIST Se 
44.95 
19.50 
§9.50 
9.95 
14.95 


Walz 8mm, Complete 
Walz, 8mm Edimat, elec. wind 


3495 
49.95 
SUB-MINIATURE 

| CAMERAS 
Price of cameras includes case LIST 5+ 
Me ali models + 
Minox B, (35 160.96 
oo 255 650 
Yashica Yié M9 24.590 
POLAROID CAMERAS 

and KITS 


Write for our 5* special prices 

















5mm PROJECTORS 


Ansco, Anscomatic 

Argus, all models 

Bell & Howell, Explorer 

Bell & Howell, Headliner re 

B&H, Prof. Robomatic 750 .... 149.95 — 
Bell & Howell, other models .... 

Keystone K-511 ... ee 119.50 as 
Kodak, Cavaicade 540 ..... ; 
Kodak, Cavaicade 510 .... 
Kodak, “300” Readymatic . 
Kodak, Automatic 500 ..... 
Kodak, all other models 
Realist, ali models 

Revere, all models ..... 
Wollensak, 815” Automatic . 


TAPE RECORDERS 


Bell & Howell “785” ; 
Bell & Howell “600M ‘Stereo 
Bell & Howell 300M 
Bell & Howell, other models 
Fujiya eee 
rundig, all models 

igetape Pocket “500 

Transistor ized 

igetape Pocket “300” 

Transistor ized 
Norelco “Continental 
Norelco “Stereo Continental” . 
Revere all models 
Steelman Transitape Portable | 
VM Model #710 
VM Model #720 Stereo 
VM, all other models 
Wollensak, “T1500 
Wollensak, “T15154” 
Wollensak, all other models . 


ELECTRONIC 
FLASH UNITS 


. 199.95 138.95 
329.50 219.50 
299 


330.00 242.50 
249.50 167.50 


Braun f Praxit tron . 

Mecabiitz “101 

Aires Soeedit 350 Kit 
Mecabiitz “102” or “103” 
Jitrablitz Meteor 

Ultrablitz Mono-jet 
Multiblitz Press 

Muiltiblitz Auto. Color SL ... 
Mvltiblitz Auto. Color tla 
Strobonar, all models ......... 
Walz Autofiash w battery 


( (s' 


Acc ita Bounce aster 
Accuta Bouncemaster Deluxe 9.95 
Gramercy BC , . 650 
Kalimar P-M Multi-Bounce 8.C 9.95 
Kalmar P-M AG-1 Mu 

B.C slilivedines:. Se 
Kodak, all models 
Ricoh BC-605 Fan-Fold . 
Walz Flashmaster 


i) 


Davidson Star-D model 0-18 . 
Davidson Star-D mode! D-20 .. 
Navidson Star-D model 0-28 .. 
Davidson Star-D D-35 
Quick-Set Fairtax Elevator ... 
Quick-Set Carlton Elevator ... 
Quick-Set Champ 1! Elevator . 
Quick-Set Husky |i Elevator... 
Quick-Set Hi-Boy |! Elevator® . 
Hollywood, Whitehall & others 


54.75 37.75 
54.95 28.50 
39.95 28.95 
59.95 36.95 
99.50 66.50 
69.95 48.95 


31.10 23.95 


FLASH GUNS 


TRIPODS 


ust § 

15.95 10.95 

21.50 14.95 

25.95 17.95 
19.95 12.95 

21.9 

27.95 

33.00 

49.50 

55.00 














Please estimate postage, Overpayment will 
be credited 


Send remittance with order 

Or send 10% deposit, balance C.0.D. 

Ask about FREE film offer and 5* prices on 
Biack & White & color processing 


PROJECTION SCREENS 


usT & 
20.95 1495 
26.95 17.85 


Radiant 40 x 40 Picturemaster 

Radiant 50 x 50 Picturemaster 

Radiant 40 x 40 Screenmaster 
(Lenticular) .. - 

Radiant 50 x 50 Screenmaster 
(Lenticular) 

Radiant, all other models 

Da-Lite, all models 


36.95 25.95 


PRICE INCLUDES LAMPS cr 


Gramercy Bar-Lite L-2 

Mobilite, all models 

Maytair, all models ... oceans 
P-M 2 Compact V-Pak w case, 

P-M 4 Compact V-Pak w case 
P-M 2 Compact Y-Pak wcase . 
P.M 4 Compact Y-Pak w case . 
P-M Bounce Tri-Lite w/case . 
Powerlite, all models 
Smuth-Victor, all modets 


14.95 10.95 


Aipex w Booster and case... 
Argus, all modeis 
G.E. Golden Crown w case 
Kalimar “A-\" w chain and 

case ’ . 8% 
Kalimar “B-1" w_ booster 

with chain & case . 1 
Kalimar P-A-. ASALVS wc 6.95 
Kalimar Auto. Memo w/c 16.95 
Sekonic L-8 or 1-38, compl... 11.95 
Sekonic Brockway “S”, compl. 29.50 
Sekonic Pet for either movies 

or Polaroid 4% 
Walz Norwood Super-Dir, wc 19.95 
Waiz. all other models 
Weston Master |V w/c 


11.95 
34.50 





“ 9% 
35.95 25.95 


ENLARGERS 


Durst, all models 
Federal, all models 
Kindermann, all models 
Sun Ray, all models 





SAVE 46.05 OFF LIST! 


ZOOM LENS 


for Brim Movie Cameras 
List 
* Top quality Votar {2.8 Zoom Lens 99.50 
(fits most cameras w/ standard 
“D”" mount) 
* Hard leather case for lens 
* Bmm focal length wide angie 
attachment 


compiete 09.95 


4.00 


12.50 
Total fist 116.00 





Save 40% off list! 
Modernize your 
Single Lens 
Movie Comers 
with the 


Eigeet £1.8 Synchronex Lens 


Electric Eye 
Fully automatic 

List 59.95 34° 
& MOVIE 


With ““D" mount 
ERS 


TORS 











CAMERA 
CENTER 


Use our convenient 
LAY-AWAY PLAN: 
10% down, 10% monthly 


1229 ST. NICHOLAS AVENUE 
NEW YORK 32, N. Y. 


Weer 17 1st Street + Tel. WA 3.3400 


Ask about our unusual 
TWE PAYMENT METHOD 
aft no extra cost to you 


HEIGHTS 





160 
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LT-IN EXPOSURE METER! 


ROBIN SUPER LM ‘35’ 


To get you the rock-bottom price, Peerless’ buyer went direct to the world-famous 
manufacturer! Look at the features! Look at the price! You'll agree it's the year's 
biggest buy in a precision 35mm camera! Order yours today! 


* Built-in Electric-Eye Light Metex * Full MX Flash and Strobe Synch. 

¢ Sharp f1.9 High-Speed Coated Lens | + Cross-Coupled Light Value System 

¢ Extra-Bright Coupled Rangefinder {| + Rapid Film Advance and Rewind Lever 
* Parallax-Corrected Viewfinder + Self-Timer. Auto-Setting Counter 

¢ Shutter Speeds to 1/500th Second § + All Controls Visible from Above 


Z jp J. 
ad — 
ROBIN f2.8 | 
* Cpid. Rangefinder © Cpld. Rangefinder g PEERLESS CAMERA STORES 
© 1/500th Shutter qk © Synch. te 1/500th © 315 LOU ron ave, new vorx 17 
© Full MX Synchro. © Rapid Film Wind Z Dept P65 my 


© Rapid Film Wind * Luminous Finder A oy 
© Comp. Lise $79.95! © Comp. List $89.95! y PLEASE RUSH = 


Leather Case $495 BC Roem 28> 





[} ROBIN #1. 


(_) LEATHER Carrying 
NCLOSE 6 Case 


suvs YOUR | ays LEXINGTON AVENUE, NEW YORK 17, uN. ¥. 
ROBIN-35 one oeipmia. 1070 MARKET ST. INP sBURGH 


ArPeerless + Jon THIS PAGE FOR ANOTHER FUL! PAGE 
ronan! ee PRICE-SMASHING VALUES! 


OF PEERLESS 





OVER 


60 PAGES 


OF 
COLOR 
PHOTOGRAPHS 


YOURS IN... 


Only *1.25 


The world's only publication devoted 
exclusively to color photography! It features NOW ON SALE 


the most exciting and comprehensive treasury AT NEWSSTANDS AND CAMERA STORES 
of color shots ever published—compiled by OR ORDER BY COUPON TODAY. 
the editors of PoPpuLaAR PHOVOGRAPHY. 


YOU'LL ENJOY FEATURES LIKE: 


BERT STERN'S LITTLE GIRLS 

HALSMAN'S WOMEN 

HAUNTED VIEW OF NEW YORK 

SAUL LEITER'S DREAM WORLD 

THE NUDE—IN COLOR OR NOT? 

THE NATURE OF COLOR PHOTOGRAPHY 
BE SURE TO GET YOUR COPY OF THIS 

HANDSOME ANNUAL TODAY! 


434 S. Wabash Avenue, Chicago 5, Illinois 


Please send me a copy of Coton PHotrocrarny 
1960. | enclose $1.25, the cost of Co.on Proroe- 
narny, plus 10¢ to cover mailing and handling 
charges. 


NAME__ 





ADORESS. 








poo -------- ~~~ ~~ --- 





FAMOUS BRANDS SLASHED! 


GRAND NEW BUYS! USED SUPER BUYS! 
——<<$—$—$—$—$_—_—— — 
C4 128 Costes Cote” ‘ue ieee 1 0.5 Contet timer Weed 


i 
8 
z 


3 


‘ 
, 


bs 
oS Oo 
oF 
¥ 


Sesaseseseslasseenessesss3 


ax 


“oe 


~$283>=3" 


fede Starmetc flectre fe '27 
Hetae Camera {2} Coated 


~ 
= 


bow Wore 
Botes Sew C8 125 Rapter 
a3 


Sam £77 Pr . 

c Sinde Prey 

Batemstc 305 bets SOO W Pramctor 

tmperted 8 Batter) Spertigr' ver 
Mecatit, 


©! Teamwester Cattery Gert 


MONEY BACK tates 
GUARANTEE 


All hems Offered Sy 

ibject te Pries Sole! 
The Supply of Some items is Umbed. 
Since Orders ore Filled im 
Rush Your Me! Or. 


Ea = oe of oe 
DAY FREE TRIAL! Yeor o Servlet Ane : WF YOU OOW'T Ste IT wear 


Estimated Shipping Costs. We'll Be. 


cane Every Cont ) : Wat! PRERLESS as m a ORES 
Highest Trade-in Allowances on wes : AT THE LOWEST e* 
Present Equipment! ¥ od 


Z2ux3s= 
samaeee sd2882828sc3ee5SRs8 
Saaeesesesseteeteesaeeess 


Seesaecess3 


SeBsevsscn 
S8sse2ae 
iTethi 
cf 





ft 
ZeSzstUENE- 


: PRICES ANYWHERE! 


YORK 17, m. Y, 
© 1M PITTSeuRGH. 329 FIFTH ave. 





Now available at camera stores, electronic 
parts stores, hi-fi salons, and record shops! 


Stereo-Monophonic 
Test Record 


Specially packaged 


SLOP 


($1.98 In Canada) 


As a man who is seriously interested in hi-fi, Here are some of the questions 
you will certainly want to take advantage of this new this record will answer for you! 


and important test record, now on sale at camera of How good is my stylus? Is it worn? 
Will it damage my records? 
What about my stereo cartridge? 
ord shops. It will enable you to know your system Does it have enough vertical compli- 
: ance so that it won't ruin my expen- 
sive stereo records? 


stores, electronics parts stores, hi-fi salons, and rec- 


inside-out. As a result, your listening enjoyment will 


be even greater than ever before. Y Is my turntable running at the right 
5 speed? Is it free of rumble, wow, and 
flutter? 
yY What sort of standing waves do I get 
, ih 2 
most ¢ omplete test record of its kind—containing the in my listening room! 
aad Are my speakers hooked up cor- 
rectly? Are they phased properly, 
' And. } i] | and is the correct speaker connected 
porated into one test disc: And, best of all, you neec to the right stereo channel? 


oy Hou perfectly is my system 
equalized? 


This Stereo-Monophonic Test Record is the 
widest range of essential check-points ever incor- 


no expensive test equipment when you use this 
record! Just listen and get the thorough results you 


oy What about separation? Is it 
want—all checks can be made by ear! aquedate? 


This special test record brings you an extraordinary 2-way value. First, it guides you in 
evaluating the quality of reproduction your equipment now produces. Second, it specifies the 
adjustments necessary to get the best recorded sound you have ever heard! This is easily the best 


. ’ 
value of the year for everyone who owns a hi-fi system either monophonic or stereo, 


PURCHASE YOUR RECORD TODAY AT YOUR FAVORITE CAMERA STORE, 
ELECTRONICS PARTS STORE, HI-Fl SALON OR RECORD SHOP! 


You can be sure this Stereo-Monophoni« test record comes as close to perfection as is 
humanly possible, because the editors of ELECTRONICS WORLD — leading technical magazine 
in the field of electronics—have poured their accumulated know-how into this record. Purchase 


your record today! (If you find your dealer does not yet have a supply available, ask him to order 
them for you.) 


SPECIAL NOTE TO DEALERS: for information on ordering your supply of records, contact 
Ziff-Davis Publishing Company, Retail Sales Division, One Park Avenue, New York 16, N. Y. 
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PUT 1800 PAGES OF PHOTO 
FACTS AND FEATURES AT 
YOUR -— WITH 


a THE 


3 1959 
Fe INDEX 
Send today for F 
1959 Invex — a takionranb ee 
of the world’s leading photographic maga- 
zine. This index turns 12 issues of Porucan 
Puorocaarny inte an 1,800 page ready-ref- 
erence library by showing you where to find 
hundreds of pictures, facts, tips, and ideas. 
Tells you which page...which 
iseue...lists ever 980 authors... 
nearly 300 photographers...over 
150 subjects...finds your faverite 
authers like Ralph Morse, Alex- 
ander King, Phoebe Dana, W. 
Eagene Smith, and many others. 
Looking for pictures? Your 1959 
Porutar Puotocearny Inoex will pinpoint 
the work of Feininger, Conant, Halsman, 


Gowland, Ornitz—all the great lensmen of our 
time—each picture listed by issue and page. 


Want to know how good electric-eye 
still cameras are? How you can make $1,000 
with photography? How Haleman photo- 
graphed Steichen? All these features ap- 
peared in Porutan Puotocaarny during 
1959 and this index will tell you where to find 
these and many other fascinating articles. 


Just send 25¢ with the handy 
coupon below for your copy of THE 
1959 POPULAR PmOTOGRAPHY 
INDEX. A limited mumber of in- 
dexes for preceding years is also 
available as indicated below. 


me eee eae ee 


! POPULAR PHOTOGRAPHY 

index Dept, 66 

434 S. Wabash Ave. 

Chicago 5, iil. 

Please rush me the new 1959 | 
Porutar PHOTOGRAPHY. 
full payment. 


Please send me the foliowing back i 
of Porutar Prorocrarny invex as 
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PHOTO SHOPPING CENTER 





NOTICE: Rates 90¢ per word. Minimum 10 


ssue loses 


june 2nd. Send order and remittance to Martin Lincoln, Popular Photography, 1 Park Ave., N.Y.C. 16 





CAMERAS and EQUIPMENT 
TO SELL 


334% DISCOUNT most cameras. projectors. Bobs, 76 W 
48th St., W.Y.C. 36 

BMW ELECTRIC Eye Cameras 
plier. Free Discount Catalog 
7itley St. NS ¥Y. 7 Y 
REALLY Well-Stocned! V 
Guidemap; good parking 
943 North State 
CANADIANS send for bargair t, new and used equip 
ment. Simon's Camera in Craig West. Montrea 
Canida 

DRIVING! Jay Reed's two t ks trom Drake Hote 
Outer Drive)! Excellent parking right 10-7 


utside, 10-7om 
Bes! new-used selections Chromoptics, 943 WNortr 
State, Chicago 10 


Projectors, Films, Sut 
National Cinema 8MM 


siting? Request Chromopt 
speedy mailorder! Reed 


Chicago 10 


SUNDAYS 11-2 pm. Daily 10-7, one of World’s Best 
Equ pped Stores! Buying, Selling, Trading, New-Used 
Chromopt 943 North State. Chicago 

ANADIANS Free Bargain List New item Bulletir 
Mills Photo—-Saskatoor 
CAMERA Fans: Get your 1960 Free Catalog 
Projectors, Lenses, below wholesale prices. All 
ard brands. King for Price, in Box 5, Monsey, Ne 
Yort 


Cameras 


Stand 


WHY Altman’s?? We say what we mean and mean 
what we say. No trick no gimmicks, no come-on 
deals. Why take chances’? Deal with a responsible 
firm, Altman's, 16 S$. Wabash, Chicago 3, Ii! 
BOLEX Bell-Howell Revere ompare our prices, serv 
e, trade-in allowance, Altman's 16 Wabash 
Chicago 3, til 

CANON, Eumig, Konica 
trade-in allowance 
i 

CHICAGO Visitors! You are welcome 
browse buy or trade 
Chicago 3, itil 

RETINA, Contafiex, Bessamti 
service, trade-in allowance 
Chicago 3, I! 

LEICA, Contax, Canon 
trade-in allowance 
i 


ympare our 
Altman's 


prices service 
16 S. Wabash, Chicago 


whethe t 
Altman's, 16 S$. Wabast 


ompare our prices 
Altman's, 16 S. Wabast 
compare our prices ervice 
Altman's, 16 S. Wabash, Chicag 


NOT Advertised! it's impossible te 
mendous inventory What aré 
Aitman's, 16 5. Wabash, Chicags 
BINOCULARS ompare our prices 
allowance, Altmans, 16 S$. Wabash 
CHICAGO Visitors You owe it to yourself to see ou 
unusual display f the world’s finest photograph 
equipment, Altman's, 16 S. Wabash, Chicago 3, | 
ENLARGERS ompare our prices, service, trade-in 
allowance, Altman's, 16 S$. Wabash, Chicago 3 

WHY Altman's? One of the iareest and most beautifu 
amera stores in the world with a realistic approach 
to selling photographic equipment Lowest Prices 
Finest Service informed Personne Tremendous in 
ventory. Why take chances’? Deal with a responsibie 
firm, Altman's, 16 S. Wabash, Chicago 3, ! 

WHAT Are Your Requirements’? We carry one of the 
most complete photograph nventories 
Altman's. 16 Wabash, Chicago 3, I! 
NIKON Reflex, Canonflex, Helland Pentax 
prices, service, trade-in a 
Wabash hicago 3. | 
EXAKTA. Praktina. Alpa 


Altman 


pdvertise our tre 
your requirement 
1 | 
service, trade 
Chicago 3 


anywhere 


ompare 
wance Altman 1€ 
ympare our prices, ser e 
Q mn allowance 16 ° Wabash, Chicag 
aa) 
DISCOUNTS??? Of urse, whenever the manufactur 
permits it. But you still get the finest service in the 
busines Altman's, 16 S. Wabash, Chicago 3 
ROLLEIFLEX. Hasselblad yr ther 2! 1 

mpare ) ter . trade 
man s$ } 

ERZ 
yur price 

Wabash 
TAPE Reco 
allowance 


raers. cor our oF 6 serv 
Altman's. 16 S. Wab Chicago 3 
ELECTRONIC Flash ompare ur prices. service rade 
n allowance. Altman's, 16 Wabash, Chicago 3 
SAVE $129.50—-New Wollensak Stereo—-My Pr 
$69 5 Mike Wolk, 133 N. Wabash Avenue, Chicag 
$89. 50—New Bolex 88VS 
My Price $99.5 


MIKE Wolk—Let Trade Leica Cameras Established 
wer 30 years. Mike Wolk, 133 N. Wabash Avenue 
Chicago lhinois 

MIKE Wolk Trade Rolleis—Top Allowance on 
World's Most imitated Reflex. Mike Wolk, 133 N 
Wabash Avenue, Chicago, illinois 

SAVE $440.00-—-Used a Few Times Nikon §.P. Black +1.4 
Lens 135mm Telephoto—105mm Telephoto F1.8 Wide 
Angie Close-up Attachment—filters, Carrying Case 
Mike Wolk's Price $549.00. Mike Wolk, 133 N. Wabash 
Avenue, Chicago, Illinois 


Let's 


MIKE Wolk li Make You The Best Trade on Leicas 
Bolex, Hasselbiad, Rolleis, Linhoff, Minox, Nikons and 
Other Camera Jewels. | Carry Only The Finest. Mike 
Wolk, 133 N. Wabash Avenue, Chicago, Illinois 

SAVE $153.00—Canon P-F1.2 Case and Meter. My Price 
$229.80. Yes We Trade. Mike Wolk, 133 N. Wabash 
Avenue, Chicago, Iilinois 

SAVE $67.50-—New Kodak Retina Refiex S F1.9 Lens 
My Price $167.50. Mike Wolk, 133 N. Wabash Avenue 
hicago, tilinois 
ARGEST Bolex Stock 
Wabash Avenue 
SAVE $168.50 
Built-in Meter 
Angie. My Pr 
Avenue, C 


Let's Trade. Mike Wolk 
Chicago, Illinois 
Braun Automatic 35mm Camera 2.8 
135mm Telephoto and 35mm Wide 
$119.50. Mike Wolk, 133 N. Wabash 
Illinois 

Trade—Top Allowance New Eastman 
8mm Magnetic Sound Projector—Puts Sound on Your 
id Films. Professional Quality. Mike Wolk, 133 WN 
Wabash Avenue, Chicago, Iilinois 
FREE! New 1960 catalog of all Photographic 
available. For your copy 
and address to, Catalog 


133 N 


MIKE Wolk 


Books 
send postcard with name 
Popular Photography Book 
service, 1 Park Avenue, New York 16. N.Y 

SUPERIOR Rolleiflex 3.5G Auto, Zeiss Planar lens 
accessories. $129.50. Lee Rutherford, 122 Emmet 
Station 21, Chartottesville, Virginia 

SOMETHING for sale? Place a classified ad in this 
section. Low-cost. fast results. it's easy 

BOLEX Stereo outfit, new, $65.00 
f 16mm BW films, and 35mm cameras. Gi 
Park, Haddonfield, N.) 

10,000 PHOTOGRAPHIC Bargains! Anything & every 
thing photograph Still, Movie, equip. etc. New or 
sed. Send postal. Box 193-ZR, Peabody, Mass 


Private collection 
k, 517 W 





LOW READER 
RATE 


Popular PHOTOGRAPHY 
has established a new classi- 
fied rate for readers only of 
I5¢ per word—minimum 
10 words. This reader rate 
can only apply to those ad- 
vertisements describing for 
sale. barter and/or exchange. 
merchandise of a purely per- 
sonal ownership. and not in 
any sense merchandise or 
services offered on the part 
The 


commercial rate remains 90¢ 


of a dealer or others. 


per word, minimum 10 





words, 








CAMERAS and EQUIPMENT 
WANTED 


ALTMAN’S is too big to “play games You will get 
what we offer for your equipment—not a new and 
lower offer once the equipment gets here, Altman's, 
16 S. Wabash, Chicago 3, Ii! 


ALTMAN’S is known for fast action, no delays, no 
stringing you along. Altman's, 16 S$. Wabash, Chicago 
3, Wi 





ALTMAN Urgently Needs Fine Used Cameras, Lenses 
Accessories. if you want to deal with one of the 
largest and most respected firms in photographic 
retailing, and want prompt action, send your equip- 
ment in or write for an offer, Altman's, 16 S. Wabash 
Chicago 3, Ii! 


ALTMAN Pays More, Bickers Less, Replies immediately, 
Aitman’s, 16 S. Wabash, Chicago 3, /1! 
FOUND the Store paying the highest 

your used Cameras, Lenses and Projectors. We buy 
sell and exchange. Broadway Camera Exchange, 2130 
Broadway (75th St.) New York 23, N.Y 

HIGHEST Prices paid for Leica, Contax 
sroid, Movie Cameras, Projectors. Ace Camera Ex- 
hange. 136 East 58th St.. New York P22. NY 
WANTED! Quality equipment! Satisfying prices guar 
anteed or return prepaid immediately! Chromoptics, 
North State. Near Oak. Chicago 10 


COMPLETE Outfits Purchased! Superior Grands: Aipa 
to Zeiss, Lenses, Accessories Needed! immediate 
Payments! Chromoptics, 943 North State, Chicago 
BYVERYBOD.'S Happy! jay Reed pays more for fine 
equipment; selis for tess; your best deals from 
Chromoptics, 943 North State. Chicago 10 

WE buy, seli of trade photo equipment. Leicas, Con 
tax, Rolleiflex, Bolex, Etc. Pay top prices. Check sent 
same day. Hold equipment 10 days. Sell to targest 
amera co. middle west. Established 1918. Lincoin 
Camera Co., 219 W. Washington Street, indianapolis 
4 indiana 

CASH Airmailed immediately for your Cameras, Pro- 
jectors or any Photographic Cauipmaat We Consistently 
Pay More! Complete Satisfaction or Merchandise Re 
turned Fully Insured at our expense. “‘OK'' Camera 
Exchange, 553 S. Main Street, Los Angeles 13, Calif 
1960 CATALOG over 500 illustrations sensational sav 
ings! Send 25¢ Olden Camera, 1265 Broadway, New 
York 1, N.Y 


WANT to buy good equipment and accessories? Place a 
low-cost classified ad in this space. % 

BELL and Howell or Realist stereo projector, Medalist 
il, Epstein, 103 Pilaudervilie Garfield—New Jersey 


FILMS AND PAPERS 


QS & 


FREE catalog of factory fresh film and paper. Ex 
lusive Koh-i-noor and Var-i-pan brands. Supreme 
1841 Broadway, New York 23 


PHOTO SUPPLIES 


PHOTOMOUNTS 
catalogue 
40, Mass 
FREE catalog of factory fresh 
clusive Koh-i-noor and Var-i-pan 
1841 Broadway, New York 23 
PHOTOMOUNTS: Send $2.00 large assortment Folders 
Easels. Wedding Albums—Beautifu!l Selection. Whole 
sale Price Lists. Robin Mounts, 245-A Seventh Avenue 
New York 
FREE' New 1960 catalog of ai! Photographic Books 
available. For your copy send postcard with name and 
address to Catalog, Popular Photography Book Service 
1 Park Avenue. New York 16, N.Y 
MODEL Releases 100-$1.00 Studio 
Barbara, Calif 
POSTAGE increased—We pay postage on wedding 
albums and film. Free literature——-wholesale price 
st. Selbert. 3487 Jerome Ave.. NYC 67 
14 BRAND New Thank You Greeting Masks. $1.25 ea 
for $7.95. Free Catalogue. Chemipure, 34 East 
23 St., NYC 10 


ash prices for 


Rolieis, Pol 


Albums. Professional quality. Free 
Harvard Photomount, Box 72, Cambridge 


m and paper. Ex 
brands. Supreme 


Box 1143-P, Santa 





PHOTOMOUNTS—inexpensive 3 x 5 $4.00/100; 5 « 7 
$6.00/100; 8 x 10 $12.00 100. Free sampies and new 
price list to professiona| photographers. Penn Photo- 
mounts, Glenolden, Pa 


ALBUMS! Wedding, Commercial. Photographer and cus 
tomer’s names in gold. Mounts, Sales Aids. Free cata- 
log! Crestwood, 3601 West 71st, Kansas City, Missouri 


WEDDING Albums, most beautiful, also Musical 
(Studio, Couples Name Goid) Wholesale Catalog free 
Photofitco, 131-15 West 42nd, New York 36 


BINOCULARS 
and TELESCOPES 


REFLECTOR and Refractor Telescopes Complete Kits 
Mirrors, Eyepieces, Tripods, All Other Accessories. Re- 
quest Free illustrated Catalog F. Criterion Manufac- 
turing, Dept. P.P. 12, Hartford, Conn 

OPTICAL-Science-Math Bargains—Request Free Giant 
catalog “C)’"’—128 pages——Astronomical Telescopes, 
Microscopes, Lenses, Binoculars, Kits, Parts. Amazing 
war surplus bargains. Edmund Scientific Co., Barring- 


ton, New Jersey. 


LEICA owners—-Fast dependable repair service. Leica 
trained specialists. Master Camera Service, inc., 
6426 N. Western Ave., Chicago 45, Illinois. 


CAMERA lenses, binoculars cleaned, repaired, ad- 
justed, coated, recoated. Light scratches, haze re- 
moved, Send equipment or write. Free estimates. Free 
descriptive folder. Gould Lens Service. 26-PP Franklin 
Ave., Binghamton, N. Y 


EFFICIENT—Fast—inexpensive Cameras. Movie Cam- 
eras. Binoculars. Free estimate. Modern Technical 
Supply Co., Dept. PP, 55 West 42nd St., N. Y. 36, N. Y. 


EXPERT camera repairing. Howard B. Myers, 3813 E. 
33rd St., Tucson, Ariz. 


YOUR Photo Equipment deserves precision care, when- 

ever you live. See your National Camera ServiShops 
Dealer. If there is not yet a ServiShops near you, send 
repairs to National ServiShops Headquarters, Depart- 
ment L-6, Englewood, Colorado. 








GUARANTEED Camera Repairs. Precision Camera Re- 
pair. 22 East Broadway, New York 2, New York. 


EXPERIENCED camera repairs, 18 years foreign and 
six years with inventor of Contax 


domestic repairs; 

(Zeiss) assure 10% efficient service by highly quali- 
fied technician. Guaranteed repairs on all makes, still, 
and movie, meters, electric eyes, etc. Strauss ito- 
Technical Service, inc., Dept. PP, 930 F. Street, N.W., 
Washington 4, D.C 


“s 
sei 
ae 


PHOTOMURALS. Any size. In black and white, sepia 
or full color. From your negative or from our collec 
tion of thousands. Catalog 50¢. Photomammoth Murals, 
Dept. P-6, 12048 Vanowen Street, North Hollywood, 
California 

NO Negative? Send $1.00 For New Negative And 5x7 
Enlargement From Snapshot, Colorslide, Colorprint, 
Stereoframe, Tintype, Movieframe (4x5.) Projection 
Slides From Any Black And White Picture Or Negative 
Three One Dollar With Duplicates $1.50. Colorslides 
From Your Own Kodacoclorprints 50¢ With Duplicate 
20¢ More. Minimum $2.00. Panatomic And Direct Pos- 
itive Developed Positive $1.50 (For Copy X-Ray Stereo 
Purposes). Five 8x10 warmtone glossy enlargements 
$2.00. Curiophoto, 1187 Jerome Ave., New York 52 


KODACHROME proc essing by Kodak—8mm roll or 35mm 
20 exp. $1.40. Prompt Service. Write for Mailer and 
prices. Color Pix, Dept. K, CPO Box 30, Kingston, N.Y. 
MINOX owners: Save $ on custom fine grain deveiop- 
ing & processing. Send for free Minox handy pocket 
exposure guide, film mailers, price schedule. Warren 
Processing Lid.. 2166 E. 7th St.. Brooklyn 23. _ 
2x2 SLIDES—colored or biack and white—from your 
positive transparency or picture 30¢ each. Photo 
Copy Shop, 201 N. Magnolia Ave., Lansing 12, Mich 
ENLARGEMENTS! Eight 5x7's or five 8x10's from nega- 
tives $1.00 postpaid. Wilart. Box 975, Little Rock, Ark 
2x2 BLACK & White slides mounted from any photo 
35¢, or from any size BAW negative 15¢. B. J. Ander- 
son, Box 26072, indianapolis 26, indiana 


ABSOLUTELY highest quality professional double weight 
enlargements at dealers prices, 5x7, 32¢; 8x10, 41¢; 
11x14, 85¢. No extra charge for cropping or dodging 
New negative from your photo 60¢ minimum order 
$1.00. Foto Portrait Co., 1172-7 Ogden Ave., New 
York City 52. 

MINOX and Subminiature films developed 
prices. Send postcard for price list 
36YT. Brooklyn 4, N.Y 

MINOX And Suhminiature Owners. 
Custom Processing. Precision 
Box 83 Bkiyn. 19, N.Y. 


1960 


Wholesale 
Flash Foto, Box 


Free Film With 
Subminiature Labs. 


June, 


35MM B&W slides from any size negative 15< 
Stebbins, Box 62 Agawam. Mass. 


MINOX black/white & color processing. Send for free 
film mailers & discount ty list. Mayfair Processing 
Labs, 21728 Ventura Biv'd.. Woodland Hills, Calif 
GIANT Blowups Any size shape or color. Your nega- 
tive or ours—free price list or send 50¢ for beautiful 
ae, Al Greene & Associates, Dept. P86, 13335 So. 
Hope St 15 


Ouane 


COLOR PHOTO FINISHING 


HIGHEST quality Ektachrome-Anscochrome Processing, 
24 Hour Service, Bahnsen-Blosser Color Laboratory, 
Box 811, Dept. C, Dayton, Ohio 

ANSCOCHROME Color Prints—Wallet or 1% «x 
2, 104; 2¥— x BVe, 25¢; 3% «x 4, 4x 5, Se; 
5 x 7, $1.00; 8 x 10, $1.50 Anecochrome, Ektachrome 
Processing all sizes. $1.00 per roll. 35mm Mounted 
36 Exposure $2.00 Mounted. Minimum order $1.00 
Free Mailers-Price list. U. $. Color Mart, Box 2222, 
Hartford 1, Conn 

EKTACHROME, Anscochrome processed carefully for 
those who want the best. 35mm $1.35, 127 or 120 
mounted $1.45. 4x5 50¢ per sheet. Kenmore Color 
Lab. P.O. Box 93, Kenmore 17, N.Y 

SPECIAL, Genuine Kodak Color Film Processing Service 
Get top quality work in Eastman’s Rochester labs 
Save money, save time in getting Kodacolor, Ekta- 
chrome, Kodachrome movies, slides, stereos, color 
snapshots. Convenient mail service. Security proc- 
essing for classified films arranged. Write for Free 
— on" money-saving introductory offer. Fascolor, 
inc., x 86, 506 Fulmar Bidg., Rochester 1, N.Y 


WANT the very best custom (Type “C”) color enlarge- 
ments? Try us. You'll be amazed at our prices. Quan- 
tity production runs our Specialty. Allied Color, Box 
68P, Brooklyn 20, N.Y 

KODACHROME, 8mm, 35mm, processed $1.00. Free 
mailers, photographic discount catalogue. Carter 
Color, Box 645, Utica 1, New York 
KODACHROME-Ektachrome. Guaranteed Kodak. Process- 
ing——Prompt—8mm or 35mm. 20 exp. $1.40. Free List 
—Mailers Color Pix, Dept. K, CPO Box 30, Kingston, 
N.Y. 


50 INTERESTING slides (wi 

catalog 25¢. Sanford Co. (Est. 
ATKINS Travel Slides now available to you directly. 
Send 25¢ in coin, for new 70 multipaged descriptive 
catalog of world coverage and free sample slide. The 
best from collections by famous world travelers and 
picture makers may now become part of your own 


1941), Conneaut, Ohio. 





slide shows. Atkins Travel Slides, inc., Dept. *?’', 
2045 Balboa St., San Francisco 21, California 
SENT on Approval! Travelers, complete your coliection 
order the scenes you missed—-as good as your own 
most beautiful originals. Order from 7,000 Wolfe 
Hi-Fi 35mm Slides in Living Color, make your selec- 
tion, return the others. Agra to Zurich, we have the 
slide, including title and map slides. Send 25¢ today 
for the big, new 7th edition Wolfe 72-page color 
catalog. You'll be delighted with its 300 slide repro- 
ductions of important scenes-—28 in Full Color! 
Wolfe Worldwide Films, Los Angeles 24, Calif. 
PILGRIM the better quality color slides on approval 
Scenic historic New England. Lexington, Concord, 
Salem, Gloucester, Boston, New Hampshire, Maine 
Niagara Falls, Ausable Chasm, Wew York City, United 
Nations, Washington, D. C., Florida, National Parks 
indians, West Coast, Bermuda, West indies, Mexico 
Europe. New—Brussels World's Fair and San Simeon 
the fabulous Hearst Estate. Catalog listing many 
thousands free on request. Henry Cobb Shaw. 105-3 
Washington Street, Boston 8. Mass 
SOUTH Africa and Rhodesian color slides. Over 500 
different subjects. Mostly originals, include Victoria 
Falis 2% times larger than Niagara, Zimbabwe Ruins 
500 A.D. Ancient cave paintings. Seminude beaded, 
natives, africans festivals, fire walking festival, wild 
animals, cities, gold mining. 35 cents each. Minimum 
order five dollar note. Post free from Rainbow Slides, 
Post Box 94, Wynberg, Capetown, South Africa. As- 
signments undertaken in color 4x5, 16 of 35mm 
Payment based on your satisfaction 


COLOR slides. Relive your vacation trips. 1,000 Travel 
Kodachromes. Free list (sample 30¢) Send today, 
Kelly P. Choda. Box 15, Palmer Lake, Colorado. 


MISS America Slides. Twenty 2x2 colorful slides of the 
Pageant $5.00. The only slides authorized by Miss 
America Pageant. Request free brochure. Miss America 
Slides, Box 117, Atlantic City, N.J 


STEAM Locomotives. Trotley Street Cars. An Antique Auto- 
mobiles, Classic Cars, Circus Wagons, Steam Tractors, 
Fire Engines, Disneyland. Titles, Etc. 48 page illus 
trated Catalog Free. Universal. Box 7791, Beverly Hills, 
Calif 

HAWAI|—in radiant full color slides. Send 25¢ for list 
and sample slide to Pacific Camera, Box 3683-P, Hono- 
lulu 11, Hawaii. 





BEAUTIFUL Cypress Gardens—Eight colorsiides $1 
Sample 106¢ iviera, Box 34-1303, Coral Gables, Fila. 


PASADENA Rose Parade-—Kodachrome—2x2-—70 slides, 
All floats with description of floats. $12.00 pp. Miss 
Universe—Winter Olympic Movies-—Colorsiide, Box 
1193, Studio City. Calif 


LARGEST Passenger Ships in The World. Other Marine 
Subjects List Free. Billups, Box 286, Staten isiand 
1, ©.Y 

FROM Germany—Color-Slides and glossy-prints. Land 
scapes. Townphotos and models as well as many other 
interesting spheres. Samples and prospects. U.S. $1, 
Nordland, P. Box 52, Bad Bramstedt (Germany 


TITLE your films. 8mm or 2°x2” slides, Sample title 
plus illustrated catalog of 700 tities—25¢. Title 
Color, AN-6, 3618 Marsh Lane Place, Dalias 20, Texas 


FREE Sample, Catalog of U.S. Foreign and tithe 35mm 
transparencies. Slides Co., P.O. 267, Gardena, Calif 


WINTER Olympics. Beautiful Kodachrome Slides. Many 
Exciting New Views. Catalog—-10¢. Sample-—20¢ 
Coventry Colorviews, 10989 Roebling, Los Angeles 24, 
California 


FREE color illustrated catalog color slides 
slides. 10¢ mailing charge 
Jenkintown, 16, Penna 


SAMPLE slide 25¢. Hopson 2524 Siche! 
31, Calif 


QUALITY slides of the United States featuring the 
West. Sample and Catalog——25¢. Low cost—-individual 
slide selection. Western Slides, 640 West 80th, Seattle 
7, Washington. 


200,000 SLIDES in stock insures quick delivery. 15,- 
000 subjects offer wide choice. Production by Cap 
tain M. W. Arps, U. S. Navy, retired insures satistac- 
tion. Send 15¢ for 88 page catalog United States, 
Canada, Mexico, Cuba. if interested other countries 
add 3¢ for each country requested, as these are sep- 
arate tists. Worldwide coverage 15 countries avail- 
able. Roloc, Box 1715. Washington 13, D. C. 

ALASKA And its Wildlife. 400 finest quality color 
slides of big game, scenics, towns and Eskimos. Send 
25¢ in co a for sample siide and catalog. Northers 
Color Film Co., Box 4, Cooper Landing, Alaska. 

NEW Reduced Prices: Famuus collection Universa 
Color Slides, set of 6—$1.00 per set. Over 350 sets 
U.S.A. and foreign countries (eiso 5000 individual 


slides). Send 10¢ for catalog. 132 W. 32nd St., New 
York City 


Free title 
Inter-American Features, 


Los Angeles 


PLEASURE of Viewing—Pride of Showing, when your 
collection is completed with our beautiful 35me 
Color slides. Evrope—as you sew it. Cities, Land 
marks, Cathedrals, Museums. interiors, Exteriors, 
Paintings. Also india, Mexico, Morocco, etc. tive 
trated catalog “P”’ 15¢. (deductible) Argo Slides, 116 
Nassau, New York, 38, N.Y 


POPE john XXili. interiors of Roman Basilicas, 
Lourdes, Fatima, Lisieux. Knock, Paray-le-Monial, etc. 
Exclusive spiritually inspiring. Complete coverage of 
Holy Land, Exteriors, interiors. Life of Christ, Famous 
Madonnas, Way of the Cross, Rome, Vatican, Spain, etc. 
80-Page illustrated Catalog “PR’’ 25¢ (deductibie). 
Argo Slides, 116 Nassau, New York 38, N.Y 

GOLDEN Eagle series sequence, continuous flight ac- 
tion. Once in lifetime shots. Sixteen Superb standard 
color slides in set. Five Dollars, Satisfaction guaran 
teed. Peko Tour-Slides, Alpine. Texas. 

FREE! New 1960 catalog of all Photographic Books 
available. For your copy, send postcard with name 
and address to Catalog, Popular Photography Book 
Service, 1 Park Ave.. New York 16, #LY 

WHATEVER your needs. Popular Photography classified 
can solve them. Simply place an ad in these columns 
and watch your results pour in 

MISS Shots in Yellowstone? Or any other Park o 
Scenic Area of the West, Canada, or Mexico? Select 
on approval from 32-page catalog listing 4000 slides 
on these areas alone. Satisfaction guaranteed. Dougias 
Whiteside, Dept. P.. Yosemite National Park, California. 
TOURNAMENT Roses—-Aiasha—Hawaii —Mexico—Can 
ada—-japan, Eight colorsiides each set $1.00. AN 
48-$5.95. Eddings. 8-P Roberts. Corning, N.Y 
GREAT Yellowstone Earthquake Disaster Color Slides 
Set of 12--$3.00—Visitors Bureau, West Yellowstone, 
Montana 
FIVE Cents Each! Sampler Assortment 20 Beautiful 
35mm Scenic Color Transparencies $1.00. Five samples 


25¢. Mounts 36 for 50¢. Slide Supply, Box 1031, Can 
ton, Ohio 





INTRODUCTORY Offer With This Ad! New 400 ft. 16mm 
sound musical “Let's Dance’ or “Musical Satires 
Negro cast, $5.95. Free 1960 discount catalog 8mm 
16mm movies, features, cameras, projectors. imperial, 
34 Park Row, N.Y. 38 WY. 

KEYSTONE Comedies, &mm. (Chaplins 
Megifilms, Box 58038, Washington 14, D 
SEE the World in Color. Smm-iémm. Kodachrome 
movies. Alaska, Hawaii, America, Europe. Africa, 
South Seas, U.S. National Parks. Also War and Rocket 
Test films. 185 subjects. Low prices. Write Worid in 
Color, Box 392-PY, Elmira, WY. 
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16 MM SOUND—8 MM Fiin ts—Entertainment FREE! New 1960 Catalog of All Photographic Books 
films 2021 Broadway NY Available. For your copy, send postcard with name 

ry,7] jims (gain Bulletin. Duquette. 97-M and address to Catalog, Popular Photography Book 
at Haelbers Ay ee _ Service, One Park Ave., New York 16 Y 


10¢ BRINGS Big new Cine Manual for the 8 mm-16mm BIG Money in Photography. Train quickly at home or in 
Movie Maker. Save $5 on fresh B&W and Color Movie New York in America’s largest photographic schoo! 
Film, all Home Processing Equipment. Superior, 442 Veteran approved. Send for Free illustrated book 
444 WN. Wells, Chicago 10 New York institute of Photography, Dept. C-99, 10 
8MM-16mm KODACHROM * rave Adventure West 33 Street, New York 1, New York 
Wild Animals. Free rat g. Colonial, 247 LEARN Retouching. Complete Home Study Course in 
H. Swarthmore, Pa luding all equipment. Easy payments. Money back 
5,000 NEW, used 8-l6mr er sf ms. inter Guarantee. Full Price $27.50. Write for Free litera 
national-Greenvale. N. Y ture today. A-1 Arts, 3944 West Lawrence, Chicago 25 
MOVIE film! Free catalog! ES é olly, Kansas ’ 
ty 12 Ly, 
FREE every month—Blackh awk newspaper-size cata 
jog 8mm. 16mm movies. 7 ; olor slides. Biggest 
iectin 88 Bogninen'taed im sound fos, BUSINESS. OPPORTUNITIES 
projector Blackhawk Films, Davenport 18, lowa 
16MM SOUND Short Tremendous assortment of fea 
tures. $16.5 ed 16MM sound projectors $79.50 
J Catal Abt Filer 417 We 44th Street, New . " 
York 36, fh Ab 7.2219 ; PHOTOGRAPHERS, Earn part time. Write PCI, Dept. P-4 
: + Glen Echo. Md 
16MM. SOUND, Projector Film ale. Rental. Ex . , 
change. Visit store or write for italog. Nationa OPERATE Your Own Color Candid Business, earn 
71 Dev St.. WYK $50.00 per wedding. Professional quality kodacolor 
TUW nts; 8x10-——$1.00 5x7—-$.70, 16x20-—$3.50. Write 
WINTER Olympic Triais—8mm 100 ft.—$i3.95—200 ft At a - 4 
16mm $29.95—Also Pasadena Rose Parade—Miss Hauser color lab 400 So. 74th St., Milwaukee, Wis« 
Universe Beauty Parade. Color Si:de, Box 1193, Studio TRANSPARENCIES Wanted! Up to $500.00 each. For 
City, Calif information write: American Color, Box 38391, Holly 
’ wood, California 


Cinema 


OVER 400,000 buyers and sellers will read your ad 
when placed in this space. It costs only 90 cents per 
HELP WANTED a , word; minimum of 10 words including your name and 
. r Fd address 
te Ph Ie e CAMERA Repairmen greatiy needed! You can learn 
Soe 2 manufacturers’ service methods at home, in your 
CAMERA salesman wanted by one of the biggest spare time! Free, big illustrated book tells how' 
camera stores in Calif. Must be 100% familiar with Write today, National Camera Repair School, Dept 
high-class photographic equipment, performance and X-6, Englewood, Colorado 

market value. Top salary and other benefits guaran EARN 
teed. Also needed, person familiar with camera mail 
order business who sid run it independently on a 
percentage basis. Reply to Box 474 c/o Popular Pho 

tography, 1 Park Ave.. New York 16, N.Y 


$225.00 Weekly! Become Photographers Inter 
national's representative. Darkroom unnecessary! Send 
$1.00 for America’s Leading Photographic Pian. Copy 
righted! Photographer's international Box C234, Irving 
ton, NJ 


f ANY Photographer whose country is a United Nations 


~~ O. Member can represent our association. $12,500 
,? ; yearly possible selling your own photographs. Only 
INSTRUCTION J 2 | $2.00 for guaranteed comprehensive outiine. United 


S * | Nations Photographic Association, Box C681, Hilside 
NJ 


EARN money using any camera. Experience not nex 
PROFE AL wring easily learned and done essary. Proved method, club benefits too. Work at 
at hor 4 income. Write Free Booklet #4 The home, anywhere! Write today. CPC, Box 1066, Rich 
Mag h , Hamilton Studios. Seaford mond, Calif 
New Y 
YOU n repair and service Leicas, Contax and other 
amera shutters and photograp? equipment 
sh ‘ start your own repair 
f r money back. Write to 
P.O. Box 188, Mor 


g Photographs——A fascinating hobby or EXPOSED Film, you develop. Exciting, adventure. Satis- 
ideline for those with artistic talent faction guaranteed. 120 Film, 12 exp. $2.00, 35mm 
me. Easy simplified method. Free booklet $3.00. Howgen, Box 132, Summerland, Calif 

Coloring School, 835 Diversey Park FREE! New 1960 


C | f al 
way, Dept. 2251. Chicago 14 atalog of all Photographic books 


available. For your copy send postcard with name and 
PHOTOGRAPHY for Pleasure or profit. Learn at home address to: Catalog. Popular Photography Book Service 
Practical basic training. Long established school. Free 1 Park Ave... New York 16, N.Y 

booklet. American School of Photography, 835 Diver - 

sey Parkway, Dept, 225A, Chicago 14. Illinois INTERESTING photos taken south of border 12 


| es $3.00. Artype Co ox 37, Grass Valley, Calif 
CAMERA Repairmen greatly needed! You can learn grossies ¢ ype Co., B 7 ne 


man turers’ ser e methods at home, in your spare MODEL Directory amateur and professional models 
time ! fren big str sted book tells how! Write today from all parts of the country are listed. $3.00 pp 
National Camera Repair School, Dept. B-6, Englewood American Talent Directory. 236 West 56th Street 
Colorad NYC 19 


SEND POPULAR PHOTOGRAPHY EVERY MONTH 


CHECK ONE 3 years for $12 
2 years for $ 9 
l year for $ 5 
IN U. S. & POSSESSIONS & CANADA 
Payment enclosed [] Bill me 


Foreign rates: Pan American Union 
countries, add $.50 per year; all other 
foreign countries, add $1.00 per year. 
TO: P-660 


name 





address 


city zone__state 
Mail to: 


POPULAR PHOTOGRAPHY 
434 S. Wabash Ave. Chicago 5, Ill 











CHILDREN and youth of various countries, also Jap- 
anese subjects, slides and photographs. Bive Star 
Studio, P.O. Box 1381, Hampton, Va. 





DIRECTORY Female Modeis United States, Canada, 
Yes Deiray Studio, 3314 14th St., Washington 10 
PROFESSIONAL Photographer leaving for Europe offers 
services as Businessman or accepts assignments 
Excellent European contacts. Write Paul Kent, 325 
Marine Avenue, Balboa tsiand, California 

BUSINESS CARDS. Free photographer cuts. Samples 
Polart, 20115 Goulburn, Detroit 5, Michigan 


WRITE Martin Lincoin, Popular Photography, 1 Park 
Avenue, New York 16, N.Y., for information on how 
to place a classified ad in this section 

ARTISTS—Photographers: Human interest subject ref- 
erences, Free Listings Slides, Box 384, Chi cago § 90 


CAMERA Stores! Someone ‘borrowing’ your personal 
copy of Popular Photography each month? You ought 
to be taking advantage of Popular Photography's con- 
venient re-sale plan. Sell copies in your store 
perform a good service for your customers with 
no risk involved. For details, write: Direct Sales De- 
partment, Popular Photography, 1 Park Avenue., New 
York 16, New York. 


SHOPPING GUIDE 
Classified 


A handy reference to items not necessarily photo- 
graphic, but of wide general interest. 


YOUR envelopes addressed accurately, reasonably 
Fast service. We have capable addressers in your 
city. Glenway System, Box 6568. Cleveland 1, Ohio. 
MAKE $25-$50 Week, clipping newspaper items for 
publishers. Some clippings worth $5.00 each. Particu- 
lars free. National, 81-DG, Knickerbocker Station, New 
York 

EARN Extra money selling advertising book matches. 
Free samples furnished. Matchcorp, Dept. MD-60, 
chicago 32, Iinois Bee eT S-Oo 
BUY Direct from Factories! Appliances, Cameras, 
Watches! Free Details. Cam Company, 6810PP 20th 
Ave. Brooklyn 4, N.Y 


i? PROVEN Ways to make money typing at home. 
Detailed instructions $1 (refundable). Ryco Service, 
210-M Fifth Ave., Suite 1102, New York 10. 


COSTUMES and PROPS 


LEOTARDS Bikinis, Costumes. Actual ee illustra- 
tions, $1.00. Stan Stanton, Liberty 3. 

PIN-UP, Dance Costumes, Bikinis, Opera we Tights 
Catalog 50¢; Quincon, Box 422, Quincy, Mass. 


FREE details. Figure Sketches for Costume Design. 
Fad Enterprises, Box 355, Hartford 1, Conn. 


SONGS into Dollars! Share $33 million dollars yearly 
for New Songwriters, songpoets. Any subject, songs 
composed, Published, promoted by largest firm. in- 
formation, appraisal Free. Send Nordyke Music Pub- 
lishers, 6000 Sunset, Hollywood 283 California 
POEMS Wanted for musical setting and recording. 
Send poems. Free examination. Crown Music, 49-T 
West 32, New York 1. 


ss 


» MISCELLANEOUS 


x 
RECORDERS, Hi-Fi, Free Wholesale Catalogue. Carston, 
125-K, East 88, N.Y.C. 28 





TAPE recorders. Hi-Fi Components, Sleep Learning 
Equipment, Tapes, Unusual values. Free catalog. Dress- 
ner 69-02 P, 174 Street, Flushing 65 N.Y. 

MIRROR front—transparent back. See without being 
seen! 8x10". $2.00; 16°x20", $5.00. One-Way Mirror, 
P-660, x 625, Mt. Vernon, N.Y 

KEY chains, personalized ashtrays, smoke seis—hun- 
dreds of useful novelties for home, office and gifts. 
Inexpensive items. Write for free catalog. House of 
Brand, Dept. P-2, 3458 Fish Avenue, New York 69, 
New York. 

SKYSCRAPER-HEEL Shoes! Wasp-waisted Corsets! Photo 


aeeeee, $2.00. Finecraft, Box 442-P, Hollywood 28, 
Cali 
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ew » Opstent Finder 
always so caoen 


able tripod cE 

Scope: Valuable © 
CHART SSek m OF HEAVENS pius 
“now *_ 


TAKE ae er of the MOON 


Through Your Telescope 
with Edmund 
CAMERA HOLDER 
for TELESCOPES 


Bracket attaches pocmancnss to reflecting or refracting tele 
scopes. Removable s camera over eye-plece to take 
pictures of Moon or terrestrial telephoto shots of dis 
tant objects White metal projection screen permits you to 
see the sun spots! Includes brackets, 2644" rod, projection 


screen ecrews, direction« 
Order Stock No. 70,162-P .....$9.95 Postpaid 


(Send Check or M.0.——-Money-Back Guarantee) 


NoTicE! 
Coter 





$11.50 Postpaid 


ANASTIGMAT 35¢MM 
CAMERA LENS 
AND SHUTTER 














See the Stars, Moon, Planets Close Up! 
3” ASTRONOMICAL REFLECTING TELESCOPE ¢ p it * | AL | S Dp EC ! AL | 
o © 
pictures, photos, lettering in full color or black-and- 
NEW BINOCULAR-TO- CAMERA HOLDER 
HOLDER. Ideal for long range photos of wild life ships. 
photo's. 
tna AMAZING! NOW AVAILABLE CT a es a See 


GET READY FOR THE SPACE ana SCIENCE ERA! SEE SATELLITES, MOON ROCKETS 
} Photographers! Adapt your camera to this Scope for = | 
Cellent Telephoto shots and fascinating photos of moon! 
TERRIFIC BUY! AMERICAN MADE! 
Ay ' tne" tasctnating 
Fo) Sa OPAQUE PROJECTOR 
white. Operates on 115 volt, A.C. current. 6-ft. extension cord and plug included. 
Operates on 60 watt bulb, not included af oved by Underwriters’ Laboratories, 
dee ee FOR EXCITING TELEPHOTO PICTURES 
Will Fit Any Camere 
people, planes, etc. Camera and binocular attach easily. Use 
binocular or monocular—any camera, still or movie. Take 
Stock No. 70,223-P Pere 
SALE! TERRIFIC WAR SURPLUS BARGAINI 
$39.50 F.0.8. 
REPLICA ~* REPLICA GRATING 
GRATING - 


60 to 180 Power—Famous Mt. Palomar Typel An 
Projects illustrations up to 3”x 34%” and enlarges them. 
Inc. Size 12”x 8" x 4%” wide. Weight 1 lb., 2 oz. Plastic case with built-in handle. 
Bring distant objects 7 times nearer with a 35mm camera 
color or black and white shots. Attractive gray crinkle and 
Protogranhy Odtainshie With Pur Bitres. c AERIAL CAMERA LENSES 
Written Up in Ae ad 
1 40oumes is 


and OTHER SCIENTIFIC BARGAINS 
Unusual Buy! 

No film or negatives needed. Projects charts, diagrams, 

atl Me PAGO: oo0'k oud 6s'nsovews . $7.95 postpaid 
7x50 binocular and our NEW CAMERA-TO-BINOCULAR 

bright chrome finish, 10” long. Full directions for taking tele- 

ieee. pase. a3. ears we nme on at « traction of Gevernment cost! 
ven nom / CC 


Spec 
Take Unusvo! Color Photos at Night! 


This is a MAJOR event! Replica 
grating——for the first time on film 


\ 
yp Mab) instead of glass——at very low price 
[jcovcas"*\ Breaks up white light into full 
spectrum colors. An exciting dis- 
ey 13,400 lines per inch. Diffraction Grating has 
een used to answer more questions about the struc- 
ture of the material world and the universe than any 
other single device. Use it for making spectroscopes, 
for experiments, as a fascinating novelty. First time 
available such large size—so cheaply. Comes in clear 
Diastic rotector 
Stock » 50,202-P ... includes 2 
Ss” x S',"—-1 transmission type, 
ns. type. ; ses *; 2.00 Pstpd. 


| New! 2 in 1 Combination! Pocket-Size 


50 POWER MICROSCOPE 
and 10 POWER TELESCOPE 


Useful Telescope and Microscope combined ij, 
one amazing, precision instrument. Imported! 
wer than @ fountain pen. Telescope ix 
ower Microscope magnifies 50 Times 
foeus et any renge Handy for sports 

© ot emall objects. just — snooptr 


Gedy De Re, TRESS 











NOW! BELLOWS TO SERVE MANY PHOTOGRAPHIC PURPOSES 


Baémund Scientific Ce now offers a iine of original Eastman 
Kodak bellows ideal for many photegraphic purposes on 
course. you can use these as replacement« for w 
on your older cs 
use. They 
utilizing 
beekiet at only 40¢ telling how 
bellows extension for close-up work 
lows adapt to include telephoto work 
micrography, medical 
focusing syst f 
camera, ete. T . 
back and front movable 
service. See various sizes avaliable in our Free Catalog PF 
(Send for tt 





INSTRUCTION BOOKLETS 


How to Build Projectors 
Homebuilt Telescopes 
Photography with our Telescope 
ALL, ABOUT TELZEPHOTO LENSES 
ULTRA CLOSE-UP PHOTOGRAPHY 
The Camera Lucida 
Infra-red Light and Ite Uses 
Homemade Stereo Adapters 
Homemade %t o- Viewers 
Building Condenser Eniterger’’ 
Time in_ Astronomy 
FUN WITH OrTics 
HOW TO USE YOUR TELESCOPE 
(Includes directions on how te take phetegraphs thru 
telescope 


ORDER BY STOCK NUMBER 





SEND CHECK OR MONEY ORDER 


1/4.5. 6%" 4.4. 
Steck No. 


aphragm. 
790,189-P 


$24.50 Postpaid 


"$49.50 P 
a telephoto with shutter and diaphragm. 
Stock Ne. 70. ‘ie?. Pp, wt. 6, ths.. $65.00 Postpaid 
shutter and Weighti tb.. 6 ozs. 





MIRROR TYPE BEAM SPLITTER FOR TRICK 


beam splitter makes it possible to 
shot Operation is simple 
le to your camera. You wit! 
* straight shee and, simultaneously 
the beam «splitter can be turned te photograph 
thet are above the camers, also in one shot 
light. reflects 4 None ts absorbed se of 
“, 3716" thiek. 


Stock No. 578-P................. 


PHOTOGRAPHY 


objects at right 


Color characteristics are very neutral. 


. $2.00 Postpaid 


tout ©-exposure’’ 

: F/9.2...1, 44mm. A 
$24 value—American-made 
for high quality 35mm cam- 
era. Brand new. Lenses low 
reflection coated. For color 
or black and white. Shutter 


’ tranemite 
aplitter - 2.625" 





v 
War Surplus American-Made 
7x50 Binoculars 


Big sav t¢ he clear 


4 
viewing. Individual eye fo. 
pupil Tmm Approx. fleid 
ds. ts S76 f. Carrying 
uded American 7 =x 50's 
Agnned — war surplus 
y 


Brick, a" ish3-e onty $55. 00 pstpa. 
(Tex included) 





American Made— 
Over 50% Saving 
STEREO MICROSCOPE 

Years in development 
$300 to $400 instrument 
cision American made. Used 
checking. inspecting. smal! as- 
sembly work. Up to 3” working 
distance. Clear, sharp, erect 
image. Wide, 3 dimensional! fieid 
2 sets of objectives on rotating 
turret. 23X and 40X. 10 Day 
Free Trial 


Stock No. 85,056-P. $99.50 
fob. Berrington, WJ. 








apeeds T.. B. 200, 100, 590. 
25.10. Irie diaphragm [/3.2 
to {/22. 
Steck No. 30,311 -P— 
Synchronized for flash 
$9.50 Petod. 
Stock Me. 30,312-7— 
Not synchronized 
$6.50 Peited. 
IRIS DIAPHRAGM! CESINNER'S LENS KITS! 


an , Gasottont Buy t Kites ine bute 
iia? tiluatrated 

. J as Max bow own can 

Ap. 1%@° .84.50 ppd lows of optical {tems 


Steck Ne. 2-P—Heginper's Ku 
10 Lenses $1.00 wp 


Steck Mo. 6-P —Gadgeterr’s De 
iaht, 45 Lenses. $5.00 wy 





hurd 


LENS for PROJECTING 
or ENLARGING 
MINIATURE FiLmeS 
Stock Me. 30,337-9~— 

$®.50 petpa. 


Steck Me. 10-7 
Px pertmen s Dream, 


$10.00 pp 











Take Telephoto 
Shots Thru 
7x50 MONOCULAR 


This is fine quality. Amer- 

ican made instrument — 

war surplus! Actually 
of U. 8. Govt. 7 x 50 Binocular. Used for general ob- 
servation both day and night and to take fascinating 
telephoto shots with your camera. Brand new, $95 
vaiue. Due to Japanese competition we close these 
out at a bargain price. Directions and mounting hints 
nelucec 


Steck Mo. 50,003-P $15.00 Postpaid 


SATISFACTION 


GUARANTEED! 


"von" FREE CATALOG? | 


128 Pages! Over 


1000 Bargains! 

Huge selection of 
lenses, prisms, war 
surpius optical instru- 
ments, parts and ac 
cessories. Telescopes, 
microscopes, binocw- 
lars, sniperscopes, sci- 
ence experiment items 
math learning and 
teaching aids. Request 
Catalog P 


Easy Payment Pian Availabie! 
Details With Catalog! 





EDMUND SCIENTIFIC CO., sarrincton, NEW JERSEY 


June, 1960 





Pe??? 


Does developer lose strength 
When used in small amounts? 

If a small tank is used, like one of 8-oz 
capacity for 35-mm film, is there danger of 
the solution losing strength during det elop- 
ment? I understand that the supply bottle 
of developer will retain its strength if re 
plenisher is added, but am concerned 
about what ha; pens to the solution in the 
tank while the film is developing.—Robert 
C. Overfelt, Terre Haute, Ind 
ANSWER: You are likely to get slightly less 
vigorous development in tanks which em- 
ploy the minimum amount of solution re- 
quired to cover the film, but the difference 
is not important. This factor is one of the 
reasons why you may have to modify the 
recommended exposure index and develop- 
ing techniques to get the result you want 
with your own particular equipment and 
working methods 


How can | fill the negative 
in taking home portraits? 

I am getting very good, sharp portraits 
but my lens does not focus close enough to 
permit me to fill the negative. Should | 
get a _ ~portrait-type lens 
which would enable me to focus at a shorter 
distance?—A. E. Webster, Portland, Ore. 
ANSWER: A supplementary lens will pro 
vide an inexpensive solution to the problem 
of filling the 


supplementar y 


negative, but it is almost 


certain to introduce another effect you 


wont like. As you move in closer to your 
subject, perspective becomes exaggerated. 
In a head-on shot, nose and chin are em- 
phasized, This distortion can be avoided by 
maintaining the same camera-to subjec t dis 
tance you now are using The head won't 
fill the negative, but you can enlarge it to 


fill the use. If 


camera takes interchangeable lenses, you 


printing paper you your 
can fill the negative from the same distance 


to« al 


length, assuming it will focus that closely. 


by choosing a new lens of 


greater 


Where can | get uncorrected 


lenses for my reflex camera? 
In the 1959 PHo 
(_OLOR 


POPULAR 
ANNUAL you 


OGRAPHY 
show soft-focus color 


shots taken by Nina Leen with a “nonanas 
tigmatic” lens. What firms can supply such 
a lens in a mount for the Exakta camera? 
David Leach, Brookville. Pa 

ANSWER: ncorrected 


iren t made for 


lenses of this type 
How- 
obtain an un 
mounted lens from Edmund Scientific Co.. 


miniature cameras 


ever, you could 


probably 
Barrington, N.J.. and fit it onto your camera 
with the aid of Just be 


sure to order a lens of the desired di ameter 


extension tubes 
and focal length. These lenses don’t have a 
diaphragm; you could try using one wide 


open, controlling the exposure by shutter 


speed. You can determine the approximate 
aperture by dividing the lens-to-film dis- 
tance, when focused at infinity, by the di- 
ameter of the lens, 


Why don't the same numbers 
appear on all lens scales? 

Most of my lenses, and my light meter, 
give apertures in a series that includes 
{/5.6, 8, and 11, but an older lens is marked 
with different values, including {/6.3, 9, 
and 12.5. Why aren't they the same, and 
what is the difference?—Ed Lester, Chi- 
cago, Ill. 

ANSWER: They are marked in the Interna- 
tional and Continental systems, which use 
the following f-values: 


International 1.4 2 28 4 $6 8 Il 6 22 
Continental 16 2.2 32 45 63 9 12.5 18 25 


All lenses manufactured in Great Britain 
or the United States or designed for sale 
in this country now are calibrated in the 
International system, which also is known 
as the English system. The relationship be- 
tween adjacent values in each scale is ex- 
actly the same-—one full stop. Shifting to 
the next smaller number doubles the ex- 
posure and changing to the next larger one 
cuts it in half. Continental scale numbers 
fall approximately halfway between the 
International apertures—the equivalent of 
about a half stop. 


Can flashbulbs be fired by 
contact, without batteries? 

I have heard that some flashbulbs can 
be fired by contact, without electricity. Is 
this true of the lamps that are on the market 
today?—Manual Jorian, Los Angeles, Calif. 
ANSWER: Today's zirconium-filled lamps, 
like the early magnesium foil flashbulbs, 
can be fired reliably by contact. One bulb, 
of course, must be flashed by electrical cur- 
rent in the usual way. When it fires, other 
lamps in contact with it will also burn. This 
system has been employed for increased 
light output, grouping several lamps in con- 
A slow shutter 
setting or open flash must be used, for the 


tact in a single reflector. 


first lamp almost reaches its peak before 
it gives off enough heat to ignite the others. 
Contact firing of several bulbs, arranged in 
a row, can be employed to produce a rela- 
tively long flash for large focal-plane shut- 
ter synchronization or to illuminate short 
Alu- 


minum-filled lamps do not flash reliably in 


bursts of high-speed motion pictures, 


contact with others. 


PHOTOGRAPHY 
1.000 letters fron 


nth PoPruULAR 
close to 
"d like 


read- 
to reply to them all, but 


ers. W 


this would be an impossible task 


Instead 
we'll answer the most interesting ques 
tions each 


month in this department 


Printed in U.S.A 


That's a good 
QUESTION 


Why remove the safety factor 
From ASA exposure indexes? 

Why change a good calibration method? 
The ASA safety factor is good for the gen- 
eral public and the professionals can easily 
change the published exposure indexes to 
suit their own needs.—Olle Holm, Lund, 
Sweden 
ANSWER: Using somewhere near the mini- 
mum exposure required to get a good nega- 
tive results in improved picture quality. 
There is less grain and better definition 
than you get with the generous exposures 
which ASA indexes provide. The con- 
census is that this gain in quality is worth 
more than the “cushion” of protection 
against underexposure you get with deflated 
indexes. The success of most amateurs with 
color films (whose exposure indexes con- 
tain no safety factor) seems to indicate 
that such protection is not needed. It is 
just as easy to expose correctly! 


Which is best: magazine- or 
roll-loading movie camera? 

Aside from the price angle, which is 
preferable for taking amateur movies—roll 
film or magazine loads?—Harry Birnbaum, 
New York, N. Y. 

ANSWER: Choice depends on the results 
you require and on how you like to work. 
Magazine cameras permit you to change 
film rapidly, even in mid-load. They allow 
you to switch from color to black-and-white, 
or from a slow to a fast emulsion instantly 
and without loss of film. On the other hand, 
magazines introduce the possibility of slight 
variations in film placement. This can cause 
a lack of sharpness. If convenience is un- 
important and you want to squeeze every 
possible bit of sharpness into each scene 
you shoot, roll film probably is best for you. 


How can | take color stills 
from a motion picture screen? 
How can I take color pictures in a the- 
ater? I would like to shoot some 35-mm 
stills of motion pictures, but have no idea 
of what exposure to 
Regina, Sask., Canada 
ANSWER: First of all, load with a fast color 
film like High Speed Ektachrome or Super 
Anscochrome. Screen brightness varies con- 
siderably from one theater to another, and 
between scenes in a given movie. An aver- 
age exposure is somewhere around 1/10 
sec at {/3.5. In addition, try 1/10 at //2 
and at {/5.6. By taking a series of pictures 
at these exposures and keeping track of 
them while remembering how the screen 
locked, you can learn to tell what results 
to expect at different settings. Don’t try to 
catch action. At 1/10 sec you will record 
more than one frame image, and the images 
will be out of register if the subject moves. 


use.—Tom Brunt, 


Popular PHOTOGRAPHY 





New Argus Autronic 35 sets itself! Unfailing electric eye opens and closes the 
lens to suit the light . . . never misses. And it’s the first electric-eye 35 with a 
real rangefinder. If it’s sharp in the viewer, you'll see it sharp on the screen. 
Rock-steady pushbutton shutter release . . . no levers or plungers to jiggle 
your aim. Simplest flash system ever! No arithmetic, no guessing, no maybe. 
It works, you don’t. And no more double exposures. About $10 down 


trots it off the shelf, complete with case and flash! See an Argus dealer soon! 


oo thm EW ARGUS 
a ELECTRIC-EYE 
AUTRONIC 35... 
TAKES 


COLOR SLIDES 
AUTOMATICALLY? 





Lock-down carrying case 
makes sturdy, steady 
hand grip... holds an extra 
roll of film! 


Fold-up flash unit fans out for bay: | 
flash shots, slips in your pocket % ) 
other times. 


SPECIAL NOTE: For you purists, the 
Autronic 35 is also a highly versatile standard 
camera when you lock out automation. Com- 
pur shutter with speeds to a 500th. Lens 
openings to [:3.5. Single-stroke rapid film 
advance. Rapid rewind and count-down 
exposure counter. 


o rg u Sony, Argus Cameras ine Subsidiary of Syivania Electric Products ,ine. 
* 


GENERAL TELEPHONE * ELECTRONICS “ae 





For action — for color — for available light 


This is the 35mm reflex @ a fast lens, 50mm f/1.9 e fast shutter, ten 

speeds to 1/500 e controls at your finger tips for quick operation 
e match pointer to meter needle, your fistop is automatically right! e focus and view life-size, 
always at full-aperture brilliance e change focus or aperture, and twin pointers automatically 
tell you the field depth e change shutter speed, your f/stop adjusts automatically to match e 
switch to any other lens, 28mm to 135mm—you still get the same wide-open viewing, precise 
rangefinding, automatic diaphragm stop-down, automatic exposure control e but such precision 
cameras as this cannot be mass-produced e So, see your Kodak dealer soon, and place your 


order for your new KODAK RETINA REFLEX S CAMERA, f/1.9. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. sabtect fo chenge without notice. 


Prices subiect to change without notice. 








